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WALLACE HEATON Ltd. 


127. NEW BOND ST. LONDON WI. and BRANCHES 
THE LEADING CINE SPECIALISTS 
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PRONOUNCED 
SIR - SAY 
-  CIRSE-VOX 


ITALY’S LEADING MANUFACTURERS oa 


59 gns. 


OF CINE EQUIPMENT 


ASTRO 
8mm. 
Projector 


£37.10.0 


ASTRO8&8m™m. 
PROJECTOR 
simple thread- 
ing, nylon- 
geared mech- 
anism, snatch- 
free take-up, 
20 mm. lens. 
Complete with 
lamp and car- 
rying case. 


CIRSE-VOX, adds sound to all 8mm. projectors. Equip- 
ment includes sound head, amplifier, loudspeaker and high 
impedance, piezoelectric microphone. 


COMETSON 8mm. THE SENSATIONAL NEW 8mm. 
Sound Projector PROJECTORS. Employing the amazing 
£135 new 8v. 50 watt “ cold light.”’ 
THE MISSOURI has an induction motor 
with governed speeds of 16 and 24 f.p.s., 
still picture and power rewind. Smooth 
finish in beige. 110-250v. A.C. Complete 
in case. £64.10.0 
THE 
NILUS is 
similarin 
design to the 
Missouri, but 
with variable 
speed motor, 
and does not 
have still pic- 
ture device. 
Smooth finish 
in dove grey. 
With case. 
£45 


COMETSON 8mm. MAGNETIC SOUND PROJECTOR gives 
perfect synchronisation of speech and music by means of the magnetic 
sound track. Complete with mixing unit, microphone, 8in. speaker, 
400ft. spool capacity, 20mm. lens and 500 watt pre-focus lamp. 
Microtecnica FILM EQUIPMENT (ENGLAND) 
14-18 HAM YARD, PICCADILLY CIRCUS, W.|I Telephone: GERrard 7491 





OUR CINE DEPARTMENT 


at New Bond Street consists of a large showroom, two demonstration theatres and repair workshops 
devoted exclusively to cine apparatus. 
Our staff of eight salesmen specialise in the sale of cine equipment and are keen to provide you 
with really expert demonstrations and advice. 
We have a vast selection of cine apparatus of all types both second-hand and new, from complete 
sound equipments to the smallest accessory. 
Everything we sell is guaranteed. The equipment we offer is carefully chosen from reputable makers 
and upon that knowledge our after-sales service is based. 
The Wallace Heaton Film Library is the most comprehensive in the country with a wonderful range 
of films in all substandard sizes, silent and sound. Full details on request—please state size of film. 
Our cine services include: a mobile cinema unit, editing and titling service, repairs to all types 
of cameras, projectors and lenses, and 16mm. film production. 


BRUSH UP YOUR CINE KNOW- 
LEDGE. These books will help you 
make better films. 

“G.B.-Bell & Howell 8mm. Cine 
Manual,” H. A. V. Bulleid, 32/6 (post 
1/9). Over 250 pages and 40 illustrations. 
“The simple art of making films,” 
Tony Rose, 25/- (post 2/-). 

“Better color movies,”” Fred Bond, 
42/- (post 1/9). Simple answers to 
common problems. 

“Ribbons of sound,”’ Karl A. Barleben, 
21/- (post 1/9). Magnetic tape recording 
explained. 

“Special effects in cinematography,” 
H. A. V. Bulleid, 22/6 (post 1/9). A 
comprehensive guide to almost every 
effect that the amateur can produce. 


“HOW TO FILM INDOORS” 

A new Focal Cinebook, how to plan for 
indoor filming, materials and 
equipment to use, methods of 
lighting and building sets, special 
effects and handling the camera 
10/6d. Post and packing 1/-. 


AN INEXPENSIVE BUT 
ACCURATE SPLICER is made 
by Eumig, manufacturers of the 
famous Eumig cine cameras and 
projectors. The instrument in- 
corporates a device to auto- 
matically trim the film and excel- 
lent splices can be made with a 
minimum of effort. Two models 
are available: 8/16mm.and9-5mm. 
Price £2 5 O each, post and | 
packing 2/-. Lo 


NOW IS THE TIME TO 
JOIN OUR FILM LIBRARY 
Today as never before the family 
needs entertainment. Why not 
let it be entertainment of the very 
best standard? To this end we 
operate Britain’s finest  fiim 
library which is ready to meet 
your needs at all times. Our 
efficient postal service ensures 
that our out of town customers 
receive the same first-class 
service as callers to our Bond 
Street premises. 8mm. 9:5mm., 
and |6mm. sound or silent, this is 
the library for you. 


WALLACE HEATON 
127 New Bond Street, W.|! 
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crank, 
Price £19. 


LTD., 





SPECIAL OFFER! 

New, but slightly shop soiled 
Dallmeyer 3in. f/4 ‘Popular’ 
coated telephoto lenses in standard 
type “C” threaded mounts. Suit- 
able for most |i6mm. cameras 
including, Bell & Howell, Paillard, 
Keystone, Ensign, Revere, etc. etc. 

LIST PRICE ... £14 18 2 

REDUCED TO £11 17 6 











THE CINE-VUE 8mm. pocket movie 
viewer enables you to see, in motion, 
any 50ft. 8mm. film, black and white or 
colour. No electricity supply, battery 
or mains is required. Simply load with 
film, look through the eyepiece and 
turn the handle. You can see your 
8mm. films in normal, fast or slow 
motion or as still pictures. You can 
rewind the film without unloading. 
Price 2 gns. (post | /6d.). 


— — 


‘ 


THE PAILLARD 8mm. TITLER. Enables the 
owner of a Bolex C.8 or B.8 Camera, to make 
excellent film titles, accurately centred, with a ll 
wide variety of special effects. An ingenious device 
that fits on the lens ensures that the titles are 
perfectly centred. 


THE BASIC EQUIPMENT consists of a plat- 
form with title frame, 
support and special centring device. 


THE SET OF ACCESSORIES includes the 
lighting system and special effects kit, including 
four elevating feet, two change over boards for 
horizontal and vertical revolving, drum with hand 
animation board. 


centring card, 


flip-flap board and 


LONDON, 
47 Berkeley Street, W.] 


camera 
Price £10. 


THE PAN CINOR 36 is a zoom type 
multifocal lens adjustable from 12-5mm. 
to 36mm. focal length and provided with 
a standard type “‘D’’ mount to fit most 
8mm. cameras. It enables the operator 
to alter the field of view covered by the 
lens at will while shooting is in progress 
and produces all kinds of travelling 
effects without moving a step. The 
coupled viewfinder ensures speedy and 
accurate framing. 

Price £127 17 7 


Credit Sale Deposit £25 17 7 
in eight monthly 

instalments of £13 18 0 
SEVERAL FILM LIBRARIES now 
offer a selection of ““Cinemascope” wide 
screen |6mm. sound films for hire. To 
project these, it is necessary to fit the 
projector with an anamorphiclens 
attachment. The Ross Expanda- 
scope lens, which is a prismatic 

type with an aspect ratio of 2-66:1 

will project wide screen films as 

close as | 5ft. from the projector if 
required, as well as in a large 
auditorium. Complete with 
mounting bracket it is priced at 

£65 0 0 


Balance 


NEW “PREMIER” CINE 
ACCESSORIES 

Metal film storage cases at very 
modest prices. They have sepa- 
rate compartments for each 
spool, a calibrated index strip, 
double catch lock with key, 
leather carrying handle. 
10 Spool Model, 8mm./9-5mm./ 
16mm, 400ft. cans £2 19 6, post 
and packing 3/6d. 
Spool Model, 8mm./9-5mm./ 
16mm. 200ft. cans £2 16 6, post 
and packing 3/6d. 
Lightweight projector stand, 
tripod type, all metal construc- 
tion. This new stand folds flat 
when not in use and when erected 
is 44in. high. The platform which 
measures 8tin. I3in. can be 
tilted to any angle. Attractively 
finished in grey polychromatic 
enamel. 
Price £3 9 6, 
packing 10/- extra. 


Carriage and 


The Leading Cine Specialists 


166 Victoria Street, S.W.}] 





WALLACE 


Bond Street 


THE BEGINNER to amateur 
graphy has a vast (and 
wildering) selection of cameras fr 
to make his choice, from mod 
camera’ simplicity so higt 
cameras that enable the user t 
almost every effect availat 
professional. 


somewt 


ONE OF THE LEAST PRET [0US OF 
CAMERAS is the Kodak &n 
simple model that is suitabl 
subjects out of doors. The t 
aperture of f/2°7 and needs 4 tment for 
focus. The only adjustment necessary before 
filming is the setting of the lens ture to give 
correct exposure of the film, ar assist the 
user there is an exposure guid r ied on the 
side of the camera. On the eye-level 
direct-vision viewfinder wit rs to show 
the field limits when filming se-ups at two 
feet and four feet distances exposure 
button can be locked in the r ng position 
for self-filming. 


aximum 


indicates the 
The Kodak 
whilst an ever- 


costs £2/1 


A CLEARLY LEGIBLE DIAI 
length of film still to be exy 
Brownie sells for £21/17/10, 
ready type plastic carrying case 
extra. 


A CAMERA that incor; few more 
refinements is the G.B.-Be well 624B. 
This model has a larger aperture lens, opening 
to a maximum of f/1-9, and t re can take 
films under a wide range of light nditions— 
in poor light as well as g ndoors with 
artificial light as well as in day The focus 
of the lens is set to give sl tures when 
filming at distances of appr t 6 feet to 
infinity. An attractive feature is t viewfinder, 


nd bright image 
the front to 
telephoto at- 
18 screws into 
gnifies the 

> lens aper- 
exposure dial, 
r colour and 
re button can 


which gives a particularly ls 
and has an engraved rectang I 
show the field covered with t 
tachment lens. The telephoto ler 
the front of the f/1-9 lens ar 
view filmed by 2} times. Sett 
ture is simplified by the bu 
which shows the correct setting f 
black and white films. The expos 
be locked for continuous running, and also 
enables single exposures to be taken. The model 
624B is priced at £29/14/2 ithe telephoto 
attachment £10/15/6 extra 


THE EUMIG ELECTRIC CAMERA needs 
no winding up as it is driven by a tiny electric 
motor powered by an ordinary flat 44 volt dry 
battery, which will expose ten films before 
replacement. Advantages of electric motor 
drive are very quiet running and the ability to 
take very long scenes up to two minutes 
duration if required. An additional attachment 
enables the “‘Electric’’ camera to be operated by 
remote control at distances up to 33 feet, for 
filming wild life. The lens, a fixed focus f/2-8, 
has a threaded front enabling telephoto and 
wide angle lenses to be attached. Other features 
include an exposure guide, locking exposure 
release, single picture release and film footage 
dial. The “Eumig Electric’’ camera costs 
£33/7/2, the wide angle attachment £18/15/3, 
and the telephoto attachment £16/13/7. The 
33ft. electric remote control is priced at 
£3/16/5. 

THE THREE CAMERAS mentioned above 
have fixed speed mechanisms taking 16 frames 
per second. Cameras with variable speed con- 
trols have much wider applications, since they 
enable the user to take slow motion filme of 
sports, animals and athletics as well as steady 
scenes from a train or car whilst in motion. 


THE G.B.-BELL & HOWELL SPORTSTER 
CAMERAS are provided with controls enabling 
the filming speed to be varied between 8 and 32 
frames per second. A further feature is that the 
lens can be removed from the camera, permitt- 
ing a wide range of alternative telephoto and 
wide angle lenses to be fitted. There is a choice 
of two types of ‘‘standard”’ lenses—the ‘‘Trital’’ 
with an aperture of f/2-5 fixed focus and the 
“Taytal"’ in focusing mount with an aperture 
of f/1-7. The latter is a particularly fine lens, 
which enables the user to film in very poor 
light and indoors with artificial light. The single 
lens model 605A SPORTSTER camera is priced 
at £45/17/5. with the f/2°5 lens and £62/11/0 
with the f/1-7 lens. 
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BY APPOINTMENT TO 


THE ADVANTAGE of the SPORTSTER 
DUO 605B camera is that it is provided with a 
two-lens turret head, enabling lenses to be 
interchanged in a second or so without un- 
screwing them from the camera. Optically 
matched viewfinders are also mounted on the 
lens turret, so that as the turret is pivoted, the 
correct field of view is automatically shown in 
the viewfinder. Another SPORTSTER camera, 
the TRI-LENS MODEL, has a turret to take 
three lenses. 


CAMERAS WITH LENS TURRETS are 
particularly recommended for making sports, 
processions and travel films, where it is an ad- 
vantage to interchange lenses with a minimum 
of delay. The price of the SPORTSTER DUO 
with the f/2°5 lens is £56/5/11 and £72/19/6 with 
the f/1-7 lens. Telephoto and wide angle 
lenses are extra. 


THE QUALITY and craftsmanship of Swiss 
engineering are a tradition and Paillard-Bolex 
cameras, made in Switzerland, enjoy a very fine 
reputation. The two pocket size models, the 
“C.8" and “B.8"’ are among the most versatile 
in the 8mm. range, incorporating most of the 
features required for advanced work. Although 
they have many refinements, these cameras are 
very simple to use—easy enough for the 
beginner to master quickly, but with all features 
that he will require as his interest grows. Both 
models have a variable speed contro] from 8 to 
64 frames per second, cable release sockets, a 
lock on the starter button to prevent accidental 
running and to lock the button in the operating 
position, and a film footage counter that returns 
to zero as the film is loaded. 

THE “‘C.8”" is a single lens camera that is pro- 
vided with an interchangeable lens mount into 
which additional telephoto or wide angle lenses 
may be fitted. With a f/2-5 fixed focus lens it is 
priced at £49/19/6 or with a focusing f/1°9 lens 
£66/0/6. 





BY APPOINTMENT TO 


HAH. 
THE DUKE OF 
EDINBURGH 


8mm. GINE 


THE MODEL “B.8”’ has a pivoted two lens 
turret which permits the user to interchange his 
lenses in a few seconds. The viewfinder is 
provided with a control to adjust it optically to 
match the field of the lens in use. Three settings 
are given for 12-5mm. standard lens, 25mm. and 
36mm. telephoto lenses. These adjustments are 
also provided on the C.8 model. When a wide 
angle lens is in use, a small additional viewfinder 
lens fits over the front of the viewfinder to 
provide compensation for the different field of 
view. The B.8 camera is supplied with a 12-5mm. 
or 13mm. lens as standard and the second lens is 
additional to the price. 


Fitted with a f/2°5 fixed focus lens the B.8 is 
priced at £63/17/4, whilst with a f/1-9 focusing 
lens it costs £79/18/6. The most popular tele- 
photo lens, 36mm. f/2-8 magnifies three times 
and sells for £29/3/9. This lens, as with all other 
Paillard 8mm. lenses, also fits the C.8 camera. 


IN ORDER THAT the film is correctly 
exposed (not too light or too dark) the aperture 
of the lens must be accurately set according to 
the brightness of the scene. When filming in 
colour, this aperture adjustment is fairly 
critical and many cine enthusiasts employ an 
exposure meter which measures the brightness 
of the subject and indicates the correct lens 
aperture that will produce a well-exposed film, 


SEVERAL 8mm, CAMERAS have a built-in 
electric exposure meter which is coupled to the 
irig of the lens. A built-in meter is a great con- 
venience and is very simple to use. In order to 
adjust the lens for exposure the user sights the 
subject through the viewfinder in which he can 
also see a pointer operated by the exposure 
meter. In the case of the Eumig C.3 camera, the 
lens aperture lever is moved until the pointer In 
the viewfinder is centralized, at the same time 
adjusting the lens iris to give correct exposure, 


WHEN USING A CAMERA with a built-in 
meter it is possible to maintain an even exposure 
of the film during panorama shots or if a cloud 
should move across the sun whilst filming. The 
following three cameras all have bailt-in ex- 
posure meters. 


THE EUMIG C.3 has a fixed focus f/1°9 lens 
which will give sharp focus at distances over 
about 6ft. The built-in exposure meter can be 
used in conjunction with black and white and 
colour films with A.S.A. speed ratings of 3 to 50. 
Three filming speeds of 8, 16 and 32 frames per 
second are provided together with a single 
picture release. The release button can be 
locked for continuous filming or to prevent 
accidental operation. 


C 


Although the f/1-9 lens is not removable it 
is possible to take wide angle and telephoto shots 
with the C.3 camera by means of attachment 
lenses which screw into the front of the f/1-9 lens 
hood. The wide angle lens films a scene twice as 
wide as the standard lens whilst the telephoto 
attachment magnifies the subject to twice 
norma) size. 


THE EUMIG C.3 CAMERA costs £75/1/2 and 
@ feather “ever-ready” type carrying case 
£5/11/2. 

The price of the telephoto attachment is 
£16/13/7 and the wide angle lens £18/15/3. 


ANOTHER CAMERA with a built-in 
exposure meter is the Bauer 88B. It has four 
filming speeds 8, 16, 24 and 48 frames per 
second, single picture device and is provided 
with a cable release socket. The exposure meter 
operates on any of the four filming speeds and 
can be adjusted for any film speed value. It also 
shows the correct lens aperture adjustment 
before and during exposure. Seven feet of film 
can be run with each wind of the motor spring 
enabling shots of up to 35 seconds to be taken. 

The fixed focus f/1°9 lens has a threaded hood 
to take telephoto and wide angle attachment 
lenses which are priced at £35/0/6 and £29/9/4 
respectively. A viewfinder attachment to 
indicate the field of view given by the telephoto 
and wide angle lenses costs £1/14/3. 

The price of the Bauer 88B camera is £75 and 
a leather held-all case £5/10/5, 
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IN THE CINE NIZO HELIOMATIC we have 
a camera that incorporates almost every re- 
finement available to the 8mm. user. A sliding 
two-lens turret is fitted with a standard and X3 
telephoto lens both of which are coupled to the 
electric exposure meter. When changing from 
one lens to another the viewfinder is automati- 
cally adjusted to match the lens in use. The 
variable speed control has a range of 8 to 64 
frames per second and there is also a button to 
take single exposures. The Heliomatic is one of 
the few models provided with a hand crank with 
which the film can be rewound to produce double 
exposure and lap dissolve effects. Other features 
include; parallax compensation of the view- 
finder, automatic step at the end of the film, 
cable release socket, right angle viewfinder eye 
piece for “‘candid’’ shots and sprocket feed film 
transport mechanism. 

Although the Heliomatic camera is extremely 
versatile it is very compact and weighs only 
3 lb. 5 oz. Fitted with a jin. f/1-9 standard 
lens and jin. f/2°8 telephoto, it is priced at 
£149/12/4. A velvet lined carrying case costs 
£6/5/2. 


IN THESE PAGES we have described some 
of the popular 8mm. cameras, but before finally 
deciding on which camera to buy, why not call 
and seek expert advice at your nearest Wallace 
Heaton-City Sale branch? There you can see 
and handle the various 8mm. models, over 20 
in all, and have their features explained by 
someone who specializes in cine photography. 


WE OFFER YOU not only sound advice 
when choosing your camera, but excellent after- 
sales service. We help you to obtain good 
pictures and overcome any difficulties that may 
arise. 


THE WALLACE HEATON 


BLUE BOOK 


’ IF YOU ARE NOT ABLE TO CALLfat our 
showrooms, do the next best thing, by sending 
for our Photographic “Blue Book”’ price 1/- 
post free. In 100 pages and with hundreds of 
illustrations it describes in detail cine cameras, 
projectors, enlargers, ‘‘still’’ cameras and all 
photographic accessories. 


A* 








q@) Rewinders 


¥%& Precision made at moderate price. 
%e Standard 16/8mm. Model. 
% Universal Model (16/9°5/8mm.) 
3 Baseboard or Table Clamp 
Models. 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington 8t., London, W.C.1. 





a aetnetmeneetniser nce 
Have a superlative ADVENT URE! 








WRITE sending S.A.E. for 
FILM PRODUCTION illustrated catalogue TODAY! 





SHORT SPELL. This 
cartoon Alphabet is“... > 
ingeniously funny ! ”’—Punch. . 
16mm. & 9-5mm. 100ft. bw/st. 

£115 0 


16mm. Sound Version 
a2 00 
8mm. 50ft. bw/st. £1 1 0 
COMING SHORTLY.”™... MOUSE 


it’s one long laugh! ""—Picture- 

goer. Devastating Satire on film trailers. 

16mm. and 9-5mm. 150ft. bw/st. —.... > mee * 
16mm. Sound Version... ote a es 
8mm., 75ft., bw/st. yn en ds in ee 


LATE FOR WORK. A whirlwind comedy about a man 
who can’t get up in the morning. 

16mm, and 9-5mm., 200ft. bw/st. —... ~~ 3 @ 
8mm., 100fe. —... ey cea ve os a a 


The cream of the TEN BEST, Adventure Films are the 
BEST HOME MOVIES you can buy. Get them from 
your LOCAL DEALER or send cash with order to:— 


27 ST. JOHN'S 
i re 


CHURCH ROAD, 
FOLKESTONE, KENT 














@ Most compact in a 
streamlined plastic case. | 
Size only 6in. x 8in. x & 
I lin. 


@ Large recessed screen 
of high brilliancy 2in. x 
22in. showing bright 
steady images. 


@ Self-contained with re- 
cesses for all acces- 
sories. (Splicer, cement, 


etc.) Without splicer £19.19.0 


@ Built-in rewind, geared 
on left—reduced geared 
drive on right. 


@ Built-in operating 
switch, 


@ Notching device fitted. 
@ All parts accessible. 
@ No oiling needed. 
@ Takes films up to 400ft. 


AN ENTIRELY NOVEL TYPE OF ANIMATED VIEWER OUTFIT! 


Available from your Actina stockist or write for 1958 catalogue and price list—just issued 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.I 


*Phone: CHAncery 7566-7 





© WALLACE,HEATON [| 


: - pees 
For Everything .« 0 Photographie 


166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-112! OFGND. STATION 


*x * * SPECIALISTS in HOME MOVIES x* xk x 


SOME S/H BARGAINS [" ; “| ALL THE BEST 
- ~~~ |New 8mm. Projector | IN STOCK AT VICTORIA 





lé6mm. Magazine Cine- ° INCLUDING :— 
Kodak, f/I-9 lens... £39 0 Adds Brightness ! % l6mm. Bell & Howell 240.A. 
Ié6mm. Magazine Cine- % 16mm. Bolex H.16 Reflex. 


Kodak, f/1-9 coated lens £42 0 | AGFA MOVECTOR E.8 %& 16mm. Bell & Howell 200EE. 


16mm. Cine Kodak B.B., iia . 4% Tele Attachment for 200EE. 
f/1-9 lens mt ... £35 @ | With its f/1-4, 20mm. lens, aspheric | y 16mm. Zeiss Movicon Editor. 
ié6mm. Cine-Kodak B.B., condenser and [2 volt, 100 watt lamp. | se 8mm. Tri-Lens Sportster. 
£/3°5 lens ~ ina 0 | Compares favourably with a conven- | » 8mm. Zeiss Movicon. 
lémm. G.B.-Bell and tional 500 watt. % 8mm. Zeiss Movilux Projector. 
Howell 603 Autoload, You also save in the cost of lamp %& 8mm. Eumig C.3. 
f/I-9 lens and case ... £82 replacement. % 8mm. Bolex M8R Projector. 


8mm. Bolex C8 {/I:9 PRICE: £38 I7 4 %& 8mm. Eumig P.26 Projector. 
lens — . £54 CASE: £3 17 6 and, of course, all the others in the 


8mm. Cine-Kodak, £/3:5 eee 
lens ae obs Ae 
lin. f/1-9 T.H. Telephoto THE NEW 
Lens for “Sportster” ® Available from Stock * 


lémm. Haynorette 
Vee. .. l6mm. BELL & HOWELL 
se 99 RE METER 
SEE THE NEW - ELECTRIC EYE EXPOSU 
Cine Camera. f/!-9 lens and fully FOR CINE 


G.B.-BELL & HOWELL automatic exposure control, lnchad- 
16mm. ne Oe tow orn et “| Master Ill 
SOUND & SILENT positive finder ... £329 8 0 £10 18 3 
PROJECTOR senenane om 
MODEL 631 e MAIL ORDE 
Price, with Transformer A ND EXPORT 
£264 0 0 WE CAN SUPPLY 


I [) NEARLY EVERYTHING ( 
CINE FILMS | IN THE WAY OF NEW CAMERAS AND EQUIPMENT 


| ADVERTISED IN THIS JOURNAL—IF YOU ARE UN- 

FOR SALE ABLE TO CALL, PLEASE ADDRESS YOUR ENQUIRY TO 

8, 9, 6mm. sound or silent. » (DEPT. M/O), WALLACE HEATON LTD., | 
STAMP FOR LIST : 166 VICTORIA STREET, LONDON, S.W.I 


(Please state gauge.) Wine oF wa RECEIVE PROMPT AND INDIVIDUAL ATTENTION 









































> OPPOSITE VICTORIA (UND.) STATION <q 





1067 











DOLLONDS 


E: 


sablished over 200 years 


CINE SALE? 


THIS IS A SALE FULL OF OPPORTUNITIES FOR EVERY CINE ENTHUSIAST! 
Here is a selection of our usual large cine stocks being offered at remarkably 
reduced prices! Look carefully through this page, choose your bargain and 
contact us immediately! HERE IS THE BEST OF THE BOND ST. BARGAINS! 


MISCELLANEOUS ACCESSORIES 


8mm. CINE CAMERAS 

Paillard C.8, f/2°5 Yvar in focusing mount 

Paillard C.8, f/2-5 fixed focus Yvar : 

Paillard L.8, f/2°5 Berthiot, 4 speeds, Case 

Bell & Howell Filmo Sportster, f/1-9 
Super Comat, 5 speeds, Case 

G.B.-Bell & Howell 624, {/2-3 Super Comat, 
E.R. Case. 

G.B.-Bell & Howell Viceroy, £/2:5 Mytal, 
shop soiled 

G.B-Bell & Howell Sportster, f/2: 5 Mytal, 

Bell & Howell 134 (American Sportster), 
f/2-5 Comat, type ““D” mount * 

G.B.-Bell & Howell Viceroy, 12: -Smm. {/2- 5 
Mytal, 65mm. f/!-75 Taytal, Ifin. f/1-9 
Serital, complete with Case 

G.B.-Bell & Howell Magazine Auto 8, 
12-5mm. f/I-9 Super Comat, Itin. £/3°5 
Telate, 5 speeds, Case 

Revere Eight, built-in fade device, {/2- 8 lens, 
16-64 f.p 

Cine Nizo 's2T, f/I-9 coated Xenoplan, 4 
speeds, parallax correction, trick device 

Cine Nizo $2R, Heliomatic 12-5mm. f/I*9 
lens, 36mm. f/2°8 lens, lenses with dia- 
phragms coupled to photo-electric exposure 
meter, 4 speeds, trick device, complete 
with wide angle attachment, pistol grip 
and holdall 

Zeiss Movikon (pre-war model), {/2 Sonnar, 
lin, f/2°9 Trioplan, 3 speeds, — action 
and single pictures iets a 

Ditmar, f/1-8 Berchiot 

Agfa Movex, adapted 
Agfa anastigmat, Case on 

Super Christen, {/1-9 Be rthiot, s speeds ei 

Kodak Brownie, f/2°7 Ektanon, Case 

Eumig Electric, f/2°8 Eugon 

Bauer 88E, built-in photo- electric meter 
coupled to iris, f/1-9 Rodenstock Ronar, 
x2 tele-attachment, wide angle attach- 
ment, 4 speeds, Case a moe 

Zeiss Movikon, {/!-9 Movitar 

95mm. Dekko, 20mm. f/I-°5 Dallmeyer 
Speed, 3 speeds 

95mm. Pathe De Luxe, 20mm. {/3- 5 anas- 
tigmat, Case 

95mm. Ditmar, f/!-8 Berthiot, complete 
with wide angle and tele attachments 


Case 


to double run, {/2:8 





CALLERS FOR CINE BARGAINS 
AT BOND STREET MAY SEE OUR 
USUAL FULL STOCK OF NEW 
CINE APPARATUS AND WE 
SHALL BE GLAD TO DEMON- 
STRATE SOUND AND SILENT 
PROJECTORS 











£45 
£42 
£29 
£32 


£20 


£29 
£29 


£82 


£14 
£6 
£22 


0 
10 
10 


10 
15 


10 
15 


15 


0 
0 
0 
0 
0 


Linhof Pan & Tilt Head 

Ensign Universal Splicer ... 

Kodak Gate Focuser, for Cine Kodak 
Magazine i 

Paillard Pistol Grip, for H. 16 _ 

8/l6mm. Ising Rewind Arms, complete 
with board = a 

40 x 48in. Stevo Beaded Screen bie 

Photax Titler s 

lémm. Haynorette Editor 

iémm. Premier Splicer 

8/l6mm. Marguet Splicer 

G.B. Belmat Projector Stand 

Cinecraft Titler 

Eye-Level Focuser, for H. 16 

16mm. Bell & Howell Splicer 

K.L.B. Projection Stand 

Noris Synchromat ... 

Eumig Phonomat P.8, for Eumig | PB Pro- 
jector 

8mm. Zeiss Moviscop 

lémm. Zeiss Moviscop_... 

Stereo Attachment, for Paillard H. 16 


l6mm. CINE CAMERAS 


lé6mm. Arriflex Camera, |1-5mm. f/!-9 
coated Schneider Cinegon, 25mm. f/I-5 
coated Xenon, 75mm. f/2 coated Xenon, 
complete with _— and Case. (List 
price, £850) . nas ini ae 

Kodak K1I00, 25mm. “£/1-4 coated Ektar, 
100ft. spool loading, 40ft. motor capacity 
at one wind, 5 speeds, back wind, E.R. Case 
(List price, £269) 

Cine Kodak Magazine, 25mm. f/I* ‘9 Kodak 
anastigmat . 

Cine Kodak Model B, "100ft. spool ‘loading, 
f/3°5 lens, Case s 

Cine Kodak Model BB, 50ft. ‘spool ‘loading, 
f/3-5 Kodak anastigmat 

Kodak Royal, magazine loading, 
f/1-9 coated Ektar, Case... Si 

Bell & Howell 70DA, lin. {2:7 T.T.H. 
Cooke, lin. f/1-5 T.T.H. Cooke Kinic, 2in. 
f/3-5 Cooke Kinic, Case 

G.B.-Bell & Howell 603, magazine loading, 
lin. f/1-9 T.T.H. lens, Case . 


‘25mm. 


£3 
£3 


£8 
£5 


£3 
£3 
£7 
£9 


£675 


£215 
£39 


£65 


ecooc cooeoccooaeoaeooo oo Coo 


28, OLD 


LONDON, W.I. 
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DOLLONDS 


Established over 200 years 


CINE SALE! 


A further selection, continued from the opposite page, 
of BOND ST. SALE BARGAINS in CINE APPARATUS 


l6mm. CINE CAMERAS (continued) 
Bell & Howell 70DA, lin. f/1:5 T.T.H. 
Cooke Kinic, 2in. f/3-5 T.T.H. Cooke Kinic, 
3in. £/4 coated T.T.H. Cooke Tele-Kinic, 
Case 
Paillard H.16, filterslot model, f/I- 4 Switar, 
Paillard H.16, filtersiot model, complete 
with 20-70mm. Pan Cinor “Zoom” lens ... 
Zeiss Movikon, coupled rangefinder, 25mm. 
f/1-4 Sonnar, 75mm. f/4 Sonnar, 4 speeds, 
delayed action, back-wind, Case ... 
Zeiss Movikon, coupled rangefinder, 25mm. 
f/l-4 coated Sonnar, 75mm. f/4 coated 
Sonnar, 5cm. f/2-8 Sonnar, variable 
shutter, delayed action back-wind, 
motor tension indicator, lens hoods and 
filters, Case ... As a. im 


SECOND-HAND LENSES for l6mm. 


75mm. f/4 Sonnar, coupled for 16mm. Movi- 
Sen jee = aan 3 oa 

75mm. f/2:8 coated Yvar, type ‘‘C’’ mount 

150mm. f/4 coated Yvar, type “C’’ mount 

2:8cm. £/2-8 coated T.T.H. Panchrotal, 
type “C” mount . 

lé6mm. f/2:8 coated Yvar, type “cr mount 

250mm. f/45 coated Dallmeyer Tele- 
photo, type “C” mount, fitted with J. J. 
Lynes eyepiece focuser and base plate, for 
Paillard H.16 

15mm. f/1-5 coated ‘Wide “Angle Dall- 
meyer, type “C”’ mount 

lé6mm. f/1-8 coated Wide Angle Switar, 
type “C” mount ele 

10mm. fil 6 coated Wide Angle Switar, 
type “C’’ mount 

100cm. f/3:3 Yvar, type “C” ‘mount 

15mm. f/2-9 coated Wide Angle Dali- 
meyer, type “C’’ mount 

4in. a 5 coated Dallmeyer, type “cn 
mo es 

3in. £35 coated Dallmeyer, type —" 
mount ert sig oa sb - 

20-60mm. f/2°8 Berthiot Pan Cinor 
“Zoom” lens, type ““C’’ mount ... ves 

17-70mm._ /2-8 Berthiot Pan Cinor 
“Zoom” Lens, type “C’’ mount 

6in. f/3:5 coated Dallimeyer, type “cn 
mount, shop soiled 

ISmm. f/2:7 coated Wide Angle Kodak 
Anastigmat, without Kodak adaptors ... 


£139 10 0 


CAMERAS 


£32 
£35 
£52 


£30 
£21 


£25 
£21 
£75 
£159 
£39 
£19 


10 
0 
10 


ooeocoesogesesosogeseseeseos:se°7se 


MISCELLANEOUS LENSES 

12-5mm. f/2°5 coated Yvar in focusing 

mount enh 
Itin. /2- 5 coated Wollensak, type a 

mount ... 
I tin, f/3- 5 coated Telephoto T.T. H. Cooke, 

Spigot mount for Sportster .. 
50mm. f/3-5 coated Berthiot, for Pathe ‘ ‘H,’ 
Hypar Cinor Wide Angle eh, 

for 8mm. Paillard - 
Itin. f/4 Dallmeyer Popular, for G.B. -Bell 

and Howell Sportster 
ae f/1-9 — Dalimeyer, focusing 

“BD” moun 

6 PA ool £/1-75 anil Wide ‘Angle 7.7 H., 

for G.B. Viceroy £18 
65mm. f/1:75 coated Wide ‘Angle 7.7: H., 

for Sportster, spigot mount, viewfinder ... £18 10 
Tele Attachment, for G.B. Model 624 ... £7 19 
x2 Eumakro Tele Attachment, for Eumig £13 10 


MISCELLANEOUS CINE PROJECTORS 

8mm. Kodascope 8/500 

8mm. Kodascope 8/35, 200 watt 

8mm. Specto, 500 watt se 

8mm. Kodascope, !00 watt ... 

8mm. Noris, 500 watt, complete with Syn- 
chromat attachment and table for oe 
ising to tape recorder, shop soiled . ; 

8mm. Paillard M8R, 500 watt “ 

8/l6mm. Ditmar Duo, 500 watt, complete, 
2 lenses, with Case .. 

95mm. Pathescope “HY 

lémm. Kodascope “C,” 300 watt ... 

16mm. Siemens, latest model, 750 watt 

l6mm. G.B. 613, 750 watt, complete with 
transformer ... 

8mm. Add Sound Magnetic Attachment, 
for most projectors, complete with sound 
head, amplifier and speaker... 


ooo oc9ctlUCcrtdmlmlC WCities Cl ClU 





lémm. Bell & Howell 120F Sound 
Projector, 750 watt, transformer 
and speaker, complete with Case 
(machine in perfect mechanical con- 
dition, — needs slight atten- 
tion) . oni 
lémm. Bell & Howell 138 
Sound Projector, 750 watt, com- 
plete with transformer, speaker 
and Case (machine in perfect mech- 
anical condition, cars gee needs 
slight attention) on ae 











CALL, WRITE OR PHONE 


B O N D = ., jo:itegiees con 


BARGAIN! 











Tel. : id YDe Park 5048/9 Telephone HYDe Park 5048/9 
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LEADING CINE SPECIALIST 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 

LONDON, W.|I. Tel. GER 9953 
117 OXFORD STREET 

LONDON, W.|I. Tel. GER 9953 


117 REGENT STREET 
LONDON, W.|I. Tel. REG 3318 


THE LATEST 
BOLEX B.8 


FOR ONLY 
£25 .17.10 


PLUS YOUR OLD 
BOLEX B.8 BODY 


This is the generous exchange deal we 
can arrange for you now, it enables you to 
retain your own lens, and bring your B.8 
body up to date for a very moderate sum. 


THE NEW BOLEX B.8 WITH VARIABLE SHUTTER AND ALL 
THESE ADVANTAGES 

The secret to easy professional-like movies is right at your fingertips in this new miracle control 
from Bolex. This jewel-like precision extra does the work for you. Scenes get that smooth 
Hollywood look from beginning to end. Your pictures will have a sharpness never before 
attained. 
Easy Fades. To fade-in, close shutter down, then open gradually. As light increases, 
detail of scene will develop smoothly like professional movies. No more annoying jump from 
one scene to the next. To fade-out simply reverse procedure. 
New Depth-of-Field Control. To “fuzz’’ out unwanted background, open lens all the way 
to shorten your field, then close down shutter instead of lens aperture to cut exposure. Result: 
sharp foreground, exact exposure for maximum brilliance. 
Sharper Action. Cut exposure time by partly closing shutter. This means less time for your 
subject to move and blur your individual frames. Result is sharper scene detail, brilliant 9 7 
action shots. CASH PRICE—WITH [3mm. th he YVAR £86. 19.0; £/2:5 £70.17. 10 


USED EQUIPMENT 
CAMERAS 8mm. Bolex H.8, f/2:5 focus Yvar £112 0 
8mm. Bolex C.8, f/!-9 focusing 16mm. Autoload, f/|-9focus,Serital £79 10 
Yvar, case £49 10 l6mm. Bell & Howell 70 D.A., 
8mm. ‘Armor, £/4-5 lens, single 15mm., f/2-5, 25mm.,_ f/1-5, 
speeds, fixed focus. £15 10 50mm., f/3-5, 100ft. load, etc. £165 
8mm. Bell & Howell 624, {/2-5 lens £24 10 PROJECTORS 
8mm. Sportster, f/2: 5 Mytal spigot, 16mm./9-5mm. Dual  Paillard 
£35 10 Bolex model 196, and case ... £45 0 














16mm./9-5mm. Dual  Paillard 


0 

0 

0 

case ~ va ied oe 0 

8mm. Mag. Perfex, f/1-9 Standard, 

{/3-5 Telephoto and W/A Att. £39 10 0 Bolex model DA, 400 watt lamp £29 10 

0 

0 

0 

0 

0 


8mm./ié6émm. Dual Specto, 
500 watt lamp ... £52 10 
8mm. Bell & Howell 606, ‘400 watt 
lamp 
ong Specto, 30 volt, 100 watt, 
800ft. arms ea 
8mm. Kodascope, 200 watt lamp 


8mm. Cine Kodak, £/3-5 fixed 

focus lens £21 10 
8mm. Bolex L.8, f] 2:5 Yvar focus, 

case £39 0 
8mm. Bolex ‘L8, {/2-8 Yvar focus £39 10 
8mm. Kodak 8/55, f/2:'7 Ektanon £29 10 
6mm. Kedak Royal, f/I-9 Ektar £95 0 
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DIXO@O 


THE 88MM. CINE 


WHEN contemplating purchase of cine equi t 
Should this be inconvenient, buying by aaat ieten 
equipment for genuine 7 Days’ Trial. 


NS 


SPECIALISTS 


see it at one of Dixon’s Camera Centres if 
y a Dixon’s is almost as good, because we send all as 
not per cent pleased, return goods undamaged and we refund 


deposit at once. 


t moving into 
[akes stan- 
ble-8 spool 
: Very 


te Has £/1.9 
ve viewfin ier, 


vay start but- 


Y 
i ms 14 2- ONL 
Price £70 ial for 60 = 


Cash ek’s 
DOWN 


ent for We 
3 returna - 
then 8 payments © 


ple deposit 
{719 


Pp. Bolex c8 . 
CET -s1z¢ 
tee e" the con- 
capable © 
st class work. 
7 filming speeds, 
frame release, 
type finder. 
"{/2.5 colour- 
corrected lens. ‘ 
ial ONL 
919 4. Tria 
Price 9/- deposit, balance 0/- 
cleared in 8 monthly 1 owN 
payments of 120/19. 


Eumig 
ELECTRIC 
ILAR cine 
driven a 
lectric mo 
mle by flash uae 
battery no ag on 


ecessary- 
with {/2.8 coated lens. 


Price £33 /.. 
oS. Trial for : 
deposit, balance 


Paee 7 


Payment of returnable 
deposit secures Week's Trial 


DA 


This is the only safe way to buy by post—the famous Dixon way. 


Y TRI 


Cash 


8 
Price Deposit | Months 


\ 








8mm. CAMERAS & LENSES ra 
Kodak Brownie, f/2°7__... .. ar 
G.B.-Bell & Howell 624, f/2°3 ... 
G.B.-Bell & Howell 624-B, f/1-9 
G.B.-Bell & Howell 605A Sport- 
ster, f/1°7 do ie nae 
G.B.-Bell & Hewell 605A Sport- 
ster, f/2°5 daa ok 


62 


45 
26 
56 


1fin. f/1-9 Serital... sa 
B. & H. Sportster Duo, f/2-5 
6-smm. f/1°-75 Taytal, with view- 
finder ... ais Fe . 9 27 
Specto 88, f/a-5 ... Sas ooo 
Zeiss Movikon, f/1-9, new variable 
speed model... ae aid 
Paillard Bolex Model C8, f/2°5 
Yvar 
Paillard 
oe =a ist : 
Paillard Bolex B8, f/1-9 Ycar ... J 79 
Paillard Bolex B8 V.S., f/2:5 ... § 70 
Eumig Electric, f/2:°38 ... ooo a 33 
Eumig Model C3, f/1-9, coupled 
exposure meter = -- 275 


59 
eee eee eee eee 49 
Bolex Model B8, f/2°5 

os 63 





28 
29 14 2 


o 4, s. d. 
17 10 45 0 
13 6 55 0 
60 


125 


90 
55 











Grundig 


14 Ars. 





monthly payments 





Low-running 
cost because 


TKS 
TAPE RECORDER 


EFFICIENT tape recorder which at same time is compact, 
beautifully styled and extremely simple to operate. Many thousands 
of these instruments now in use all over the world. 


Single tape loading is 850 ft. long and lasts ad 

The loudspeaker is a high-fidelity 
magnet type and the amplifier output is 2.5 
watts, ample for all ordinary requirements. 


tapes can be 
erased and 
new record- 
ings made 
on them. 


Fitted Cash Price £55 13 0. Why 

Trital not have one for full 

eds and WEEK’S TRIAL for only 
110/- returnable deposit, 

balance cleared in 8 
monthly payments 134/9. 


the well-known 
twin-lens swing- 
lens and viewfinder 
and a large range 

Hobson inter- 


AATEST version | wed 


i) SPORTSTER DUO 
I 


Bell & Howe 
+ B. & H. Sportster 1s 
turret camera. Tety 
ligned automatt . 
a eigh-quality Taylor ee 
changeable lenses ie ne onal 

/ 12.5mm. . 0 
see as standard, aged spe 

Ye ting button. .. 
Sway Smits rapid loading ONLY 
"kink or twist ©  ooer 115/- 

oan d, * ; 
4 Price 656. °5 11. ‘Week's Trial for 115/- DOWN 
ng 2 ssathlly payments of 135/11. 


DOWN 


with no Let us advise you on all your sound recording 


problems : we are specialists. 














EDGWARE 
185 Station Road 


DIXONS 
CAMERA 
CENTRES 
EAST HAM 
3 Station Pde. High 
St.N. GRA9SI! Po 


72 Park Street 
Tel : Bristol 2-2511 





BRISTOL 


CLAPHAM JNC. 
95 St. Johns Road 


Tel : BAT 6611 


"| Tel 


SOUTHEND 


32 High Street 


: Southend 65611" 





Payment of returnable 
deposit secures Week’s Trial 


MONEY-BACK GUARANTEE 


Cash 
Price 


8 


Deposit { Months 





8mm. PROJECTORS 
(Prices include lamp) 
G.B.-Bell & Howell 625 
G.B.-Bell & Howell 606 
Kodascope Eight-500 
Eumig Model P8 
Eumig Model P26 ees 
Eumig Model P.8 Imperia! 
Specto 8mm. Popular 
EDITORS 
Moviscop 8mm. viewer ... 
Muray 8mm. viewer 
SCREENS 
Raybright 30 x 22in., beaded 
Raybright 40 x 30in., white 
Raybright 40 x 3o0in., beaded 
Huntsman 40 x 30in., white 
Huntsman 40 x 30in , beaded 
TAPE RECORDERS 
Grundig Model TKs5 
Grundig Model TK8 
Elizabethan-56 
TRIPODS 
Stabilo 8mm. cine tripod a 5 


35 
63 
45 
32 
61 
37 





ft. Gs 


13 
18 
12 


me Gs 
70 


go 
65 


75 


165 


Io 60 








19 II 


14 


If you don’t see it here write for it— we have it — and on 
terms that made the name DIXON famous 


Spool 


Bee watt lamp in- 
meal Cluded in th 
a Price, Ve 

S@ Popular choice, 





offered FREE, exclusively by Dixons. 





“Know-how” is important. Here is the short cut, 


GUIDE TO 8mm. 
MOVIE MAKING 


By Stanley Dixon 


SENT with all cine equip- 
ment boughtfrom DIXONS 


to ensure you get 


best 


results at once from your 
mew camera or projector. 


Invaluable 


TO ALL 
CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- 
tains no advertising matter but is genuine 
instructional manual. Now in_ second 
edition—which speaks for itself. And 
remember, it’s FREE to customers only. 


it’s Another DIXON Service! 





to beginners. 


Post 


Today 


Leal 


DIXON HOUSE 
» BU 
EDGWARE, Middx, 


T enclose £L 


Call, Sign & Take Away 
AT our Camera Centres “On the 
Spot” H.P. is a special feature—you 
call, sign and take goods away. 


Delivery TONIGHT 


WE deliver Free to your own home, 
any evening, within 25 miles of our 
Camera Centres. Cash or terms. 
Phone now for delivery TONIGHT ! 


showing, 

f/1.6 lens, oan 
Capacity 

ses 500 


in the 


ONLY Cash Prj ons 
ce £35. w 
70 /= be nga ed a orm 
‘ Osit, 
OWN monthly Payments 34 


acity. » l cap. 
swit’.. se Parate 
Witches for lam 


TY 





Eumig Pg 
SMALL, 
Smart, easily 
transported 
8mm, 
Projector 
Siving a 
wonderfully brj h 
sone. Has f/1.6 lens 
; ~ Capacity, Easy 
Price ca iy to operate. 
Week’s Trial 
returnable de. 
monthly Pay 


CKINGHAM ROAD 
Tel.; EDGware 5211 





THIN 


invite 
A SPECIAL 


BOLEX CINE 
at BURLINGTON ARCADE, 
March 17th - 31st 


Of the half-dozen or fewer leading makes 

of narrow-gauge cine equipment in the 

entire world, only Bolex offers you the 

same superlative standard of Swiss pre- 

cision workmanship as you have learned 
tee tee cee po you can buy. to rely on in the watch you wear on your 
With a twin lens turret that enables you to wrist. 


switch in a second or so from, say, a normal 
focus lens to a telephoto lens. Pocket size, 


light in weight, yet very sturdily built. Takes 
25ft. double run spools, speeds 8-64 f.p.s., 
and single exposure device. Optical ‘‘zoom” 
type viewfinder with variable settings. Full 
range of Kern lenses available, including the 
new zoom lens and a 5: Smm. wide angle. 
From £63 17 4. 


B.8. V.S. (not illustrated) 


Precision of this high order is vital in 
narrow-gauge cine equipment, so do bear 
in mind that Bolex Cine Cameras and 
Projectors, built in one of the renowned 
watchmaking centres of Switzerland, are 


The latest version of the above fitted with 
variable shutter. From £70 17 10. high-precision instruments with a corres- 


rok om gy B specification to the B.8 but pondingly high standard of performance 


without the twin lens turret. From £49 19 4, and reliability. 
BOLEX H.16 REFLEX 


Incorporates a reflex viewfinder that 
sees precisely what the taking lens 
sees. Parallax is completely over- 
come so that even very close-up shots 
can be framed with absolute accur- 
acy. The H.16 is also more versatile 


and easier to use. Because you view 
through the lens, focusing is speedy * 
and absolutely accurate, and can be 
altered at will during extreme close- 
ups Or macro-cinematographic views, 
without interrupting shooting. A 

special set of Kern-Paillard ultra-fast 

lenses has been designed solely for 


use with this particular model. 
From £243 5 0. 
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you to 
EXHIBITION of 


} 
EQUIPMENT 
PICCADILLY, LONDON, W.1. 
9.5.30. Sats. 9-1 


You can always see a full range of Bolex 
“equipment” at Burlington Cameras but 
during the period of our Bolex Exhibi- 
tion, additional features have been 
arranged that no Bolex enthusiast, and 
that means most 

amateur cine users, 

will want to miss. 

Throughout the day 

you can see films 

made with Bolex 

cameras and, in 

addition to our 

own specialist sales 

staff, Bolex experts 

will be available, 

from time to time, to discuss the equip- 
ment with you. You will be interested, 
too, in examining working models of 
this high-grade cine apparatus. 


Bolen Gameras 


PAN CINOR 
<*ZOOM” LENS 


This is the exciting new ‘Zoom’ lens for the 
H.16 cine camera. With this lens you can change 
from long shot, through mid-shot to close-up 
whilst still filming. Without changing its posi- 
tion, the camera appears to approach, retreat 
from or keep pace with its subject. The Pan 
Cinor lens has its own coupled reflex viewfinder 
giving a dead accurate image, always. 3 models 
available:—Pan Cinor ‘‘70” f/2:4 focal length, 
17:5 to 70mm. £208 10 0. Pan Cinor “100,” 
f/3-4 focal length, 25 to 100mm. £240 9 4. 
Pan Cinor “100,”’ f/2-4 focal length 25 to 100mm. 
£451 15 0. 
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oonwans HARRINGAY > 


LONDON, N44. 


USED SILENT SPECIAL OFFER 
MOUNTVIEW 5241/2 6mm. 

PROJECTORS| !6mm. steel spools and cans. New. In maker's 

wrapping. At less than half price. 

800ft. spool with container le ... 5/- post 1/3 
400fc. ditto . 3/- post I/- 
16mm. 750w. Ampro, stills, reverse i oow ae New 1|,600ft. 16mm. Debrie aluminium spools 
16mm. Movector Agfa i ... £20 only ee a vil : A . 8/- post I/- 
16mm. Ensign, 500w., stills, reverse shi --. £20 800ft. ditto Es, cn Ena _.. 3 for 12/- post 3/- 
16mm. Specto, 100w. te tee oe 400ft. ditto a x. 3 for 6/- post 2/- 
16mm. Pathe Gem abl = --. £20 400ft. Fibre Transit Cases, new, ‘16mm. ... 2/6 post 6d. 
16mm. Kodascope C, |00w. oe = --- £10 800ft. 2-way Fibre Transit Cases, new. ... 3/6 post I/- 








95mm. SILENT AND SOUND PROJECTORS 
95mm. Dekko _... * cae . oe © SCREENS 
rae pee - opiate soiled = ris = pol : Olympia screens, white or silver, complete with side 

stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver. plain 
NEW PROJECTION LAMPS AT REDUCED roller and button. 6ft. x 6ft. £6. Sft. x Sft. £4. 4ft.x 4ft. €3. 
PRICES 3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 
Osram, Mazda, Siemens, Philips, Atlas. All prices de cit indiade <arsiage 

250v. 100w., 10/-; 300w. | 10v. Prefecus for B.T.H. or Kodak 4 
(6mm., 15/-; 750w. !00v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 27/6 
each; 1,000w. |10v. Prefocus, 32/6; 1,000w. [10v. Bell 
Howell, 32/6; 500w. 1!0v. Special Cap for Bell Howell, 
27/6 each; 750w. |00v. lamps for Debrie, B.I.F., Pathe SEW a et 
16mm., 27/6 each; 1,000w. !10v. lamps G.E.S. for 35mm. . 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. !Ow. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. I10v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; | 1!0v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F., 30/-. 
Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only €3 6 0. 





New crystal glass beaded self-erecting screens. A ew only. 
80x60 List price £33 0 O Our price «0 9 














EX. GOVT. CINE CAMERAS Iémm. 
G.G.S. I6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
16ft. HP3 |6mm. Neg. film in lOft. lengths, sealed tins 4/6 
Film, |6mm. take up cores 6 for 2/-. 
G.G.S. !6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. 
G.45 12 or 24v. with 25ft. magazine £4. 
G.45 Titling units 55/- each. 
16mm. sound/silent Viking Projector (greatly reduced). New G.45 magazines 12/6 each. 
We have a few new Viking Projectors cto offer at £100 each. 
Specifications:—!,600ft. arms, Optical framing, 750 watt l6mm. UNEXPOSED FILM, SEALED TINS 
230 vole lighting, Mic. input, sound/silent speeds, 2in. 12 rolls 25ft. slow or fast Pan ee 7 +3 10/- 
coated lens, compact, weight 35 Ib. 25ft. rolls 16mm. Neg. Pan. i we ite 2/6 
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HOTOGRAPHIC SUPPLIES i 


B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
availabie if required. %Blimp case. 7%300w. lighting equal 
to any 500w. machine. x%eSpeaker and cable. 4%200-250v. 
A.C. yeBuilt-in amplifier. y¢1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. yePro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 


Debrie Arc Projector terrific output; overhauled 
£275 cost £700 one only. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises: 
@ 750w. lighting. 


@ Variable speeds 
for silent pro- 
jection. 


@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ | ,600ft. arms. 

@ Blimp case. 

@ Provision for mic. 


Price £75 * 0 s 0] eA oe aan terms 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0.‘ Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





PROJECTION LENSES 
L.516 35mm. lenses - 

L.516 2tin. lenses < 

Gebascope D 2tin. lenses 

B.T.H. S.R.B. 2tin. lenses 

Ampro 35mm. lenses ... 

3in. slide projector lenses 

Specto 35mm. lenses ... 

Itin. lenses B.T.H. S.R.B. 

Other lenses in stock, state requirements. 


aoconococa 











L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 
Claw gear, 5/-; Pivot biocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £7 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6; 
State requirements on any other spares wanted. 

L.516 Instruction Books aes Ree ah ove 5/- 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
< H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, | ,600ft. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, 200w., 
200/250v. A.C./D.C., 10in. speaker £45 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200/250v. silent induction motor, !2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 

Model I! adjustable from 3ft. 2in. to 5ft. 2in., weighs 74 Ib. 
50/- and post 3/-. 

Adaptors for all cameras available at 8/- also heavy duty 
ball and socket 20/-, 

Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tile 20/- extra. 








WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY. OPEN ALL DAY | 
SATURDAY. S.A.E. FOR LISTS. 











MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 2tin. L.516 lenses, 
£4; 95mm. Pathescope Aurator, mint £39; Small A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 
1,600ft. 16mm. rewinder, new, with baseboard, 55/-; New 
folding Projector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 
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CUMICG—ELEcTRIc 


8mm. CAMERA 


This popular cine camera is always ready to shoot—no winding—no 
focusing. Electrically driven (one flat pattern flashlamp battery runs 
ten films) with socket for 33ft. electric remote control. It has 
provision for single frame exposures and continuous running. 
Wide-angle, telephoto and close-up supple- 

mentary lenses are available. Large 

optical viewfinder and easily understood 

exposure table. Fitted with 

EUGON {/2-8/12-5mm. coated 

and colour corrected anastigmat. 


PRICE ers as 7. 2 
E.R. Case £4 0 8 


P.8 PROJECTOR 


Finest projector value in the 
world. Exceptional screen 
brightness. f/1-4/20 or 25mm. 
lens. Super-efficient cooling. 
Quiet running motor. Easy film 
threading. Light weight (under 
12 Ib.). Rock-steady flickerless 
pictures. Built-in transformer 
for all voltages. 


Complete with lamp and 400ft. 
spool ... £32 0 0 


SOUND AS WELL! 


With a PHONOMAT attachment fitted to the EUMIG P.8 PRO- 
JECTOR, speech, music and sound effects, may be recorded on an 
ordinary tape recorder and played back in perfect synchronisation 
with your own 8mm. films. Easily fitted with a screwdriver. 
PHONOMAT P.8 Attachment complete... £18 15 0 





EUMIG SPLICER 


Can be used for both 8 and I6mm. film. One simple movement cuts the 


film accurately and locates the two ends for a precision join. A scraper is 
included. See nos sen at we oe PRICE 42 5 0 


Eumig distributors in G.B. JORINSONS 
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‘CITY SALE & EXCHANGE Ltd: 


AN | WALLACE HEATON tTD 
(en mn ee oe oo oe ee ee a we wee 


THE CITY CINE CAMERA CONNOISSEURS 


un iss | LEADENHALL ST., E.C.3 mn oss 


NOW IS THE TIME TO BUY THAT NEW 
8mm. CINE OUTFIT 


8mm. 605B G.B.-Bell & Howell Duo Sportster. 
Speeds 8-32f.p.s. Single picture device, accurate 
footage indicator. Fitted with 12:5mm. fixed 
focus Mytal lens... wie ... £56 511 Finder 42 | 8 
Combination case to take camera, two films ’ edaah. f/I- -75 Pelotal w.a. ‘lens vs £25 0 5 
and meter ... eek a. ree ce: Yar Finder ao ek oO 


Lenses for Bell & Howell equipment: 
Idin. f/1'9 Serital telephoto focusing 
5 @ 5 








8mm. B.8 Paillard Bolex. 7 speeds. Single 8mm. C.8 Paillard Bolex. 7 speed, 
picture. Twin turret camera. single picture device. With built- 
Fitted with f/2:5 fixed lens ... £63 17 4 in optical finder for 12:S5mm., 
Fitted with f/I-9 focusing Yvar £79 18 6 25mm. and 36mm. lenses. 


Additional lenses for the Bolex equip- Fitted with £/2°5 fixed focus lens 
/ 


ment: £49 19 4 
25mm. £/2:5 Yvar pes ... £27 16 0 Fitted with f/1-9 focusing Yvar 
36mm. f/2-6 Yvar —e wie a? £66 0 6 








EUMIG ELECTRIC 8mm. 


G.B.-BELL & HOWELL 624B 8mm. 


With the exposure setting dial on 
the 624B,correct exposure is assured. 
The lens of the 624B is an f/1-9 1Omm. 
hard coated objective fixed focus. 
The three-way starter button pro- 
vides for normal run, single frame 
exposures, or continuous lock run, 
The 624 takes standard spool load- 
ing films. Price ws owes 
Sheath case... wie =e 


The Electric is driven by a small 
electric motor powered by an 
ordinary 44 volt dry battery 
which runs ten films. The lens 
is an £/2'8 fixed focus, coated 
Eugon. With three position 
starter button, run lock and 
single frame. Wide angle and 
telephoto lenses are available 
as extras. 


Price ta i ae 2. om 
Ever Ready case ... £4 0 8 





EUMIG C.3 8mm. Incorporates 
a photo-electric exposure meter, 
coupled to the lens diaphragm. 
This ensures that exposures will 
be perfectly matched from scene 
to scene, Features include, three 
filming speeds, 8, 16 and 32 f.p.s., 
single exposures, cable release, 
provisions for attaching telephoto 
and wide angle lenses, takes 
standard double run_ spools. 
Price with acta he 9 coated 
lens re. t 2 


Ever Ready case a Gt 2 





SPECTO 88 8mm. All British 
in design and construction, and 
incorporating many features in- 
cluding four filming speeds, 12, 16, 
24 and 48 f.p.s. Type D mount 
lens, powerful clockwork motor 
runs |4ft. of film with each wind, 
single frame exposure, body opens 
wide for easy loading, telescopic 
viewfinder. Price with f/2:5 fixed 
focus coated lens ... £41 14 0 


Leather zip case she is 9 








For your present outfit we will give a generous allowance. Bring it to 
City Sale & Exchange for good Exchange. 
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Wide range of models 


5 W = cover every requirement 
estone ae 
and every pocket. 


= TRIPOD - CEILING 
PERLUX SGREEN | ice’ wa 
= Eight sizes 40” x 30” to 120° 
The greatest advance in film presentation. = ‘UNIVERSAL’ Adjustable for all 
As installed in important cinemas throughout picture ratios up to CinemaScope 
the world—now available for 8mm. and 16mm. 15’ x 6’ maximum picture area 


film presentation. ‘DAYLIGHT’ Front projection 
4’x3’ picture 





For Film Slides - Film Strips | RIGHT BECAUSE IT’S WHITE 
8mm. and I6mm. Films. | NO PICTURE GREYNESS 











Write today for sample to: L 


ANDREW SMITH HARKNESS LTD. 


STATION ROAD: BOREHAM WOOD -: HERTS +: TELEPHONE: ELSTREE 3611 


Now fitted with the new 
height-adjustable camera carriage! 
A.C.W. Test Bench said: “‘A soundly engineered, nicely finished 
job.” This 8 by 6in. titler will take ANY camera—8, 9-5 or 
16mm. Accurate and simple to use, it is solidly built, and finished 
in grey “hammer” enamel with bright parts plated. Special 
effects accessories are available separately. Complete with 
wiring as shown here, and instructions... -. £10 18 6 


Send to Dept C.W. for Jeaflet giving full specifications! 


The larger “MAJOR” model costs £14 10 0, and takes 12 by Yin. 
title cards as well as 8 by 6in.! Separate leaflet sent on request. 


[SEE THEM AT YOUR CINE SHOP! | 








CINELET Self-Adhesive 
Title Letters in Six Colours 


make film titling in colour so easy. Press in 

position and they adhere; peel off for use again and 

again. Complete set comprises 102 4in. Roman 

or ¢in. Modern plastic letters (in white, black, 

green, yellow, blue or red) two transparent 

; holders, alignment chart and four backgrounds, 

Reta : all boxed with simple instructions. Additional 

pi? letters, numbers, etc., available separately. 
mall bi ee Standard Set, 8 x 6in., 21/-. Major Set, 12 x 9in., 

29/-. Write to Dept. C.W. for free sample letters. 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone: PALmers Green 0508 
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SYNCHRONISE 
YOUR FILMS 


THE SPECTO wav 


THE SPECTO SPEED CONTROLLER 


A simple accessory for keeping the Specto 
Projector in step with a tape recorder. 
There is no connection, mechanical or 
electrical, between the projector and the 
recorder. The tape speed at which the 
recordings are made is immaterial, providing 
the speed used is reasonably constant. 


ery a £9 : 15 . 0 


AND THE 


Sails 


TAPE RECORDER 


An instrument of professional quality 
for the high-fidelity conscious, achiev- 
ing a truly high standard of recording 
and play-back at a remarkably moder- 
ate price. Automatic equalisation of 
output at each speed ensures perfect 
reproduction. Incorporating the new 
Collaro Tape Transcriptor, upper and 
lower track recordings can be made 
in quick succession without spool 
reversal while a safety device pre- 
vents accidental erasure. Three 
speeds; 33in., 74in. and I5in. per 
second. 


ONLY 72SN* INCLUDING MIKE 
WRITE FOR FOLDERS 


SPECTO LTD. Vale Rd Windsor 











317 GARRATT LANE, LONDON, 


(NEXT TO EARLSFIELD (S.R.) STATION 


f/1-6 coated lens for brilliant pictures. 400ft. capacity 8mm. EUMIG P.26 


—arms fold away when not in use. An extremely 500w. lighting, forward, reverse and still 

silent mechanism. projection, 400ft. capacity, built-in resis- 

CASH PRICE ... ¥ an ... £32 0 0 tance, high efficiency cooling system. 
8mm. and 16mm. models. 


EASY TERMS hee ov ral 
1/9th Deposit (to nearest £) 




















i 


8mm. SPECTO POPULAR 8mm. G.B. 606H 


* he: : Hei : 500w. lighting, 400ft. capacity, all gear- 

500w. , 800Ffc 5 - - ; Had . Br “ 

tance Toho nti agg driven for silent running. Built-in resis- 
rewind, easy swing-open gate for cleaning. tance for A.C./D.C. mains. 


£36 0 0 £63 0 0 





THE NEW DERMIC 
BRING YOURSELF UP-TO-DATE WITH OILER 


MODERN EQUIPMENT 


PECIALISE IN PART EXCHANGES 
ays PRICE 5/6 
























































100w. lighting, 400fc. arms. A.C./D.C. mains. The 500w. lighting, f/1-6 highly corrected lens, automatic 
most inexpensive 95mm. sprocket-fed projector for lubrication, constant speed, 400ft. arms. Die-cast 
which our library facilities are available. carrying case. 
CASH PRICE (complete with case) od 19 gns. CASH PRICE 








THE 


‘ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours’ playing 
time, simple push-button controls, magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and |,800ft. 
reel of new long-playing tape and spare spool. 


HIRE PURCHASE: Deposit CREDIT SALE: £6 12 0 down CASH PRICE 
£27 6 O and 12 monthly pay- and 8 monthly payments. of os 
ments of £2 10 0 £6 6 0 dz grs. 





8mm. SILENT - 9°5mm. SILENT - 9°5mm. SOUND 


FILM LIBRARIES 
AT YOUR SERVICE 


WRITE NOW FOR CATALOGUE— FREF 


To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.I8. 


Please send me full details of the 9-5mm. Library C] (Place X in 
Please send me full details of the 8mm. Library (J square required.) 





NAME (Block Letters) 
ADDRESS 


Serial No 
(Library facilities for sprocket-fed projectors only) 
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PENROSE 


A Company in the Dollond Group 
69 STREATHAM HILL LONDON S-W-2 Phone TULse nit 


95mm. Coronet, f/3-9 lens ... ona ae £610 0 
The Phonomat P.8 l6mm. Siemens Model B, {/28 lens, 3 
aie - cassettes,\)Som-tele attachment, case £30 0 
Designed specially !6mm. Victor Model III, lin. f/1-5 Dallmeyer 
for use with the Speed, wide angle Dallmeyer Speed, 3in. tele- 
Eumig P.8 projector. photo lens, leather case £67 10 
Synchronises all ap- a G.I.C., f/1*9 Som lens, type o mount, 


propriate sound £30 0 
effects to your home Ps Kodak Magazine, £/1-9 Kodak anastigmat £37 10 
pictures, using any 


standard tape re- SECOND-HAND PROJECTORS & ACCESSORIES 


corder operating at 
32in. per sec. Fea- 95mm. Pathe Ace, _.. a £4 10 
tures built-in 95mm. Specto Standard, shop soiled . “e 2 
precision counter for 95mm. Piccolo, 75 watt lamp, shop soiled ... £3 15 
gauging exact length and sequence of various scenes; motor- 16mm. Specto Standard, black model ... £18 10 
Projection Lenses, a large selection including: 


ised rewind device; no separate electrical connections are 
4, 1, 2, 24, 3in. and 35mm. for G.B. L.516 


required. ¥ i & a FY e 0 . projectors, each #3 £5 
; rojector Stands, b/ k 7 d, en as £3 
Or deposit of £2 16 3 with 8 monthly payments of £2 1 11. Pas Aer nde, black enamelled, exc ae £8 
9-5mm. Silent Films, clearance of sata 1-4 
Cine Weston Master Ill reelers, each reel. el 
9-5, 8/l6mm. Paillard G.3 Projector, com- 
The latest model of this plete with 2 lenses, 500 watt £65 
famous British Cine Ex- 9.5mm. Pathe Aurator Sound Unit, ‘for use 
posure Meter known as with Pathe Gem or Son Projectors oid Ce 
the Weston Master Ill, Bell & Howell Diagonal Splicer_... £3 10 
which now appears as @ Paillard Stereo Outfit, for camera and pro- 
companion model to the jector a : £20 0 
Universal Ill that was 8mm, Eka Rewind Bench ... £2 10 
introduced early in 1957. Noris Synchromat, for synchronising tape 
Likewise, the Cine Master recorder with film, shop soiled sis £i5 0 


Ill features the greatly improved calculator dial giving easier 


and larger readings. 
* £10.18.3 PHILIPS A.G. 8108 


Or deposit of £1 12 9 with 8 payments of £1 4 5. 





AT STREATHAM... 

You can see your own films projected and make a syn- 
chronised sound commentary for it, by means of the 
Eumig P.8 projector and Phonomat attachment used in 
conjunction with a standard tape recorder. We have a 
variety of suitable tape recorders from which to choose, 
and shall be pleased to demonstrate any of these on 
request. All apparatus priced £10 and over is available 
on our popular Easy Payment Terms. 











SECOND-HAND SOUND PROJECTORS 
95mm. Pathe Son Mode! ! oe 
lémm. Bell & Howell Model 130E, 1,000 

watt lamp, powerful twin amplifier £75 
l6mm. G.B.-Bell & Howell! L.516, choice of 

several, from . a £40 
l6mm. Victor Model 40, 750 watt lamp : 
16mm. Micron 25, portable compact model, 

750 watt lamp, complete with spares : 
Ié6mm. Carpenter De Luxe, 750 watt lamp, 

25 watt amplifier £87 
lémm. Sofil Minor, sound and silent, portable 


: i k ding. 
model, choice of two «oD @ Three tape speeds @ Twin track recording 


lémm. ‘Debrie D.16, portable model, latest @ Sockets for extension @ Mains Voltage: 200-250 
grey finish & = mae speaker. volt and 110-127 volt. 
@ Magic-Eye recording level @ Fast wind/rewind. 
SECOND-HAND CINE CAMERAS indicator. 
8mm. G.B.-Bell & Howell Model sci £/2°5 Complete with moving coil microphone and tape for up to 
. lens, =. , és sy ss ae six hours recording. 
mm. Paillar with Pan Cinor “Zoom" 
lens, outfit case so. ODD £65.2. 0 
8mm. Agfa Movex 8, magazine loading, £/2°5 Or deposit of £32 11 © with 18 monthly payments of 
lens, case ; : - Ges £1 19 10. 


oo oc 8f oo cs @ 
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SAVILLE of YORK 


First Quality Equipment backed by First Class eiheaes 


THE NILUS 8mm. 


A recently introduced 8mm. pro- 
jector using the sensational new 8v. 
50w. “cold light” lamp, which gives a 
light output comparable to most 
500w. instruments. Very quiet in 
operation—high speed rewind, with 
variable — motor. PRICE with 
case a oe 
Or dep. 135/ - and 8 monthly pay- 
ments of 102/10. 


USED CAMERA BARGAINS 


Bell & Howell 200-EE. 16mm. 
f/1-9 lens, auto expos. control. 
Demonstration model. With 
de-luxe case. Perfect £199 10 0 
Viceroy 8mm. f/2-5 12-Scm. lens, 
lin. f/1-9 Supar Comet, I }in. 
Serital lenses, leather case 

£85 0 0 
B. & H. Filmo 8mm., Tri-lens, 
f/2-5 Mytal. 2in. f/3-5 Cooke 
lenses : back-wind, critical focuser. 
De-luxe case, 2 filters. .. £65 
Blaupunkt. 8mm. f/1-9 Roden- 
stock, takes Movex cassettes 
8mm. film. (List £34) £15 10 0 


l6mm. BELL & HOWELL 
MODEL 240 
Available from Stock. 
A new American Bell & Howell cine 
camera with spool loading, using 
50ft. and 100ft. of 16mm. film. With 
f/1-9 coated ‘“‘Sunomatic” lens which 
incorporates an exposure dial, and 
fitted in a focusing mount. Variable 
speeds of 8 to 48 f.p.s. and featuring a 
unique long-run motor giving a 32ft. 
run per wind. 
. £119 0 0 


Ss ; 
Leather case £9 2 O extra. 

















IMPORTANT NEWS 
for 8mm. Users 


Introducing the first 8mm. camera 
with Variable Shutter. This is a 
new version of the famous Paillard 
Bolex B.8 which will be known as 
the B.8-VS. 








The importance of a variable shutter 
will be appreciated by even the 
average amateur, in that you will 
now be able to fade ‘“‘out’’ and “in” 
at will, at the control of a single 
knob. The camera automatically 
closing the shutter and stops—and 
then selecting another scene and 
turning the knob in the opposite way. 
What could be easier ? 
PRICES: 
Bolex B.8-VS. 
with f/2°5 fixed 
focus lens. 
£70 17 10 
Or dep. 212/6 
and 8 monthly 
payments 
162/-. 


Bolex B.8-VS 
with f/1-9 
focusing 
mount. 
£86 19 0 
Or dep. 260/- and 8 monthly pay- 
ments of 206/10. 
Wide angle and telephoto lenses 
available as for the normal B.8. 
Write for Full Details and 
BOOK YOUR ORDER NOW! 





Introducing the NEW 
EUMIG P.8 IMPERIAL 


8mm. Projector 

The EUMIG P.8 Imperial com- 
bines all the well-proved features 
of the famous P.8 but with a 
built-in sound coupler, enabling 
synchronised speech and music 
to be added to 8mm. films, when 
used in conjunction with any 
tape recorder. With powered 
rewind, change-over switch, im- 
proved optical system, the 
Imperial will be in great demand 
this year. PRICE complete 

37 10 0 
BOOK YOUR ORDER NOW 
for Early Delivery. 











SPECTO 8mm. POPULAR 
Superbly finished, precision built and 
thoroughly reliable. With 500w. 
lamp 800ft. spool arms. Brilliant 
illumination. PRICE... £36 0 0 
Dep. 108/- and 8 monthly payments 
of 82/3. 


7 GOODRAMGATE, 
YORK Tel. 25755-6 


G.B.-B. & H. 
Model 606H 
8mm. 


With 500w. mains voltage lamp. 
A really immaculate machine, silent 
in operation—superb in_perform- 
ance. Power rewind—still picture 
device. PRICE .. £63 0 0 
Or deposit of £9/ na and 8 
monthly payments of £7/3/10 


PROJECTOR BARGAINS 
G.B.-Bell & Howell 621 with 
loudspeaker and trans., all 
accessories .. £14910 0 
G.B.-Bell & Howell 621 loud- 
speaker and trans. Overhauled 
by makers. .. £159 10 0 
Amprosound Premier 20. 16mm. 
with loudspeaker and _ trans. 

£89 10 0 
Victor Greyline 16mm. with loud- 
speaker and trans. —s 
by makers .. ; 910 0 
Amprosound OETA... 16mm. 
750w. lamp. (Latest Model.) As 
New. (List £166 10 0) £125 0 0 
Specto 16mm. with 250w. 50v. 
lamp, 800ft. spool arms and case. 

£15 15 0 














8mm. 685B 
Sportster 
Duo 


Fitted with 2- 
lens turret head. 

iat Automatic find- 
J Cf. Standard 
type D screw-in 
mount. f/2-5 
Trital lens. 
£6 5 ii 


Deposit 169/- and 8 monthly pay- 
ments of 128/7. 


MAIL THIS COUPON 


To John Saville & Sons, 
7 Goodramgate, York 


Please send details of 


or CREDIT SALE PLAN. 


| 

| 

| 

| on H.P. terms, 12, 18 or 24 months, 
| (Please tick where applicable). 

| 

| 

I 
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PAILLARD 
BOLEX B.8 


now available with 
VARIABLE SHUTTER 


Cine 


run, 


Camera with 25fc. 

double twin lens turret 
permits instantaneous switch-over from general view 
to close-up, filming speeds 8-64 f.p.s. The variable 
shutter can give you sharper action shots, selective 
focusing and a steadier picture 


f/2-5 Yvar 
f/1-9 Yvar 


8mm 


£70 17 0 
£86 19 0 





AVAILABLE FROM STOCK—NOW! 


H.16 Cine Camera, 
usual 


Handle the superb Bole 
with built-in reflex viewing system plus 
H.16 features. 


Price, with 25mm. f/!-5 Pizar lens . 


DURBIN & M°BRYDE LTD 
a mR a! CAOTDOR 


x 





£243 5 0 





onene 


cose 


WALTON FILMS” 


Britain's Best 
| 282 KENSINGTON HIGH ST., LONDON, 


Home Movies 
w.14 | 


| WEStern 6445/6 March 1958 


Dear Projector-Owner 
There must be mar 
owner of a 16mm., 9:-Smn 
your family and friends 
personal movies. Natura 
holidays, weddings, specia 
of the children take pride 


cceasions when YOU—the 
or 8mm. projector, invite 
to see some of your own 
such precious records as 
family occasions and films 
of place in your show and 
ensure its success. But your show can be an even 
greater success with some surprise items in store! 
And this is where we come in! In our 1958 
Home Movie Catalogue there are: 
Over 60 COMEDIES—Chaplin, 
Hardy, etc. 
A dozen or so THRILLS and ADVENTURE 
films. 
Over2dozenGLAMO UR filmsincolcurorB/W. 
CARTOON and ZOO films, also available 
in colour. 
Some 50 HOLIDAY SOUVENIR Movies, the 
majority of which can be bought in colour. 
Plus a host of other subjects on Sports, 
Hobbies, Pageantry, etc. 
In Black and White a 16mm. 100ft. film costs 
37/6 and an 8mm., SOft. as little as 22/6. Why 
not have a few of these as a permanent stand-by? 
Ask your dealer TODAY for full details, or 
write to us, enclosing S.A.E. for a free copy of the 
WALTON 1958 Home Movie Catalogue. 


Yours faithfully, 
WALTON SOUND AND FILM 
SERVIC 


Laurel and 


—| | 





| 





The Cinolite 
Portable Lighting Units 


These new design lighting units are absolutely ideal for 
the amateur movie maker. Held by the offset handle 
grip, they obviate the necessity of separate lighting 
stands, the reason being that you illuminate the area to 
be filmed all the time, no matter in which direction you 
are filming. Colour results indoors are particularly fine. 
They use the popular built-in reflector photoflood lamps 
thus enabling the unit to be as small and compact as 
possible, and obviate the necessity of using separate 
reflectors. 


CINOLITE JUNIOR 
2 collapsible tubular arms and series/paralle!l dim/bright 
lamp life saving switch (with carrying case). 
4.4.0 (mo tax) 


CINOLITE FLEX 
2 flexible chrome arms with on/off switch and 
series/parallel dim/bright lamp life saving switch (with 
carrying case). £6.6.0 (mo tax). 


CINOLITE 
SENIOR 


2 flexible chrome 
arms and 2 col- 
lapsible tubular 
arms, on/off 
switchandseries/ 
parallel dim/ 
bright lamp life 
saving switch 
(with carrying 
case), £9.9.0 
(no tax). 


IMPORTANT NOTE: 
The lighting units as illustrated above are imported 
without holes drilled in the platform for the camera 
screw, for if this were the case they would become 
subject to purchase tax as a taxable camera accessory. 
However, a lighting unit similar to that illustrated above 
(Cinolite Senior) can be supplied drilled ready for 
mounting a camera and fitted with a camera screw but 
this is subject to the additional purchase tax figure of 
£3.15 
Special extended-life reflector type Photofloods 
Mains voltage 275 watts, 10/6 
Mains voltage 500 watts, 17/6 


CINE ACCESSORIES CO. 


Ib EAST STREET, BRIGHTON, SUSSEX 
TEL: 27674 
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A.M. DAVES = 10% re 


We will give FREE delivery and instruction in the use of Projectors, Tape Recorders, etc., in your OWN HOME 
within 10 miles of any of our shops at WOOD GREEN, FINCHLEY or WEMBLEY. Just ring HILLSIDE 3310/19 
(Geo. Cornish or his secretary) and arrange a time (evening, if preferred) and date. 

Please state (a) Type of equipment; (b) Mains voltage if other than 230/250 A.C.; (c) whether paying cash or terms. 
OUR CREDIT SALES TERMS are basically one-fifth deposit plus a credit charge of I/- in the pound on the 
balance. The balance is then spread over 8 equal monthly payments. Hire Purchase terms available on one-half 


deposit, balance over 12 months. 





PAILLARD BOLEX G.B.-BELL & HOWELL 

Bolex C.8, f/2°5 fixed focus ... ie ... £48 Model 605A, with £/2°5 fixed focus ... <sen e 
Bolex C.8, f/1-9 focusing =a yaa ... £60 “Sportster,” with {/I-7 focusing... woe re 
Bolex C.8, f/I°5 focusing ; : 2 Model 605B, with f/2:5 fixed focus ... «oS 
Bolex B.8, f/2°5 fixed focus ... pee -. 3 “Duo,” with f/I-7 focusing ... ate os fe 
Bolex B.8, f/1-9 focusing ead a er Model 605C, with f/2°5 fixed focus ... ... £62 
Bolex B.8, f/1-5 focusing = Pas ... £116 “Trilens,”’ with f/1-7 focusing ne co 
Bolex H.8, f/1-9 focusing ne: oo ... £153 Model 624, with f/I-9 fixed focus ... ie 


Bolex H.8, f/1-5 focusing ied = ... £190 LEATHER CASES 

Additional KERN LENSES for C.8-B.8-H.8. Sheath Case for 605A be en — 
W/A 5:Smm., f/I'8 focusing... ... ... £58 Ever Ready Case for 605A ... ...  ... ‘£4 
W/A 5-5mm., f/2 focusing... Le s+ €47 Combination Case for ‘‘Duo” <8 <<, 
Telephoto 25mm., f/2°5 focusing... > G27 Combination Case for “Trilens” ... . 2 


Telephoto 36mm., f/2°8 focusing... co. 
EXTRA LENSES To Fit All Models 

BOLEX H.16 REFLEX 65mm. f/I:75 PelotalW/A ... ...«.. €27 
With f/I-4 25mm. Switar 125mm. f/I-4 ivotal ... wees 238 

{/1-8 16mm. Switar 166. UP9Serial gcc es 

{/2:8 25mm. Yvar 2in., £/3°5 Telekinic ... ss at oon > 
CAMERA complete with three lenses ... £358 Viewfinders to fit all lens ... ay oe 

Combination case .. ve ae ENB 16mm. Model 240A, 100ft. spool loading, 

BOLEX TITLER complete, 8mm. ... -- @9 f/1-9 Sunomatic, variable speeds ... 13 £09 
BOLEX TRIPOD, with pan tilt head ss Leather case 45 bas os a 


Oo=>nNeoananoaan 








CINE PROJECTORS CINE CAMERAS 


Admira 8 Il, twin lens on sie 
Agfa Movex 88, f/2-5 lens, incl. case 
Zeiss Movikon, f/I-9 ... , 
AK.8, £/2°8 lens 
Eumig Electric, f/2°5 ... 
Eumig C.3, f/1-9 lens ... 
Miller, f/2°5 lens 
Specto 88, f/2°5 lens ... oe =a Pes 
Bauer 88C, f/2-7 lens ... a ae xe ee 
Nizo Heliomatic, with f/I-9 |!3mm. lens 
and f/2:8 13mm. lens on ssa ... £180 


Bolex M.8, 8mm., 110 volt, 500 watt a ae 

Zeiss Movilux 8mm., 110 volt, 300 watt ... £62 

Kodak 8-500, 240 volt, 500 watt... <ce 

Nilus 8mm., 8 volt, 50 watt .. os 

G.B. 606H, 8mm., 240/500 wate ... £63 

Specto Popular 8mm., 240/500 . a 

Specto 500, 8mm., 115/500 ... ae .. £43 

Eumig P.8, new model, 12 volt/100.. oo Se 

G.B. 613H, 16mm., 240/750 .. ns ... £90 

Eumig P.26, |6mm., 115/500... 

Agfa Movector E.8, with case 

Sound Projectors and Attachments 

Cirse Vox 8mm. Sound attachment oc eee 

Phonomat for Eumig P.8 Be ws « Ce We carry a comprehensive stock of screens, titling 

Specto synchroniser ... oes pe -« Fe outfits, splicers, editors, lighting equipment, and 

Ampro Educational 16mm. Optical, with general accessories for all cameras. Please send your 
2in and Ifin. lenses i ey ... £140 0 MAIL ORDER Enquiries to our Finchley branch. 


SCOANN DOONAN CO 


RROCHCCCOAS 
eoeococoocococso 








8 TURNPIKE PARADE, | 857 HIGH RD., FINCHLEY,| 3 WEMBLEY HILL RD., 


TURNPIKE LANE STATION, LONDON, N.12 THE TRIANGLE, 
LONDON, N.15. OPPOSITE AUSTIN HOUSE. WEMBLEY, MIDDX. 


Telephone: Bowes Park 4273. Telephone: Hillside 3319. Telephone: Wembley 1792 
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@ Positive and more sensitive 
photocell for 
automatic exposure 
correction 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 88s 


@ Schneider Xenoplan f/1-9 lens 
@ Smooth, quiet-running motor 
@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at I6frames per sec. Parallax-correction 
Telephoto attachment £35 0 6 viewfinder. 
Wide angle attachment £29 9 4 


— for use with Leather holdall case for Bauer 88B £ 7 q 
Aa and accessories 
#5 10 5 PRICE 


BAUER 88c 


A 4-speed double-eight camera for 25ft. daylight spools, 
with interchangeable lens and single picture device. 
Enables slow motion and speeded-up shots to be taken. 
The speeds of the single picture exposures are 1/20, 1/25, 
1/30 second. Model 88c also has a footage indicator, 
uninterrupted 6ft. run of film, clear optical viewfinder 
with parallax correction, and exposure table. 


Bauer 88c with Schneider Kinoplan 


f/2:7 fixed focus lens PRICE £49 ° l 6 . 6 


FROM LEADING CINE DEALERS 


NEVILLE BROWN & COMPANY LIMITED. LONDON, W.I 
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CITY SALE & EXCHANGE Led 


WALLACE HEATON LTD 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


WE AT FLEET STREET WILL HAVE OUR OWN 
CINE SHOW FROM APRIL /4th TO 26th. MANY 
PIECES OF APPARATUS WILL BE ON SHOW 
WHICH HAVE NOT BEEN SEEN BEFORE. 


BOLEX B.8 V.S. 
FIRST AGAIN WITH THE LATEST IN THE 
BOLEX RANGE £70 . I7 . 10. Ww 


N 8mm. SOUND STRIPE IS HERE 


& TO STAY. A NEW PROJECTOR WITH TWO 
MOTORS IS COMING. 
W write for full details — 93-94 FLEET STREET, E.C.4 


ENGLAND’S FIRST SHOP N 
FOR HOME 8mm. WIDE SCREEN AND 8mm. 
SOUND STRIPE. SEND FOR “NEWS LETTER” yg 


N 8mm. WIDE SCREEN 


E WATSONS HILOSCOPE 8mm. 
WIDE SCREEN FILMS REMEMBER 


WwW Write for details — 93-94 FLEET STREET 
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Shepticld Pluote- Caled. =" * 


“MOTTERSHAW?” is the family behind this concern 


ONCE A YEAR 


ONLY 


STOCKTAKING 


SALE 


These are all genuine reduc- 
tions for the sale and all in 
guaranteed GOOD condition. 


8mm. Astro 500 watt Pro- 
jector. Shop soiled only 
I6mm. Specto Standard 
Projector with 34 amp., 
100 watt lamp ... 
Paillard Rack-Over Device 
for H.16 Camera. List 
£9 0 8 AS NEW 
3in. Dallmeyer Superlice 
lens for Paillard ‘‘G"’ Pro- 
jectors. 2 only. Both 
shop soiled 

65mm. Dallmeyer Projec- 
tion lens for Siemens 
16mm. or GB L.516 Pro- 
jectors 

G.B.-Bell & Howell 603T 
Camera with f/1-4 T.T.H 
Ivotal lens, also with a 
Jin, £/2-5 T.T.H. wide 
angle lens. Complete 
with 2 finders and com- 
bination case 

16mm. Model E Cine 
Kodak, with f/3-5 lens, 3 
speeds, with case. Nice 
condition 

8mm. G.B.-Bell & Howell 
606H Projector. All gear 
500 watt mains, complete 
with case. Nice condition 
8mm. Cine Kodak Mode! 
8/60, with f/I-9 lens and 
also interchangeable 
38mm., £/4:5 Telephoto 
lens, with case .. 


£30 0 0 





S.P.C.—"‘A name associated with 


We are principal stockists for BOLEX 
cameras and projectors. This latest Model 
B.8 has now in addition to the usual refine- 
ments a VARIABLE SHUTTER which can 
also be used as a FADE device. 
% Twin lens model with variable speeds, 
8 to 64 F.P.S. 
%& Single exposure device. 4 Self timer. 
% Audible end of film signal. With f/2-5 
Yvar Lens. Price: £70 17 10 
Also available with f/1-9 lens 
Price: £86 19 0 


l6mm. BELL & HOWELL 
ELECTRIC EYE CAMERA 








Chooses the right stop automatically 
under all lighting conditions. Cuts 
out waste of film through wrong 
exposure. Magazine loading. Fitted 
with f/1-9 90mm. lens, Price: £231 
or H.P. Terms. Delivery ex-stock. 


FILM 
LIBRARIES 


8mm. SILENT 
95mm. SILENT 
l6mm. SILENT 
l6émm. SOUND 


We have a Ist class 
| Film Library. 
Each film is carefully 
checked before des- 
— patch. Send now for 
| Catalogue, Post Free. 
STATE CLEARLY 
& which size required. 
8mm., 95mm. or 
16mm. and whether 
silent or sound. 








_— eee 
Sheffield Photo Co ‘Be 


6, 


NORFOLK ROW (FARGATE), SHEFFIELD, 
Telephone 22079 


Established over 60 Years. 


pieneer 
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The Amateur Cine World Badge links amateurs all over the world. 


Make sure you wear yours when you go on holiday. 


It may help you make valuable 


friendships with fellow enthusiasts. Two types of badge are available—stud and brooch. 
It costs 3s. 6d. post free from ‘‘A.C.W.’’ There is also a blazer badge at 5s. 
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British Amateur Films Overseas 


and a showing of Continental prizewinners for London 


Now that Ten Best time is coming round again 
at the time of writing we are engaged in judging 
the 1957 films—it is perhaps opportune to point 
to the valuable role which the ‘Oscar’? winners 
play as ambassadors of the amateur film move- 
ment. Probably this is well enough known to the 
cine fraternity in Great Britain, but it may come 
as a surprise to many to know how widely 
circulated the films are overseas. 

Amateurs who don’t much care about entering 
their films for competitions, have yet to carry off 
one of the coveted trophies—or despair of ever 
winning one—may wonder what the circulation 
of the Ten Best can mean to them. Directly, of 
course, it can have no bearing on their activities, 
but in helping to popularise amateur movies by 
attracting large audiences for them, it does 
materially assist the growth of the amateur film 
movement of which they are members and the 
prosperity of which affects them vitally. 

The overseas exhibitions—from Kuala Lum- 
pur to Africa East, West and South, from Hong 
Kong to New Zealand, from Singapore to 
Malta—in particular foster friendships which are 
not to be measured in terms of material benefit 
alone. All who have any connection with the 
competition, whether as entrants, prizewinners, 
exhibitors or audience, play a significant part in 
promoting fellowship and understanding. One 
heart-warming example of this comes from the 
Landsforbundet Danmarks Filmamatorer 
(Danish Amateur Film Federation). A little 
while ago a film arrived for us from this group, 
with a letter which said: 

“We have prepared this little film which we 
want to send you as a gift in gratitude for having 
seen the Ten Best. We have prepared a com- 
mentary in English which gives our reason for 
sending it. It has always been our wish to send 
copies of our amateur productions to England, 
but we have been handicapped by the fact that 
very few amateurs here use 16mm., and we have 
been unable to get copies made of 8mm. and 9-5 
mm. films. Now, however, a member of one of 
our clubs has made a copying machine so that we 
can copy 9-Smm. on to 16mm., consequently we 
now have the pleasure of sending this little 
Danish film as a token of gratitude for the fine 
British films we have borrowed.” 

The erroneous impression that we can handle 
only 16mm. is doubtless due to the fact that 
hitherto only 16mm. “Oscar” winning films have 
been circulated, and on behalf of the makers 
whose proxy we are in this matter (for it is they 


who should be the recipients) we express our 
deep appreciation of the lengths to which our 
Danish friends have gone in making this unique 
gesture. Here, surely, is remarkable evidence of 
the generous friendliness and spirit of service 
which so abundantly animates the amateur film 
movement. As for the apparent pre-eminence of 
16mm. in competitions, the entry for the current 
Ten Best shows conclusively that this gauge is at 
last being powerfully challenged. There may be 
some surprises when the last entry has been 
screened and the results are known. 

Our own organisations, the Institute of 
Amateur Cinematographers and the Federation 
of Cine Societies, are also doing good work in 
the international field. Last year Mr. George 
Hooson, Chairman of the F.C.S., visited Holland 
with a programme of films by Midland clubs. 
“There was no doubt of the success of the even- 
ing,” he says. “Those who had no English 
nevertheless managed to convey their apprecia- 
tion unmistakably.” We know that after seeing 
the film, Beauty that is Britain, one member of 
the audience expressed his intention of paying 
this country a visit, but we couldn’t expect Mr. 
Hooson to be very communicative about that, 
for it was his film. 

A few months later, through the initiative of 
Mr. Bert Wicks of the I.A.C. (he is also the 
secretary of the B.A.C.C.C., in which organisa- 
tion he is doing much to promote the inter- 
change of films between Great Britain and the 
Continent), Facineb, the Belgian amateur film 
federation, was able to arrange a screening of 
Belgian and British prizewinning films. The 
audience came from all over Belgium—attracted, 
they handsomely acknowledge, by the oppor- 
tunity of seeing the British offering—and 200 
applications for tickets had to be turned down. _ 

Now amateurs here are to have a chance of 
seeing some of the major prizewinners in the 
1957 U.N.1.C.A. contest. They include the 
Italian film, Marco del Mare, The Life 
(from Norway) and our own Fun and Fantasy. 
(The last two both employ Plasticine models, and 
so will provide a useful comparison in techniques.) 
They will be screened at the Institut Francais, 
Kensington, at 7 p.m. on April 12th; tickets (3s.) 
from the hon. sec. of the B.A.C.C.C., 18 
Addington Grove, Sydenham, London, S.E.26. 

Then, following the U.N.I.C.A. films, will 
come the premiére at the National Film Theatre 
of the A.C.W. 1957 Ten Best. Full details will be 
published shortly. 


1094 





















Perhaps it is not so much a matter of looking 
for them or recognising them, for ideas for 
plots are all around you. A chance conver- 
sation, a newspaper report, casual gossip 
... all can provide grist for the mill. What 
happens to two boys on the run—a familiar 
enough subject of a newspaper paragraph— 
is pictured by Warrington C.C. (top photo) 
in “Downhill.” Note the zoom lens. The 
lighter side of international affairs has given 
Finchley A.C.S. the idea for a farce, “Paper 
Chase.” 


LOOKING 
FOR PLOTS 


It’s not difficult to train yourself to perceive 
the filmic possibilities of the everyday. 


By K. A. S. POPLE 


A FICTION film plot comprises a character in a 


tion by choosing a specific location—a house, a 


situation. Even if our film contains a number of garden, a wood—over which he goes with a 


characters—as it almost certainly will—it is 
essential to choose one main character and to tell 
the story from his point of view. The only, and 
very rare, exceptions are when two or more 
characters act so closely in unison as to be for 
practical purposes only one. 

There is a very good reason for this. The 
purpose of making a story film is not to amuse a 
handful of amateur movie-makers but to enter- 
tain an audience. And the first thing an audience 
expects of a film-maker is that he will present 
them with a clearly defined character on whom 
they can fasten their sympathy. 

This sympathy, however, is not automatically 
granted to our hero. He has to show the audience 
that he deserves it, and he can only do this by his 
actions in the situation we have thought up for 
him. 

So in seeking a film plot, we have to pinpoint 
both a suitable key character and an effective 
situation. Both must match. The most brilliantly 
conceived situation will fail on the screen if we 
cannot find an actor capable of convincingly 
representing the key character. 

Some makers like to begin with the character 
first. They make a list of all the friends and 
acquaintances they know will act for them, and 
then develop a situation in keeping with their real- 
life personalities. I know of one very successful 
amateur who finds it helps to develop the situa- 
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metaphorical toothcomb, noting every possible 
filmic location, and working out his plot from 
them. 

These methods are good because they provide 
for the essentials of credibility, but they do limit 
the film-maker to rather simple situations. 
Although many of us may think this no drawback 
(witness the success of the Ten Best family film, 
Eggs for Breakfast), nevertheless there are 
many amateurs, especially in clubs, who prefer 
more involved plots. 

These makers seek their ideas in the opposite 
way, i.e., they work out a complex situation first, 
trusting that good fortune will find them com- 
petent actors. There are many sources for these 
more complex plots. The professional, in general, 
turns to novels or plays, in which the plot comes 
already packaged in dramatic form. Only the 
mechanical work of adapting the literary style 
into filmic terms is required. 

Obviously we amateurs are free to use the 
same source. Short stories are more useful than 
novels, because they have that tautness of 
episode which the short amateur film needs. It 
is, in fact, tempting to turn them into films as 
they stand. 

However, there are snags. On the practical 
side is the question of copyright, and there is 
another difficulty. A good short story is like a 
polished jewel. So vital is every word that a 





complete plot may hinge on a casual phrase. If 
this cannot be turned as skilfully on the screen, 
then the quick twist of the story will be lost, and 
the film version become plodding and pedestrian. 
Some of the filmed O’Henry short stories shown 
recently on TV reveal this fault alarmingly. 

On the whole, arnateurs rightly prefer to invent 
their own film stories. Not only is it easier to 
frame them from the start in filmic terms, but there 
is also the added satisfaction of engaging in 
original creation. Those of us whose minds go 
blank when asked to think up an idea for a story 
film should take consolation from the fact that 
there is no royal road to success. Even those 


people who are naturally inventive do not bring 


down their ideas, like a conjurer his cards, from 
the empty air around them. 

The ability to invent a film story is merely the 
facility of seeing dramatic significance in ap- 
parently untoward events. Our first task is to 
train ourselves to perceive the little cameos of 
daily life. 

The best way of doing this is the very prosaic 
one of keeping a large notebook or scrapbook of 
ideas. The “‘inventive”’ story-teller does this in 
his mind subconsciously but, for most of us, the 
scrapbook is an equally good substitute. The 
important thing is to get the idea into the book 
while it is still fresh in our mind. 

If this sounds rather a bore, we should re- 
member that this is the way in which even great 
artists work. Neither the paintings of Leonardo 
da Vinci nor the symphonies of Beethoven 
emerged in one glorious flood of creation. On the 
contrary. Long before the painting or symphony 
was conceived, we watch the artist toying with 
ideas, recording them, modifying them, develop- 
ing some, dropping others. Writing successful 
film stories, like creating works of genius, is still 
“10 per cent inspiration and 90 per cent. per- 
spiration.”’ 

Into this notebook, then, go our impressions of 
those telling little incidents which strike us at the 
time but which are soon forgotten—scraps of 
conversation, cameos seen in the street, anecdotes, 
newspaper stories. Anecdotes are valuable 
because they usually concern people, and because 
the events described obviously impressed the 


One’s home town provides one of the best 
possible backgrounds for film plays since one 
is—or should be—thoroughly familiar with it. 
Cheam C.C. chose a London setting for their 
Ten Best winner, “‘ There is No War,” and 
made good use of street markets and Tower 
Bridge. 

speaker when they happened. Here, 
chosen at random, are four anec- 
dotes heard in an afterlunch rest 
room, triggered off by the first speaker 
and capped by the other three: 
Speaker 1. “You know that ditch 
they’ve dug by those new houses? Yes- 
terday my Brian playing there fell in. 
Came home covered in mud, howling. 
Wife took it all in her stride.” 

Speaker 2. **Remember I was walking 
along one of those roads with rain grat- 
ings in the gutter. One of them gave 
way, and I went down to my knees in 
the slime. On the other side of the town 

from where I lived, too.” 

Speaker 3. ““Knew a chap who came off his bike 
in a country lane on some cow muck. He carried on 
to work and borrowed a pair of trousers from a chap 
who lived nearby. Never got the stains out, either.” 

Speaker 4. “There’s a large claypit affair in the 
field behind our house. Wife, through kitchen 
window, caught sight of a kid without a stitch on, 
wringing out his trousers. Suddenly realised it was 
our Jimmy. He'd fallen, climbed out filthy, gone 
down to the brook, washed out his trousers, and was 
wringing them out as calm as you please before 
putting them on again. Little devil!” 

With the exception of episode 3, which is 
rather hackneyed, each of these anecdotes would 
provide a useful incident in a little family film. 
Episode 1 could be used to add just one more 
distraction to a harrassed housewife’s day. 
Episode 2 might come in useful if the victim were 
about to meet a girl he particularly wanted to 
impress. Episode 4, however, is to my mind a 
gem because it so perfectly pinpoints a small boy’s 
character. Not a bad collection for the notebook 
from ten minutes’ reminiscing over cups of tea! 

Newspaper stories are another fruitful source 
of film ideas. Behind the factual report of, say, a 
court case can lie a whole world of dreams, hopes, 
disappointments, and the clash of personality. 
Try the experiment of picking out a case from 
one of the fruitier Sunday newspapers and of 
analysing it carefully with pen and paper. As it 
stands, it will be very factual and unemotional 
and will most probably not have any real dramatic 
shape. 

Our need is to read between the lines. Every 
few sentences, let’s stop and ask ourselves the 
kind of questions which blow life into the story. 
What, for example, were the original hopes or 
fears of the characters? What went wrong? 
What obstacles got in the way of the fulfilment of 
these hopes? What effect did this have on the 
characters ? 

With luck, we shall find the characters coming 
alive in our imagination. They may bear little 
resemblance to the real-life characters, but that is 
an advantage. In any case, the important point is 
that we have an idea. 

In next month’s concluding instalment our contributor 
shows how to develop a plot from a newspaper report. 
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A STORY THE WAR HISTORIES 
DO NOT TELL 






When the Nazis Attacked a Wiltshire Village 


you’ VE heard those stories of the invasion attempt 
on Britain by Hitler, of how bodies of drowned 
Nazis were washed up on the South Coast? But 
you didn’t know of the time when units of the 
Wehrmacht actually fought in Dorset and Wilt- 
shire? Yet here are shots froma full record of it, 
and as every movie maker knows, the camera 
doesn’t lie—not by no means, as you mightn’t say. 

You accuse us of cheating, complain that these 
are shots taken on location in south-west England 
for a professional feature film? We deny it 
vehemently, and don’t think much of you for 
suggesting it. 

Look at Fig. 1. You recognise an oberleutnant 
when you see one? An officer in charge of a recon- 
naisance group reports: local activity, particularly 
from a nearby farmhouse, must be silenced. The 
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AMATEUR’S ASTONISHING FILM 


group keep watch on it (2), while the kradmelder 
(despatch rider) rides back to base to alert the 
main force (4), a mortar crew arrives, sets up (5) 
and opens fire on the farmhouse (7). 

Confident that no one has survived, the recce 
group move in, but a grenade kills several men 
(8 and 9). The machine gun crew rake the building 
(10) and phosphorous bombs are fired at it (11) to 
form a smoke screen for the infantry, and resis- 
tance comes to an end. 

Still not convinced? Not when we tell you that 
the bullets were live, that the grenade was indeed a 
real anti-personnel grenade (but we add, because 
we shouldn’t care to mislead you, that the bakelite 
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covering had been removed and replaced by 
canvas)? The invaders were British extras in 
German uniform? Pardon us, but the history of 
most of them is known. One of them, for instance, 
was in the Hitler Youth, and the panzergrenadier 
most certainly wus a panzergrenadier. 

However, we do have to report that an old lady 
in the village timorously asked one of the soldiers: 
““Youw re not real, are you?” But in fact, there’s 
no secret about any of this. The producer of the 
film is anxious that as many people as possible 
should know about it. Further information—the 
real inside information this time—is on page 1136. 
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HAVE you ever dared to work out exactly how 
much you spend each year on your cine hobby? 
No, neither have we. We always suspect that it 
would turn out to be more than we can really 
afford; but on the other hand, we’re not in the 
workhouse yet and we have enjoyed all the hours 
we’ve spent filming. Perhaps it isn’t so expensive 
after all. Anyway, we shall continue to spend 
whatever it is we do spend on our hobby, and 
that’s that. We have, however, been thinking 
about the economic pros and cons of film-making 
in a vague sort of way (not bothering about any- 
thing so boringly accurate as figures, you under- 
stand) and we are now about to stick our neck 
right out and maintain that those of us who go in 
for cartoon and animated film-making get the 
best value for our money. 

Generally speaking, the largest item in any 
amateur’s film-making budget is the cost of film 
and processing. We're still waiting for them to 
give away spools of Kodachrome in exchange for 
the tops of cornflake packets; until that happy 
day we must resign ourselves to spending most of 
our hobby-lolly on raw stock. There are, of 
course, also the incidental expenses ; club members 
will be only too familiar with the woeful cry of the 
Hon. Treasurer: ““What’s this item? Four pounds 
to hire of rowing boat?” or ‘““How many photo- 
floods ?”’; but by and large it isn’t until he sees the 
bill for film stock and processing that his eyes 
really begin to bulge. 

Now, for a variety of reasons, the maker of 
animated films is kept busy for hours and hours 
without using vast quantities of film. He is 
happily occupied in animating, tracing and 
painting while the “live-action” boys are getting 
through hundreds and hundreds of feet of the 
precious stuff; and when at last he does blow the 
dust off his camera case and load up with the 
first fifty feet of film, he still doesn’t burn the 
emulsion up at any reckless pace. It goes through 
the camera at about 10 frames a minute, even 
when he’s working flat out. A fifty-foot spodl 
will keep him busy at the animation table for a 
week. Moreover, because he has planned his 
film to the last frame before shooting begins, he 
won’t have to throw away two-thirds of it when 
it comes back from processing. 

Of course, the cartoon-maker also has his 
incidental expenses, of which the largest item is 
the cost of animating paper and ‘“‘cel.’”’ In fact, 
this item is often a greater expense than the cost 
of film stock. Even so, the expense of making an 
animated film is still less than that for a live- 
action film, when considered on the basis of the 
number of hours of pleasurable activity spent by 
the makers. 

“Yes,” you may say, “that’s all very well—the 


Animated Film Making 
Gives Best Value for Money 


STUART WYNN JONES points out 
that it can be a sound economic 
proposition in more senses than one. 


cartoonist may have had months of fun, but what 
does he have to show for it?—a mere hundred 
feet or so of film.”’ “‘Ah, gentle reader,” we reply, 
“we were hoping you'd say that,’’ because now we 
can go on to explain that apart from the “months 
of fun” (which really are sufficient justification in 
themselves) and apart from the satisfaction which 
the animated film-maker gets when he sees his 
creation come to life on the screen, there is also 
another advantage. 

Because of the fact that the various expenses of 
animation are spread over such a large number of 
man-hours of pleasure, it is not excessively ex- 
pensive to make a short cartoon film with a 
synchronised sound track. Moreover, we would 
boldly state, rapidly side stepping numerous irate 
tape-sync-system experts, that by “‘a synchronised 
sound track” we do really mean an optical 
track—none of this messing about with strobes or 
pulses or whatever it is they’re using nowadays. 
Don’t think that we haven’t great respect for all 
the back-room boys who are busy getting it all 
taped; but we defy them to prove that any of their 
systems are really as satisfactory as an optical 
track. Oh dear! Now we’ve stuck our neck out 
in two directions. 

Perhaps we’re on safer ground if we just main- 
tain that a synchronised sound track adds 
immeasurably to the force and impact of a film. 
The popularity of Short Spell is due largely to the 
extra “punch” given by an accurately synchro- 
nised sound track. The added effect of the sound 
makes it a more powerful film than others in the 
Ten Best programme although they are all so 
much better than Short Spell in every other way. 

So why not consider the possibility of making 
a short sound film? Your annual budget may 
allow you to make a silent film which runs for 
twenty minutes. The creation of a well planned 
and efficiently produced film of that length might 
keep the members of a film club busy for a year, 
and we don’t want to suggest for one moment 
that it wouldn’t be an excellent thing to do; but 
we're just pointing out that they might on the 
other hand have spent the same amount of time 
and money—indeed, they might have amused 
themselves for even longer—by making a four 
minute animated film with a properly syn- 
chronised sound track. In our opinion, a short 
s.o.f. job is better than a silent epic, but all right 
—we’ll pull our neck in now. 

Of course, someone is bound to point out that 
King’s College School Film Society did manage 
to make a 1,200ft. s.o.f. film. You'll remember 
that Down to Earth has a delightfully effective 
musical sound track which adds considerably to 
the charm of the film; but twelve hundred feet! 
Did they rob a bank or something? 
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A simple way of plotting varying speed 


TAKING A TIP FROM THE GUARDS 


you know, of course, that in an animated film 
the moving parts are drawn in a slightly different 
pcsition for each frame; but do you know how 
much difference to make between each frame? 
Generally, the method of timing is something like 
this: if a point has to move from A to B in x 
seconds, one divides the distance AB by 16 x (or 
24 x, if working with an optical sound track) and 
that is the amount of displacement between 
frames. 

Some people seem worried about deciding how 
much time is required for any given movement. 
A useful tip when thinking about timing is to 
remember that the Guards (Grenadier not B.R.) 
march at 120 paces per minute, i.e., each “Left- 
Right” is one second. This speed is a useful 
standard against which to compare any other 
sort of movement you wish to create. 

Just as the characters and movements in a 
cartoon must be larger than life, so the timing of 
movement should also be exaggerated. Cartoon 
speeds are not necessarily normal speeds. When a 
cartoon character picks up a hammer, he’ll lift 
it very slowly, he’ll hold it aloft (pulling a hideous 
face) and then bring it down in one swift swish. 
After that, of course, either the head of the 
hammer will fly off the handle or the man will hit 
his thumb, in which case he’// fly off the handle— 
but that doesn’t really concern us here and we 
only mention it in passing. The real point is that 
in a cartoon, ‘“‘slow’’ must be made slower and 
“quick” must be made quicker than in real life. 

Now, let’s think about those marching Guards- 
men again. If each “Left-Right’? takes one 
second, we must draw 16 frames between any two 
identical positions ; so we decide the distance to be 
covered by two steps, divide it by sixteen, and 
that gives us the amount of forward movement for 


each frame. We could, if we like, plot the different 
positions of a point on the tip of the Guards- 
man’s nose in this way, because it is moving 
forward at a constant speed; but when we con- 
sider the movement of each foot, things become a 
bit more complicated. Each foot is stationary 
while it is on the ground, it begins to move slowly, 
accelerates, slows down and stops again in its 
next position. There is a way of plotting this 
kind of varying speed; it may be of theoretical 
rather than practical interest, but you never 
know when it might come in useful, so we'll do 
our best to explain it. 

Imagine that we’re looking at a wheel re- 
volving at constant speed (A). If we were to plot 
the position of a point on the rim of this wheel, 
we should show it in a series of points equally 
spaced round the circumference. If we now look 
at the wheel turned on edge (B), the point on the 
rim will appear to move backwards and forwards 
at a varying speed. It will seem to sway from side 
to side. It will accelerate from left to centre 
(1-7), slow down until it reaches the right (13), 
stop and then move in the opposite direction, 
speeding up (13-19) and slowing down (20-24) in 
a similar way. Anyone who doesn’t grasp this 
has only to stand in front of an express train and 
watch the point where the connecting-rod is 
attached to the wheel; that gets rid of Aim. 

Every schoolboy knows that this varying 
speed is simple harmonic motion and that it can 
be plotted mathematically by using “sine” 
values, and to such knowledgeable mathemati- 
cians we apologise for labouring the obvious; 
but it may not be generally realised that by 
applying this basic principle one could plot very 
smooth and satisfactory movement of such things 
as the Guardsman’s feet in a mechanical way. 
You will have to decide for yourself how much or 
how little you do by this sort of mechanical 
method. If you’re a skilled animator you will not 
need to use it at all; on the other hand, if you’re 
on the point of giving up animating because you 
feel you can’t draw things, you may be encouraged 
to know that you can make a very satisfying film 
just by plotting a series of simple rhythmic move- 
ments in this way. At any rate, we’ve just made a 
film like that—so that’s got to be our story. 


Stuart Wynn Jones will be glad to hear of your work in 
animation — and to offer help. 


“YOU CAN’T 
TELL ME” 
said Lights, 
“that she hasn't 
been out with a 
boy before.” Yet 
somehow the love 
scene didn’t get 
across — until 
the Junior 
Member took 
control. Just 
how helpful he 
was you can 
read in “The 
Method” next 
month, another 
in the popular 
Cine Club 
Nights’ Enter- 
tainment series. 
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The 95mm. Reel 


Oh! for an Empty Charger! 


By Centre Sprocket 


DID you, like reader D. B. Allen, of St. Ives, 
notice anything missing from recent Gevaert 
advertisements? From now on, Gevaert Micro- 
pan and Ultrapan film will no longer be available 
in 9‘Smm. The only 9:Smm. film Gevaert will 
market will be Superpan, their medium speed 
(26 deg. Sch.) fine grain film, which will be 
available only in tins of three 30ft. reloads; 5Oft. 
and 100ft. spools are being discontinued. The 
reason given is “insufficient demand.” 

Now I know many nine-fivers prefer Gevaert’s 
slightly warm sepia tone to Pathescope’s rather 
cold neutral grey, but two things have always 
deterred them from using Gevaert film exten- 
sively. First, and most important, it is sold 
only in reloads and no empty chargers are avail- 
able, so only those lucky enough to have owned 
chargers since before the war, or who have 
managed to pick up a few second-hand since, 
can use it. Further, since chargers deteriorate 
with age and become increasingly scarce (through 
not being replaced) the market must obviously 
become still smaller as time goes on. 

Gevaert used to issue film in chargers and 
supply empty chargers with refills before the war. 
Their charger was a special two-part model, 
known as the Link, considered by many nine- 
fivers to be the best designed ever to be issued. 
There have been attempts to reintroduce the 
Link several times since the war—Gevaert 
point out—but always without success. Yet I 
cannot recall ever having seen any for sale, other 
than second-hand, nor have I seen any advertise- 
ments for them since 1939. But I have had a 
larger number of letters asking where empty 
chargers may be obtained and why film is 
issued jn reloads for non-existent chargers. 
Understandably enough, Pathescope refuse to 
issue empty chargers to be used for the most part 
for other than Pathescope film. 


One of the 
attractions of 
9°Smm. are the 
facilities offered 
Sor home process- 
ing. Irish Film 
Makers do their 
own processing 
with a stainless 
steel, motor- 
driven unit which 
gives a finished 
100ft. film in 24 
hours—a_ rarity 
in Ireland, they 
say. 


Secondly, the fact that the price of Gevaert 
film is never advertised, suggests to many people 
that it is likely to be much higher than other 
film, which most certainly is not the case. Also, 
since no price is quoted, there is no check on 
the price asked in the shops. (Editor’s note: 
perhaps as a result of comment in A.C.W. prices 
are now being quoted in Gevaert advertisements. ) 

The 50ft. and 100ft. spools are being discon- 
tinued (Gevaert say) because owners of spool- 
loading cameras are few. It is true that spool- 
loading cameras are a rarity in 9-Smm. on this side 
of the Channel but could not a few spools be 
imported from Belgium to special order? But 
I understand that Gevaert do not intend doing 
this. Apparently a few spools and tins of Micro- 
pan and Ultrapan refills are still available from 
stock—while the supply lasts. 

Our choice of black and white films is now 
limited to two from Pathescope (SX and VF), 
one from Gevaert (Superpan) and one from 
Bauchet, the last very seldom seen in the shops 
nowadays; and we have two colour films 
(Pathescope Colour and Kodachrome) and one 
positive (Gevaert). For those who wish to carry 
out their own processing, Pathescope issue 
cartons of three 30ft. reloads of VF, at a price 
excluding processing, but, as mentioned before, 
they do not issue empty chargers into which the 
refills can be loaded. Pathescope also supply 
9-5mm. on spools to order. 


Titling with Pathe Colour 


A READER’S letter recently stated that Pathescope 
Colour film could be used for titling with two 
100 watt lamps and no colour correction filter. 
He claimed that white lettering remained white 
and that there was only the faintest trace of 
yellow in the image. But surely he must have 
greatly overexposed the film and washed out 
the lettering, for with normal lighting and 
exposure, white letters come out quite a bright 
yellow. He added that, to correct this slight 
yellow tendency, a pale primrose filter should be 
used. The filter to correct a yellow cast is a 
blue one, however, so his primroses are a very 
strange colour! 

In the making of colour titles, this tendency to 
a marked colour cast can, nevertheless, come in 
very useful, as it saves having to buy coloured 
letters. Pale colour filters over the camera lens 
can be used to vary or control the tint, and it is 
possible to have quite a number of colour com- 
binations of filter and background colour which 
will hide the fact that the lettering was originally 
white. Remember, however, that filters on the 
camera slow the speed of the film, so choose a 
pale one that reduces it by only one or two 
stops, or you'll need a lot more light than usual. 
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RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Tracking shots should 
be smooth enough with 
this dolly used by 
Astral C.C., and, of 
course, the car itself 
provides a means of 
securing moving shots, 
but a bracket should 
preferably be used to 
support the camera. 


Smoothing Out the Jump Gut 


THERE are some questions I can never adequately 
answer. One of them is the earnest: ““Well, what 
did you think of it?’’ that follows the local film 
society offering. It is also often asked after the 
show in the local cinema, the questioner imagin- 
ing that possession of a cine camera naturally 
induces crisp comment on professional offerings. 
And the question is inevitably asked after the 
screening of the latest amateur film in its Practi- 
cally Completed form. 

Not being a professional critic, my mind 
swarms with unruly impressions at the end of a 
film, and I really don’t know what I think about 
it until at least the following day. In particular, I 
that my opinions are 


recognise very clearly 
deeply influenced by the fact that I like certain 
types of film and that I like certain stories and 


actors more than other, better, stories and actors. 
So I would never claim to be objective in assess- 
ing a film and am a firm supporter of the sober 
critics who admit to similar slants and aim at 
being consistent; liking what they like. I can rely 
on their recommendations 

I also strongly endorse the plea that profes- 
sional critics should state whether a show is good 
or bad of its kind. To some extent the British 
Film Institute does this. As a correspondent to 
The Times recently pointed out, there are good 
and bad skiffle groups, but if the critic dislikes 
skiffle anyway, he is ill equipped to distinguish 
one from the other. 

One all too prevalent failing which ruins what 
might otherwise be good films is the jump-cut. 
The professional documentary film errs fre- 
quently in this respect, glossing over the fault by 
music and commentary. Curiously enough, the 
jump-cut seems to plague most those directors 
with the greatest creative and artistic sensibility. 

There are three types of jump-cut: (1) displaced 
actors; (2) displaced action; (3) displaced 
quality. In examining them, we must assume the 
film has been shot from a scenario of correct 
construction, i.e., one which, if shot with tech- 
nical accuracy, would cut correctly. Correct 
construction and shooting would make impossible 
such howlers as joining a shot of a man seated to 
a shot of the same man standing; or a shot of 


him swinging a golf club to one of him swimming. 
(You will have seen the latter error in glibly- 
commentated films about, for example, the 
sporting prowess of some star.) 

(1) This is by far the most common type of 
jump-cut: it is almost always due to errors of 
matching during filming. Usually it appears 
something like this: in long-shot the young lovers 
are leaning against the bridge parapet; in mid- 
shot one of them is suddenly seated on it; in 
two-shot their hands are clasped; if long-shot one 
is holding a map and pointing. These are jump- 
cuts due solely to props or actors being displaced 
at the cut. They arise because the director has 
omitted to film the action demanded by the 
scenario. Of course, action is often deliberately 
omitted, but in such cases the scenario specifies 
shots providing the necessary continuity cover. 

(2) Suppose you have several shots of a man 
and a toddler walking, and in one of them the 
toddler staggers off out of frame. This introduces 
a new element—toddler branching out on its 
own—and the audience will be dumbfounded if 
in the next shot they see order restored, with no 
explanation of the deviation. Here we have a 
case of displaced action which generally arises 
from using a shot that should have been dis- 
carded. A similar effect is produced when, 
lacking a reaction close-up, you have to borrow 
part only of another shot from another part of 
the film, and leave in frames showing the on- 
looker starting to speak or registering some 
emotion or other. 

(3) This is the type of jump-cut to which the 
cameraman is sensitive. It occurs when he has 
been forced to change to a different film stock 
and by ill-luck two successive shots come on the 
different emulsions, so one is grainier or of 
different tone. Another example is a change 
from sunny to dull conditions in mid-shots on the 
same location. 

Shots tend to be rather shorter in silent than in 
sound films, and so there is more room for the 
errors causing jump-cuts. All good scenario- 
writers, directors, and continuity assistants take a 
real pride in seeing to it that sufficient material is 
given to the film editor; further, they usually 
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furnish him with continuity or cut-away shots to 
rescue him from trouble. For it is a point of 
honour in the professional fiction film to avoid 
the jump-cut. No editor would want his name 
on the credits of a film in which even one notice- 
able jump-cut appeared. 

The problem should always be explained to an 
amateur actor before his first film, because it is a 
more difficult one in amateur than in professional 
work. For the latter two or more cameras will be 
used to cover greater stretches of action during 
which the director has, for example, covered 
mid-shot and two-shot throughout. 

The average audience knows little about 
jump-cuts and cares less. It merely knows that it 
likes or does not like the film, but in my view, is 
more put off by jump-cuts than by any other 
error in technique, excepting gross errors in 
exposure. 


Three New Features in 

Latest Projection Reel 
AN INTERESTING case of the way in which new 
materials help the inventor is the latest Kodak 
50ft. 8mm. projection reel. In the days of metal 
reels, Kodak had a spider spring each side between 
core and cheek, so that a film end pushed against 
the core was side-gripped, and you got away like 
lightning at a reel-change and did not bother to 
push the film end through the core slit. 

Later, Kodak cheapened this reel by omitting 
the two springs but adding a tooth at the core 
slit, which engaged a perforation and anchored 
it as the film moved from radial to tangential 


The Camera You 


Other camera specifications appeared in the January and February issues. 


A final selection of readers’ letters. 


MY basic requirement for all cameras is accurate 
pull-down; no tendency for film to wander in and 
out of focus; gate to be removable to facilitate 
cleaning; lens to be interchangeable unless it is of 
the highest quality; viewfinder to be as free from 
parallax as possible, and fitted with a parallax 
corrector. 

There are many people who, like myself, buy a 
cheap camera, get interested in cine work and then 
require more and more accessories. To sell the 
original camera and buy a better one is not economi- 
cal. The model for which I paid over £30 will now 
fetch £18 at the most, so the basic beginner’s 
camera must be well constructed to form a suitable 
basis on which to build up a first-class outfit. 

The main camera faults in the films I have made 
are: parallax—8mm. cameras should be used 
largely for close-ups, and 24in. displacement is too 
much; lines scored on viewfinder correct at one 
distance only, and tend to get forgotten, hence the 
headless subjects I show. American and Czecho- 
slovakian cameras are fitted with parallax correctors: 
why not British? 

Claw scratching film, due to faulty manufacture; 
film wandering out of focus—poor gate construc- 
tion; only fair definition—were the lens inter- 
changeable, I could buy one of better quality; haze 
spoilt all my earliest colour films until I bought a 
u.v. filter, which should be fitted as standard. All 
these faults would have been avoided had the camera 
complied with the basic requirements set out above. 


position. This involved placing the film end in 
the slit, of course, but in fact most users did this 
even with the springs. So many good ideas fail 
because of undue caution or conservativism or 
plain ignorance on the part of the user! 

Then came quite natty plastic reels, and now 
the latest: a neat, grey, one-piece moulding, 
which introduces three new features. .. . 

1. The core slit coincides with a slit right 
through the reel cheek, so that the film end can be 
inserted from the side. One such side entry is 
provided each side of the reel. 

2. The core slit is shaped like a flat letter S, so 
that the film end is slightly bent and thus gripped 
as it is pushed in. 

3. Small, radiused notches are provided at the 
periphery of the reel at two diametrically oppo- 
site points at each side. These are mainly to 
permit anchoring the rubber band used to retain 
the film on the reel, but they also indicate the 
position of the core slit and further aid rapid 
reel-starting during projection. 

While welcoming this new reel with its in- 
genious features, I would remind Kodak of their 
excellent but now discarded practice of providing 
a matted area on the surface for writing the name 
of the film. I also suggest that the larger panel 
on these new reels needs some relieving feature 
at the core end because this wider sector with the 
present design cracks readily. But the reel is so 
good that it should further deter the sticking of 
masses of short family episodes on to one vast 
reel, all to be endured even though the showing 
of one incident alone has been requested. 


Want 


Eight and 24 f.p.s. (the Jatter for pans) would be 
welcome if provided at only small extra cost. Single 
picture device is useful, but a remote cable release is 
essential to prevent camera shake. The _ basic 
camera to be fitted with a good quality 10mm. 
f/2-8 lens; long focus lens is also necessary, and must 
be capable of rapid engagement. A turret is ideal, 
but expensive, and adds to the bulk. 

I do not think a lens faster than f/2 is economical. 
I would like it in a focusing mount, but would not 
want to pay more than £2 for this, as supplementary 
lenses can be used. I often use them for the sole 
purpose of putting the background out of focus. 
Lens mounts should be such as to allow standard 
filters to be fitted. The possibilities of sprocket drive 
should be considered. The footage indicator must be 
geared to the motor. A back-wind would be useful, 
if it did not put up the cost by more than £1. 
Warsash. M. D. A. LEE. 


Converting Basic Body 

MOST of us enter the cine field with little or no idea of 
technicalities or of our subsequent requirements in a 
camera until after the first camera has been pur- 
chased, so we invariably sell at a loss to get the 
improvements we require. Why not, then, a basic 
camera body with standard lens mount designed to 
give rock-steady pictures, with single speed and 
single shot device? Quality at a reasonable price is 
the keynote. 

At a later date conversions could be affected by 
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Top: a new 
home-made 
gate replaces 
the discarded 
cassette. 
Ample _ spool 
space 
for 
larger spools, 
if required. 
This box, made 
from hard- 
board and 
poster card, is 
an addition to 
the ex-Govt. 
16mm. cine 
camera. 
Centre: sepa- 
rate motor 
drives the take- 
up. Bottom: 
power supply 
is 24 v. stepped 
down from 230 
v. Sun hood is 
of duralumin 
Home-made 
heavy duty 
pan and tilt 
head has \6in,. 
control arm for 
extra slow 
panning (2 
f.p.s.). 


the manufacturers to give extra speeds, twin or 
triple turret, mirror reflex focusing, back-wind, 
electric drive, filterslot, etc., each item being added 
as required. If any manufacturer could produce 
such a camera, to which refinements could be added 
over the years as one’s needs and pocket dictated, 





Ex-Govt. Equipment Becomes 
Time-Lapse Camera 

Bernard King does not wait for the manufacturer to suppl; y 
his needs. He makes almost all his equipment himself. I 
don’t pretend,” he says, “‘that the results are as good as those 
from expensive apparatus to be bought in the shops, but if 1 
didn’t make it, I just could not afford to buy it. It’s the onl) 
way I can make movies.’ But, in fact, as the films we have 
seen produced with his equipment demonstrate, the results are 
well worth while. He comments further in the outlook of the 
do-it-yourself amateur in Ideas Exchanged Here (page 1111). 

Illustrated here is one of his latest productions: a time 
lapse and stunt camera, the \}in. lens making it particularly 
suitable for lining up on cloud formations, the main subject of 
his time lapse work. The basis of the camera is an ex-Govt. 
2 f/.p.s. recording instrument, which took 15ft. of 16mm. in a 
small magazine. This he has replaced with spool boxes made 
from good quality hardboard and showcard material, and the 
magazine “‘gate”’ has been replaced by a brass “‘gate,”’ while 
the pressure plate is made up with 1mm. 3 ply and balsa 
cement, 

The existing built-in motor was not strong enough to drive 
both film and shutter mechanism as well as the heavier take-up, 
so an additional motor was fitted to drive the take-up only. 
“This does make the camera somewhat heavy,” he says, 
“but at 2 f.p.s. a tripod is essential, anyway.” 





until ultimately a top-grade instrument resulted, 
should be in the queue for one of the first iaaie 
bodies. 

Tolworth. CLAUDE MEE. 


Like a Gun 

THE CAMERA I'd like to own would look somewhat 
like a gun—with the grip containing one of the 
spools and a trigger instead of a press button— 
shaped so that you could rest the back against the 
cheek. This might be the solution to the problem of 
unsteady pictures, at any rate on 8mm., when no 
tripod is used. It would be loaded in the same way 
as the Leica. At present there are three methods of 
loading cine cameras, none entirely satisfactory; 
whereas 35mm. still cameras are all loaded the same 
way—the best way. , 

Gratecar, Blanquefort. ANDRE GOENAGA. 


Away from Simplicity 
iT is difficult to be brief without being dogmatic. 
I am technically minded and want equipment to do 
things which cannot be done with simple cameras, 
though there is much to be said for simplicity (I 
have a drill for my H.16 in which no fewer than 
7 items have to be checked at one time or another). 

Basic mechanical body features: generally as per 
Bolex H.16 but (1) motor driven back-wind; (2) 
variable shutter for normal control of exposure, and 
for fade and iris outs, with automatic drive, of known 
number of frames, camera stopping automatically 
Ww hen fade completed; (3) better shape, flat base, less 

“bitty” appearance; (4) a 16mm. version of the 8mm. 
Movikon (with sliding lens panel) might give scope 
for reshaping and repositioning. 

Viewfinder and/or reflex: this is a vital part of the 
camera. The Bolex octometer has desirable features: 
adjustable for wide range of lenses, parallax com- 
pensation, clear picture, alongside the lens; but no 
automatic connection with turret head, it is an 
excrescence on the camera, and images are barrel- 
shaped. The Bell & Howell type give an undis- 
torted image and are automatic with lens (most 
desirable) but there is no parallax compensation and 
the viewfinder is above lens. 
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Innovation 








Installation 


Facility Now 








Twin-lens turret with lenses a good Simple Quick change available on 
distance apart to enable big wide aper- Many models 
ture lenses to be used together a ee ee en 
Folding lever to move turret Simple Avoids moving set- Bolex H.8 
S Rake 2 ae Os ~*~ ae ee wee - Fo, tings accidentally Ce 
Coupled distance and f/scales By gears on a central shaft. Dis- One setting only Nizo Helio- 
tance scales to have different pitch needed for both matic 
for each lens. Same size gears on lenses 
ne eer. a inages _ 

F/1:9 6-Smm. and 25mm. as standard Simple Both may be hand- Useful notes 
held; and 65mm. have been 
useful for interiors given in 

a aah Sa Baas ed a 

Through-the-lens viewing and focusing Difficult with turret Titling, ultra c.u.s, Camex Reflex 

while filming extension tubes, etc. H.16 Turret 

Note: This is a feature of unlimited possibilities. _ : : oe Pe eee Wes teem in ay. 

10ft. run: 50 secs., with warning at 46 Powerful spring with auto cut-out Long takes H.8. Elmo 

secs. oe a oe eee 

Reloadable cassettes simply turned Redesign chamber. Pressure plate Quick change to Nizo 

over for second run. Two with camera. in magazine colour or b. and w. 

More available aoe Lr ae ___atany time _ HE 

Speed range 8-32 f.p.s. Normal Normal All 

Optional 4 f.p.s. Governor For very poor light Nil 

Optional 64 f.p.s. Normal For analysing move- B.8 etc. 
ment 

Back-wind with spindle-turn counter, Simple design: cheap ~ _Dissolves, titling AK.8 _ 

e.g., one turn: eight frames tabaci . ema __Mimited) _ 

Lenses: d 

3mm. f/8 Nil 
6mm. f/1-9; 12mm.  f 
All in 


f/1-9 
12mm. f/1-4; 25mm. f/1-9; | 
36mm. f/1-9; 50mm. f/3-2; | 
75mm. f/4 


The H.16 reflex and the Pathé Webo give a some- 
what faint image. If my camera could have accurate 
means of focusing and centring before filming, then 
continuous reflex would be only a slight additional 
advantage. Something after the style of the central 
ground glass and split image of the Contaflex, or the 
Periflex system, superimposed on the viewfinder and 
moving out when filming starts, is what I would like. 

Lenses: focusing lenses, adequate lens hood, same 
front diameter for each lens, turret head. Two lenses, 
say, 0-7in. and 2in.; three lenses, $in., lin., 2 or 3in. 
Aperture according to taste and pocket, but I 
wouldn’t spend money on unusable long focus wide 
aperture (4in. f/1-4 has same depth as 3in. f/8; 2in. 
f/1-4 requires great care and precision in use). 

The current trend towards fixed rear components 
and changeable front elements will perhaps become 
more prevalent. Such front elements must be on 
turret head and not loose. If it is possible to design 
two different back components to work with a pair 
of front components, one could have six different 
focal lengths. In such a case I would be quite 
prepared to have the changeable back components 
loose and not built in. Zoom lenses are specialised, 
expensive equipment. j 

Exposure meter: must be good (incident and 
reflected) integral with camera but capable of being 
detached. If the meter reading can be seen during 
filming and aperture adjusted accordingly, all the 
better. But perhaps this is incompatible with the 
other features I want. True automatic aperture 
worked from meter seems likely to find its most 
common application in cameras simpler than my 
specification. 

Carrying: lugs on base of camera for shoulder 
strap, with soft leather zip case, for ready action; 
more substantial case, with handle, for travelling. 

Filterslot, almost essential for colour work when 
there is a turret head. (Alternatively, one needs 
every lens to be equipped with every filter!) Also 
useful for neutral density for fast film. (I may be 
biased in this matter, as I suffer from five different 
front mount diameters and would need about 
30 glass filters as a beginning!) 

Portability or weight? The complex (weighty!) 


Canon range 


Innovations suggested by Mr. Robert A. Guiffre. (See letter below.) 


camera is the first choice. It would be nice to have a 
relatively simple camera as second string. 

Price: I have obviously run away with at least 
£200—and that without lenses or exposure meter. 
The basic design would have to be such that the 
camera could be sold in simple form as well as with 
all the knobs, otherwise the market is too choosy. 
As regards lenses, the component system may lessen 
the strain on the pocket. 


Pontefract. ALEX M. FRASER. 


Reflex Viewing Essential 

8MM. CAMERAS, in which I am chiefly interested, can 
be classified in three groups: (a) the simple and 
inexpensive, with single lens, (f/2°8) fixed focus, 
16 f.p.s., e.g., Eumig Electric; (6) two-lens turret, 
focusing, 8 to 32 (or 64) f.p.s. and single frame, f/1-9 
lenses, two or three times the price of those in a, e.g., 
Bolex B.8; (c) three-lens turret and all trimmings 
(100ft. double-run load) costing about six times a; 
only example is the Bolex H.8. The class a camera 
has everything the beginner or casual photographer 
wants; when he needs more, he moves to class 5 or c, 
so there is no point in elaborating the simple 
cameras and increasing the price. 

I would like to see improvements in class b 
cameras, but not such as would raise the price by 
more than 50 per cent. For instance, why not 
provision for near-focusing bellows with minimum 
extensions equal to maximum of lens mount, thus 
giving (for the 25mm. lens) a continuous range from 
infinity to at least 1: 1 reproduction (i.e., subject 
2in. from lens) on film and much more on screen? 
The bellows could be mounted in alternative lens 
position with 6mm. lens removed. Essential: reflex 
viewing. Compactness should not be sacrificed for a 
long load, e.g., 100ft. 

Bondi Beach, N.S.W. 


Last Word 
iF better use were made of the gadgets in existing 
cameras, new designs would S unnececessary. 
Some gadgets are unnecessary as it is, but a back- 
wind would be useful for making mixes, super- 
impositions and other effects. 
Aylesbury. 


ROBERT A. GUIFFRE, 


F. PAYNE. 
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8mm. TOPICS oe By DOUBLE RUN 


WHAT is the best way of using an Invercone 
incident-light attachment with a Weston meter? 
Both Sound Track and I have given our (differ- 
ing) views, and now Mr. A. J. Cooper of Hendon 
has sent me a letter from Sangamo Weston Ltd., 
who comment that: “although our leaflet states 
that the Invercone should be directed towards 
the main light source, we have always realised 
that this must be subject to modification where 
the lighting differs in direction from the camera 
position. 

“After considerable experiment, we have 
decided that the method advocated by Mr. J. F. 
Dunn in his book, Exposure Meters and Prac- 
tical Exposure Control, gives generally good 
results. With this method, for all situations where 
the main light source is not in line with the 
camera and fairly low down in the sky, two 
readings are taken, one from the main light 
source and one from the camera position. The 
arrow of the meter is then set to the mid-point of 
these two readings.” 

This answer, of course, is theoretically sound, 
but in practice you usually expose for the part of 
the subject that interests you most; it is only in 
exceptional cases that I would go to all the 
bother of taking two meter readings. But Mr. 
Cooper follows Weston’s advice and is pleased 
with the results. 

Sangamo Weston’s new instruction book will 
give slightly more information on suggested ways 
of using the attachment. They remind users that 
one cannot expect to obtain the same readings 
from incident and reflected light unless due 
allowance is made with the former for the type of 
scene and lighting conditions, for “with the 
Invercone it is always necessary to modify the 
readings, depending on whether you are interested 
in the key tones or in darker parts of the subject.” 


A FILM OF IDEAS 
Two local schools run film production groups— 
one uses 16mm. and the other 8mm.—and re- 
cently they showed each other their films. The 
16mm. were of a much higher technical quality 
and the picture was large, bright and sharply 
defined. But the 8mm. films, although technically 
far from flawless and projected onto a tiny screen, 


Filming Under 
from 9°5mm. Colour 


were the more impressive—simply because the 
ideas behind them were much more interesting. 

One of them, The Flower, tells the story of a 
solitary flower, growing among desolate ruins, 
which had the power to heal the blind, the lame 
and dishonest who were ready to believe in it, 
but died when it fell into the hands of an un- 
believer. Some of the shots were under-exposed 
and the acting was uneven, partly because the 
director had been content to allow each player to 
interpret his part for himself (one at least 
indulges in some very stagey gestures). But the 
film held one’s interest throughout because it was 
a film of ideas. 


REDUCTIONS AND BLOW-UPS 
AN INDIGNANT reader complains about the 
quality of 8mm. colour copies. I have pointed 
out before that you must not expect too much. 
As Dr. Johnson said of a dog standing on its 
hind legs, the wonder is, not that it’s done badly 
but that it’s done at all. At their best, 8mm. colour 
copies can be quite pleasing; but originals must 
be first class and, even then, as the labs say, 
“some loss of definition with an increase in 
grain must be expected,’ and colours will in- 
evitably undergo some distortion. But black and 
white copies are usually very satisfactory. 

I have recently seen an excellent 8mm. b. and 
w. reduction made from a 9-S5mm. original by 
Colour-Technique. The print really is sharp. 
Mr. Hall also sent me a 16mm. blow-up and a 
9-5mm. dupe from the same 9-Smm. original, but 
it was the 8mm. reduction print that impressed 
me most. 8mm. Kodachrome prints can also be 
made from 9-S5mm. Kodachrome originals (but 
this is less satisfactory than in b. and w.), and 
9-5mm. Kodachrome copies can be made from 
9-5 Pathescope Colour originals. 

Single frames can be stretch printed most 
adequately from 9-Smm. to 16mm., from 9:5mm. 
to 8mm. and so on, although I can’t at the moment 
think of an occasion when I would want to avail 

myself of such a service. An 
8mm. b. and w. blow-up to 
16mm. was of more variable 
quality, the second half being 
much sharper than the first. 
Possibly the printer was not 
working as it should have 
done at the start. 


A curious looking 8mm. camera? 

It’s a still camera, of course: a 

valuable addition to the Movie 

maker’s equipment—particularly 

useful for screen tests, publicity 

and as a continuity aid. (Blackpool 
A.C.C. photo.) 








Water: 8mm. Prints 
and Monochrome 


As Mr. Hall can also reduce 16mm. to 8mm. 
and blow-up 9:-5mm. colour to 16mm. .Koda- 
chrome or b. and w., single perf. or double perf., 
all with the emulsion the right way round, there 
seems little that Colour-Technique cannot now 
attempt. I am delighted to see all these services 
offered and believe that they offer value for money, 


The making of a model aeroplane provided a cinematic theme 
for Cheltenham F.U.’s “The Aeromodellers,” a shot from 
which is here seen in the making. 


but must say yet again that copying is an expen- 
sive process and you must not expect too much. 


THOSE BLINKING FRAMES 


I AM taken sternly to task by Mr. A. P. Mandy of 
Saffron Walden for complaining about the two 
black frames left between shots in a recent film 
I reviewed. “‘I watched the film with considerable 
concentration,” he writes, “‘and did not detect the 
blinking which you claim to have observed. May 
I suggest that you detected it only by examining 
the film manually?’ This point interests me 
because I know that other people have shared 
Mr. Mandy’s experience, yet I found the blinking 
effect most annoying at the very first run through. 

Could it be that Mr. Mandy—and, for that 
matter, everyone else—saw the film projected 
faster than I projected it, or is it simply that they 
were ready to accept a lower standard from 8mm. 
than I was? It really is most mysterious and I 
would welcome a scientific explanation. 


STRIPE IN ACTION 


I HAVE been hearing the Cirse Vox 8mm. stripe 
attachment in action and, when the projector is 
run at a fairly constant speed (the same speed as 
was used during recording) found the result most 


impressive. I was specially interested in one of 
Microtecnica’s demonstration films—a SOft. 
Disney b. and w. cartoon (released by an Italian 
firm), which had been striped and the sound re- 
recorded from a 35mm. print. Disney cartoons 
lose a lot of their impact without the sound, but 
if they were available with sound-on-stripe, these 
attachments would sell themselves. 
Yet I fear the lack of standardisation may deal 
a death-blow to 8mm. stripe unless the manu- 
facturers get together and decide.whether the 
sound head should be above or below the picture 
head and by exactly how many frames they are 
to be separated. I don’t care what they decide, 
provided they decide something. 
Inevitably, some equipment will 
become obsolete overnight, but 
unless some such drastic action is 
taken, I see no real future for 
8mm. stripe. 


A CAMERA OFF CORFU 
IF you have thought of trying your 
hand—and flippers—at underwater 
cinematography, you will be inter- 
ested to learn of the experiences of 
Mr. E. C. Lark of Norwich, for he 
has used his Eumig Electric camera 
and wide angle adaptor in a home- 
made Perspex case on_ several 
underwater expeditions. Off the 
island of Corfu he was able to 
obtain “recognisable shots of a 
wrecked steamer at a depth of 100ft. 
on Kodachrome, usinganapertureof 
f/2-8 at 8.30 a.m. before the sun was 
‘ really striking down into the water.” 

But he feels he would be able to do much more 
with a faster lens: “‘a f/1-1 with a focal length of 
between 5 and 10mm. would be ideal.’ The 
Japanese lenses of this aperture which I mentioned 
a little while ago are not yet available in this 
country, but I suggest Mr. Lark tries a faster 
film such as Agfacolor. Very fast lenses necessi- 
tate very accurate focusing, and this can be a 
nuisance. 

His ideal camera, he tells me, would have SOft. 
double run spools, an interchangeable lens with 
optional turret head, and an electric motor which 
would run at 24 as well as 16 f.p.s. He would like 
an f/1-0 8mm. and f/2-8 24mm. lens, both focus- 
ing and stopping down to f/16 (why not farther? 
A totally closing iris is a great advantage for 
producing fades). “‘A very useful idea would be 
built-in gelatine filters, say a 1A and Type A 
to Daylight. I normally use a 1A wedged in the 
front of my lens to ‘warm up’ Kodachrome. 

“Finally, were a really fast lens available, it 
should be possible to make a reasonably light 
and compact portable photoflood using a low- 
voltage lamp run from lightweight accumulators, 
giving the movie camera the same flexibility as a 
still camera with electronic flash.” Mr. Lark’s 
usual procedure with Kodachrome is “to keep 
slightly on the under-exposed side to maintain 
definition. I also try and exploit the fact that 
dark blues and greens seem better defined than 
reds or yellows.” 
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Odd Shots 


By GEORGE H. SEWELL 
F.R.P.S., F.B.K.S. 


Quite a Contrast I have heard a number of 

complaints about not being 
able to get a decent black with the new Kodak 
Plus X and Super X reversal films. In my own 
experience and judging from films I have seen, 
they give an image of gem-like quality, rock hard 
and excessively contrasty, and in my opinion 
greatly inferior in this respect to the wonderful 
range of tones afforded by their predecessors. I 
shuddei to imagine what the results will be like in 
really bright weather or if you have dupes made. 
What is your experience? 


I have been running quite a lot of 
films lately from a variety of sources. 
One thing which has given me quite 
a bit of trouble is leaders stuck on to the begin- 
nings of films with the emulsion facing the 
opposite way. At the least, it makes you focus on 
the wrong plane, and once | turned a film round 
on the feed spindle and threaded the whole 
length into the projector before I found that the 
leader was leading me up the garden. 

The habit of putting the wrong kind of leader 
on films also seems to be growing. It’s plain bad 
manners! If you get a 16mm. film with a sound 
leader, you assume it is a sound film and set up 
accordingly; even if you are told it is silent, you 
are sceptical and waste a few moments, often in 
the dark, to check up. Or you may start at 24 
f.p.s., have to stop the projector, reverse the film 
and then start again at 16 f.p.s. 

All this clouds one’s own and other people’s 
enjoyment. But worse than that, it is a handicap 
to users of silent machines with double sprocket 
teeth. They can never see your film properly from 
the beginning. On the other hand, a “silent” 
film leader on a sound film is extremely noisy 
indeed when it passes over the sound gate, and 
makes good showmanship impossible. Like to 
like should be the motto 


Misleading 
Leaders 


Giving a borrowed projector a 
prime check-up, I found the gate 
and lenses filthy, with whiskers 
yver everything; and the mechanism had pro- 
oably not been oiled for ages. But, worst of all, 
the three-pin five-amp. plug had lost one of the 
screws which held the cap to the body, and when 
I removed the cap I found the earth wire discon- 
nected from its pin and the two other wires only 
just held in position by nuts that were hardly 
finger-tight. This projector came froma man whose 
job is selling them; but I found that, just before it 
came to me, he had in the kindness of his heart 
lent it to someone else. What gratitude on the 
part of the borrower! Or was it plain clottishness ? 

While we are still on the subject of projectors, 
I wonder how many years it takes for manu- 
facturers to recognise and remedy inherent faults 


Shave Those 
Whiskers! 


At least it’s useful for getting awkward angles, say Coventry 

F.P.U. of the hand-held shot, but they add that they don’t 

recommend it for other than experienced operators. In this 

scene in the making from their 16mm. comedy, *‘The Very 

Idea,” the actor is also the director, so his few short scenes 

were directed by the leading man (holding script), also one of 
the Unit's directors. 


in design? Have you got one of those machines 
in which the lens goes out of focus every time you 
open the gate? It only needs such a tiny modifica- 
tion to put it right, yet the fault persists. 


I have recently seen quite a 
few films made on 16mm. 
negative-positive and have been perturbed by the 
low standard of screen quality. Almost all the 
prints were grey, and it looked as if the negatives 
had been developed to too low a gamma. This 
morning [ turned out some films made way back 
in the ’thirties, when I was in charge of the 16mm. 
neg. pos. film laboratory then run by Ilford Ltd. 
Since that time there have been great advances in 
emulsion-making techniques, but there is no 
doubt about it that the early negative-positive 
material was a darn sight better than the stuff 
I see today. It looks as if the customers had better 
start chasing somebody somewhere. 


Mostly Negative 


It Still Worked Last week-end I was caught out 

with an empty film cement 
bottle and could find no one to lend me any. 
Then, in the far corner of a cupboard I found a 
glass stoppered bottle containing about half an 
ounce of cement at least ten years old. To my 
delight, it did a perfect job. 


While I was showing a colour 
film on a natural history 
subject, our cat watched 
intently, then went up to the screen, made a few 
attempts at pawing the images of the birds and 
finally disappeared behind it to have a look. 
Mystified, she came back and saw the rest of the 
film through with her nose a few inches from the 
puzzling pictures. But I notice she ignores black 
and white films. Is your cat or dog a film fan, 
too? 


Enough To Make 
a Cat Look 
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IDEAIS 


Good Show! 

I FIRST became cine conscious 36 years ago at the 
age of ten, when a young friend of mine, who had 
a 35mm. projector and a sea chest containing 
about a hundred 35mm. 1,000ft. silent films, 
invited his pals twice a week to a 90-minute film 
show, admission one penny. (They also charged 
a penny for the children’s Saturday matinee at 
the local cinema, but the usherette presented you 
with a $d. bar of chocolate. Only one projector, 
hand-turned, was used, the seats were wooden 
forms, and you could see rats in the rafters.) 

It was always house full at my 12-year-old 
friend’s home cinema, which seated 50. His 
parents had built a miniature proscenium and 
projection booth in a spare room. Sometimes he 
would let me turn the handle and thread up those 
inflammable films. His instructions were: 
“Don’t stop turning or they'll burst into flames!” 
The air was always full of the obnoxious smell of 
carbide and I shudder now to think of the 
catastrophe which could have occurred. 

When I was 12 my parents bought me a 9-S5mm. 
motorised Home Movie with a 300ft. and, later, 
a 1,000ft., attachment (the latter soon discarded 
since the films tended to drag, resulting in torn 
sprocket holes). As I was in the Scout movement 
I used to take this Home Movie to Scout head- 
quarters every week, showing films borrowed 
from the local library and charging a penny 
admission to swell Scout funds. At Christmas— 
until the outbreak of the second world war—it 
used to visit old folks’ homes and slum areas, 
where free shows were given. 

It was in 1938 that I bought my first cine 
camera, a Pathescope H, and now I have hundreds 
of feet of film of my family, parents, neighbours 
and places of interest. My equipment has 
included two Kids, swapped for a motorised Ace, 
part-exchanged for a 200B, which I sold during a 
period when I was unemployed, and now a 
100 watt Specto. 

Since 1946 I have given film shows once a week 
in my garden cinema which seats 30. I have built 
up a moderate-sized library of 9-S5mm. silent 
films, and many of my friends borrow them. 
Indeed, I have made dozens of friends in my 
36 years of this absorbing hobby, have always 
used 9-5mm. silent films and hope to do so for 
many more years to come. 

Grimsby. ALFRED HORN. 

It is always a particular pleasure to read such reminiscences 
as this. Do you notice that they invariably have one thing in 
common: service to others? One perhaps does not intentionally 
set out to do good works when one acquires a projector, but 
one of the many fine things about our incomparable hobby is 
that, because of its very nature, the cine enthusiast is impelled 
to share the pleasure he gets from it. 


Music a la Mood 
FURTHER to my article, Music a la Mood, (Jan.), 
here is a selection of 10in. 78 r.p.m. records in my 


Letters for publication are welcome, but the Editor does not 
necessarily endorse the views expressed. Address: “Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


possession of light music from a number of 
countries which could be of some use to home 
showmen. An advertisement might bring them 
into the open, all having been withdrawn from 
catalogues: 

France—cabaret, Latin Quarter and Mont- 
martre; Danny Dauberson singing on Nixa 1001 
to 1010, Armand Bernard Orchestra on Nixa By 
1554; Mexican: Trio Veracruz on Nixa By 1481; 
Italian: Carlo Zattoni singing on Nixa By 1272, 
Ugo Ugaro singing on Nixa 3001; German: 
Paul Lincke potpourri, orchestral with vocal, on 
Decca Polydor 5112 and 5122; Rumanian: 
Gabor Radics Gipsy Band on Nixa 1051; 
Hungarian: Magyari Imre Gipsy Band on 
Parlophone R.946; Tyrolese: Fritz Domina 
Orchestra on Rex 9346A; Travelogues in general: 
Orchestre Mascotte—Valses by Emile Waldtuefel 
on Parlophone R2353 and R2358. (These are 
not the done-to-death Skaters, Grenadiers, 
Espana and Etudiantina; the latter two are 
merely valse arrangements of other men’s 
compositions, anyhow.) 

Some of the Dany Dauberson and Armand 
Bernard recordings were transferred to L.P. and 
may yet be obtainable through dealers. 
Aberdeen. A. M. DAVIDSON, 


More Melodies 

I WAS very interested in Mr. Davidson’s letter 
regarding mood music. Although most of the 
prewar light music has been deleted, there are 
still many pieces in the catalogues which are very 
useful. Ketelbey’s “Phantom Melody” is 
included in Decca’s set of three medium-play 
(LW refs.) orchestral discs, “The Immortal 
Works of Ketelbey’’—a very worthwhile proposi- 
tion indeed. 

“Dreaming” by Sidney Torch and his Orch- 
estra is available on a Parlophone 78. A first-class 
recording of “Zampa”’ Overture by the Phil- 
harmonic Orchestra is still in the H.M.V. 
catalogue on a 12in. disc. Most of the “‘Reverie”’ 
pieces on H.M.V. LP by the Melachrino Orchestra 
were included in A.C.W.’s excellent ‘‘Mood 
Music”’ catalogue given in the Dec., 1954 issue, 
which I have found an invaluable guide. 

I entirely agree with the suggestion in the 
December issue that Pathescope should make 
known to us their policy regarding sound features. 
(As our correspondent will have noticed, they 
did in fact do so in the January issue.—Editor.) 
About twice as many films are withdrawn as 
released each year, and I hate to think what the 
catalogue will look like when rights expire on the 
Paramount and Disney cartoons! Surely English 
rights could be obtained for some of the features 
already released in France? After all, these are 
already reduced, and several difficulties could be 
by-passed. 

Adventure Films are to be congratulated on 
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taking the plunge and issuing “‘some of the Best 
with centre sprockets,” to quote their advertise- 
ment. Let’s hope that importers will now wake 
up and commence importing equipment from the 
Continent. The advent of Pathe Colour has 
knocked the bottom out of most of their 
arguments. 


P.O. Box 580, Nairobi. PAUL VAN SOMEREN. 


Amateur and Professional 


SURELY your reply to the reader who raises the 
amateur-professional queries (Jan.) begs the 
question rather than answers it. Of course you 
are always hoping that a really good “family” (or 
amateur) film will turn up in the Ten Best, but 
you find (not unsurprisingly) that the films sub- 
mitted by semi-professionals like the Grass- 
hopper Group (whose trade-mark disguised under 
individual or collective names pervades the 
yearly Ten) are always better. 

Quite so. This, surely, is the nub of the matter. 
If the standard set by these semi-professionals, 
with their apparently unlimited control of the 


best professional equipment, is the criterion of 


excellence, then the truly amateur film maker, 
cutting and editing in his spare room with no 
more equipment than a pair of scissors and a pot 
of cement, will never stand a chance. 

I know that professional equipment doesn’t 
necessarily mean superior entertainment which is 
distinct from pure technique, but the basic argu- 
ment remains. Amateur films have got to be 
amateur, even if it means splitting the competi- 
tion up into groupings to clarify this. 

This is not a personal moan. As far as I am 
concerned, any private films I enter for the Ten 
Best will be produced on a moderate amount of 
gear (mainly home-made) for the purpose of 
entertaining people, and the amateur-professional 
argument passes me by. Having seen several of 
the efforts produced by some of these semi-pros, 
I can only say that those who think that pixilation 
and avant-garde come before entertainment, be it 
however crude, ought to have their heads 
examined. 
Chelmsford. S. A. KNIGHT. 


No Closed Shop 


I THINK that Mr. John Lewis shows a defeatist 
attitude. Surely it is silly to think for one moment 
that the experts who judge the Ten Best are in- 
fluenced by the thin dividing line of amateur 
status. To be a success, every film must have one 
thing, without which the most expensive equip- 
ment, sets, locations and “professionals” are 
useless: team work. Would Mr. Lewis throw out 
a film good enough for an award because maybe 
one or more members of the go-ahead band who 
made it have been connected in some way with a 
professional unit? 

It almost seems as if he wants to turn our 
hobby into a closed shop, but you cannot do that 
and at the same time for Is. 6d. pick such fine 
brains as Sound Track’s, Double Run’s, G. H. 
Sewell’s and a host of other expert contributors. 
No, the family movie man with a keen interest in 
his hobby is not competing against the semi- 


professional, but working alongside him, as 
thousands of grateful letters to the Editor have 
testified. 

Wolverhampton. 


Squeeze and Stretch 
REFERRING to Mr. Peter A. West’s letter on wide 
screen ratios (Jan.), I suspect that Fantasia 
was not printed with a one-third compression, 
giving a square frame on the release print, but 
was merely a copy of the original (except for the 
orchestra scenes when a 2:1 squeeze was 
employed, and “The Sorcerer’s Apprentice’ when 
a similar squeeze was used after the picture had 
been topped-and-tailed to give an intermediate 
ratio) on film having the smaller sprocket holes to 
accommodate the three magnetic sound tracks. 

I not only saw the picture at the Studio One, 
but also at a local independent theatre, where the 
fifth reel (the last three-quarters of “‘The Pastoral 
Symphony” when the half-human, half-horse 
creatures first appear) was projected, without the 
anamorphic attachment, on to a 1 : 1-75 screen. 

This was one part where the “stretching out 
process” was very noticeable, and it could be 
detected in many other instances, especially when 
circular objects appeared oval; and in “‘Night on 
a Bare Mountain” where spirits and skeletons 
moving horizontally across the screen were twice 
as tall, but on changing course to a vertical 
direction, they returned to their normal height 
and became twice as fat. 

The stereophonic sound might be an improve- 
ment, but projecting this type of film on to a 
CinemaScope (not Superscope as advertised) 
ratio screen is quite the opposite. I hope other 
animated pictures will not suffer similar treat- 
ment: it is worse than the semi-wide screen’s 
mutilation. Or am I too critical? 
Ilford. 


TEX MARTIN. 


E. BREDEE. 


Incident Light Readings 
WITH reference to Double Run’s recent comments 
on methods of obtaining incident light readings 
with Weston meters, I have a Gossen Sixtry 
meter which has a roller blind that covers the dial 


window and cell honeycomb when closed, 
permits of reflected light readings when fully 
open, and of incident light readings when 
partially open. The makers say that incident light 
readings are taken with the meter pointing at the 
camera from the object, while strong, direct sun- 
light is shielded from the meter with the hand. 
The effect of this, I suppose, is to give good 
shadow detail but, if the sun is behind the 
camera, it will only give over-exposure. I will 
follow Weston and Double Run! 

When I mentioned the peculiar happenings to 
Fantasia recently, I did not think the subject of 
professional wide screens was so complex. 
Another film to be specially treated for its 
re-release was From Here to Eternity. This was a 
4:3 film originally, but was shown in full 
CinemaScope width. Columbia called this 
Megascope. M.G.M. have a slightly saner 
version called Metroscope. Thank goodness 
there are cinemas in London with screens of the 
shape demanded by the films. Only one of these, 
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as far as I know, is on a major circuit: the 
A.B.C. Forum, Fulham Road. 
Streatham Hill. TERENCE R. MAHONEY. 


Do It Yourself 

I HAVE recently had a most interesting experience. 
During a day trip to London I visited twenty-four 
camera shops to seek out an old 16mm. silent 
projector such as those occasionally advertised in 
A.C.W. for £10-£15. I already had a high 
opinion of A.C.W., but after visiting these shops 
it has been enhanced considerably. 

It is true that in half a dozen shops I received 
consideration for my somewhat tall order, but 
I met with quite a bit of disdain at most. In two 
shops which had recently advertised just what I 
wanted, I was told: “Oh, no, sir, we don’t deal 
with anything of that sort,’ and “If you find a 
machine at that price, it would be in very bad 
condition.” (The very old prewar projector 
which has been on loan to me for some time was in 
excellent working condition.) At the end of my 
tour I was feeling pretty despondent and almost 
ashamed of making such an “‘outrageous request.” 

If, I thought, that was the dealers’ attitude, 
whatever would they say if confronted by my 
humble converted Pathe B? The mechanism and 
motor were at least 30 years old before I got hold 
of them. But then I cheered up as I considered 
A.C.W.’s attitude. You regularly publish details 
of gadgets and equipment made by amateurs and 
considered to be of interest to others. 

As an amateur of modest means I really do 
appreciate this type of encouragement, and sin- 
cerely hope that it may continue for many years 
to come. Cine is, after all, a rich man’s hobby, 
but it can be enjoyed by those with less to spare if 
they can make do without some of the luxuries. 
A.C.W. never overlooks these enthusiasts. 
Many thanks! 


Teddington. BERNARD KING. 


Double Image Cured 

STILL on the subject of double image with 
Pathescope colour film, it is a great blow that 
after a film with such excellent colour rendering 
should have been produced, this trouble should 
be experienced. As each succeeding issue of 
A.C.W. has come out, I have felt that the feature 
articles and letters all tended to emphasise the 
trouble. There has been an increasing weight on 
the debit, and nothing on the credit, side, but in 
my experience there is a bright side, and I should 
like to assure those who have experienced 
difficulties that there is no reason why they 
should not be solved. 

Nearly every foot of my holiday film having 
been spoilt by double image (I used a no longer 
new Pathescope H), I had my camera overhauled 
by Pathescope’s official repairers, who re- 
adjusted governor claws, presser pad and take- 
up. I have since run Pathescope colour film, 
Kodachrome, SX (which has very similar charac- 
teristics to P.C.F.), SS and Gevaert through it 
with satisfactory results in each case, so I do not 
think that the fear expressed by Centre Sprocket 
in the November 1957 issue is likely to materialise. 

Pathescope’s unfortunate experience is not 


unique. Teething troubles have been ex- 
perienced by other manufacturers on occasion, 
despite exhaustive testing prior to launching on 
the market. I write as a normally satisfied 
customer who has used Pathescope products and 
services for some fifteen years. If there are other 
readers who can tell us how they have success- 
fully dealt with this trouble, or have had success- 
ful runs all the time, I hope they, too, will write. 
Sutton. LEONARD O. BIGGS. 


Still Hopeful 
EQUIPPING myself with a projector, a pair of sun 
glasses and a primus stove, I prepared for an 
onslaught of amateur films in response to my 
offer of commercial distribution. My glasses 
remain unworn, my primus unlit and my pro- 
jector gathers dust. Where are the films? 

So far only twelve have been submitted, but of 
these two have gained a place in our library. 
There is room for others. Standards are neces- 
sarily high. We place no restriction on content, 
but holiday and similar films, unless of a highly 
individual nature, are not encouraged. 8mm. or 
9-5mm. films can only be considered if the 
producers are prepared to have 16mm. blow-ups 
made at their own expense. 


Contemporary Films Ltd., 
14 Soho Square, W.1. 


A Matter of Focus 

WITH regard to our Gold Star film show, it is 
true that part of the titles of The Pleasure’s Yours 
by Kodak Works P.S. Cine Group was unfortu- 
nately projected out of focus, but we deny that 
other parts of the film or of any other film were 
projected out of focus. We did, in fact, have two 
members stationed on the stage with a phone to 
the projection box for the express purpose of 
notifying any faults. 

We assembled ten Gold Star films for our 
show and consider it was the most comprehensive 
Gold Star presentation to date, and a successful 
follow-up to our Ten Best show. The rest of the 
audience seemed to enjoy it. 

London, S.W.16. VICTOR H. PASSFIELD. 
(for Streatham and Astral C.C.s) 


P. JENKINSON. 


Mirror Shutters 

GEORGE SEWELL implies that the Pathe Webo 
camera is fitted with a mirror shutter. This is not 
so; like the new Reflex Bolex, the Webo Special 
has an inclined flat or prism behind the objective 
but in front of the shutter which diverts approx. 
10 per cent. of the light to the finder eye-piece— 
incidentally, a much easier job mechanically 
and optically than a true mirror shutter, with 
which, to my knowledge, is available on 
16mm. only in the Arriflex and the 35/16 
Cameflex. 

In my experience, which is very limited, I find 
the Webo image exceedingly dim if fast film is 
used, and one has continuously to open up the 
lens to see the limits of the field of view; also 
depth of field estimation becomes difficult, and 
one cannot avoid stroboscopic effects as one can 
with a mirror shutter. 


Cardiff. PETER A. WEST. 
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The 110 volt 500 watt 
biplane filament lamp 
represents about the limit of 
present daycommercial 
production in packing a lot 
of light into a small space. 
In the 230 volt 500 watt 
lamp there are appreciable 
spaces between the filament 
coils; the light is more “spread 
out,” so this lamp does not 
give as high a light efficiency 
as the lower voltage one 
Because the filaments of 500 
watt lamps are large in 
relation to the size of 8mm. 
gate apertures, the light can- 
not all be collected and used. 
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ONE of the seemingly curious things about 8mm. 
projectors is that they give much less light on the 
screen than does a 16mm. (or 9-5mm.) projector, 
even when using the same type and wattage of lamp, 
and even though both 8mm. and the 16mm. 
machines may have the same aperture projection 
lens (e.g., f/1-6), and the same speed pull-down on 
the claw. 

Why is the light efficiency so poor on 8mm. pro- 
jectors? Briefly, because it is impossible for all the 
light from a lamp with a relatively large filament to 
be ‘“‘squeezed” through the tiny 8mm. gate aperture. 
The result is that most manufacturers have taken the 
easy way out: use of higher and higher wattage 
lamps. This trend has been led mostly by the 
American designers, for whom a 500 watt lamp is 
now almost standard. Besides, “500 watt lamp” 
reads so impressively in the catalogue: it conjures up 
visions of a machine well nigh throbbing with sheer 
light intensity, ready to throw a brilliant picture Sft. 
wide, or 8ft. or 10ft., or wherever your imagination 
can reach! 


Low Efficiency 

In fact, few 8mm. projectors are capable of 
throwing a 3ft. wide picture on a white matt screen 
without the picture falling well below the British 
Standard screen brightness (10ft.—lamberts).* While 
this at least ensures that the picture for home use 
(average width about 30in.) will not be unduly bright, 
using a high wattage lamp—relatively expensive and 
not particularly long lived—with such low light 
efficiency can be regarded as wasteful. Any com- 
parable 16mm. or 9‘5mm. machine will do far better 
than this. 

Optical design for projectors is based on quite 
simple principles. There are two basic layouts: 

Type 1: The magic lantern: Light from the 

source is collected, thrown through the gate 

aperture, and brought to a focus approximately in 

the projection lens. In other words, the light 

source is imaged in the projection lens, (fig. 1). 

_ Type 2. The arc projector. The light source is 

imaged on to the gate aperture (fig. 2). This 





*Of course, a highly reflective screen such as a beaded or 
silver surface will give a brighter picture, or allow larger 
screens to be used at the same brilliance, provided viewing 
angles are restricted to suit the screen. 
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Fig. 1. Type 1 layout of projector opties, in which the 
condenser lenses, C, form a focused image of the light 
source, L, at or about the centre of the projection lens, 
P.L. The gate, G, is directly in front of the projector. 
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give even coverage: looking through the gate from 
any point in the projection lens aperture, one should 
not see the edges of the condensers. 

In this modified Type 1 design, the gate will be 
placed somewhere between the condensers and the 
lamp image in the lens. The nearer the lamp image 
one moves, the more does the circle of light become 
an image of the filament, so the more the filaments 
show up on the screen. 

From the projector designer’s point of view, the 
most attractive feature of the biplane filarnent lamps 
—especially the 100-125 volt range—is that there are 
practically no gaps; the filament provides a fairly 
(but not completely) even square of light. It is the 
evenness of the biplane filament that allows the gate 
to be placed well away from the condensers, in the 
converging beam of light. 


Focal Length and Aperture 

Now let us consider the other end of the optical 
system: the projection lens. Two things determine 
its fundamental optical characteristics: focal length 
and effective aperture. The former, of course, 
defines the size of picture the lens will throw at a 
given projection distance. Effective aperture is, 
briefly, the maximum size of the lens diameter 
through which the light can pass. It is defined as the 
ratio of focal length divided by diameter of the 
aperture; thus we may speak of a lens as being lin. 
focus, f/2. The effective diameter would be ‘focal 
length divided by 2, or in this case, lin. divided by 
2, which is a diameter through the lens of }in. 

Again, the usual 8mm. projection lens, lin. f/1-6, 
would have an effective diameter of gin., while for a 
#in. f/1-6 lens the figure would be just under in. 
(Note that the effective diameter is not necessarily 
the diameter of any particular glass in the lens; in 
fact, most projection lenses have a front glass larger 
than the effective aperture.) 

In our Type 1 system, we said that the condenser 
lenses must aol an image (i.e., focused) of the lamp 
filament, approximately in the middle of the lens (or 
in practice often slightly beyond it). The geometry 
of lamp, condenser lenses, and focused image is quite 
simple: The size of the filament to the size of the 
image of it will be in the same ratio as distance (a) 
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-al system. An image of the light source, L, is thrown on to the gate, G. Full lines show 
seam; dotted lines show beam just covering gate area. The projection lens, P.L., is large 
ost of the light passing through the gate. This system is used in almost all professional 
ors, although a concave mirror is nowadays generally preferred to condenser lenses. 
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The 12 volt 100 watt lamp 
used in several machines is 
better suited to 8mm. than 
most high voltage lamps, 
although the filament is not 
fully efficient for the purpose. 
The compact rectangular 
single coil filament in the 
Osram 6 volt 30 watt lamp 
(not a projection type) is the 
sort of filament that should 
be capable of development 
for 8mm. use. 





























lamp to condenser lenses is to distance (b) condenser 
lenses to image. For example, if distance (a) is fin., 

and (b) I }in., the size of the filament image would be 
twice the size of the filament itself. A 500 watt 
biplane filament is about fin. square, so in this 
example its image magnified 2x would be jin. square. 

This will be thrown on to the rear of the projection 
lens. Note that a jin. squ: ire filament image is being 
thrown on to the 4 or in. diameter rear of the lens. 
In this case, only the central circle can pass through 
the lens. The rest of the light will be wasted. 

And note this well: only light which passes through 
the projection lens will provide screen illumination. 
If you look into the lens of a projector with the 
machine running and no film in the gate (you'll need 


a dark glass), you will see the filament imaged in the 
lens. Better, hold a magnifying glass in front of the 
lens, and adjust it to and fro until you see on the 
screen a magnified image of the projection lens with 


the lamp filament clearly focused init. You can then 
judge how much of the filament area is being used to 
form the image on the streen. The area of filament 
you can see imaged in the lens is the part contribut- 
ing to screen illumination. Any proportion of the 
total filament area you cannot see in the lens is not 
providing any illumination on the screen. 


Whole Area Imaged 

Any well designed projector will have practically 
the whole area of the filament imaged in the lens, 
only the extreme corners being cut off. In practice, 
almost the first thing a projector designer does is to 
set out the ratio of distances of lamp to condensers, 
and condensers to lens, just to “fill the projection 
lens aperture with filament image.’’ This means that 
a magnification of about 1} times might well be used. 

We have already seen why the condenser lens 
diameter has to be appreciably larger than the 8mm. 
gate aperture. The average 8mm. projector uses 
condensers with a clear diameter of about jin. 
They will be “‘filled with light’’ because they are 
arranged to collect light from the lamp, and throw 
the light towards the gate and lens. We have also 
seen that the average projection lens for 8mm. has 
an effective clear aperture of around $ to in. (the 
majority of machines having lin. focus lenses with 
gin. effective diameter). 

Now we come to the crucial point: the light passes 
in a #in. diameter beam from the condenser, towards 
the gin. diameter effective aperture of the projection 
lens. Somewhere in this circular beam of light— 
which is never less than fin. diameter—is placed the 





Fig. 3. The basic problem with a Type 1 
layout for 8mm. is that the beam between 
the condensers, C, and the projection lens, 
P.L., is large in relation to the size of the 
8mm. gate aperture, G. This means that 
only the central part of the light beam can 
get through the gate (see fig. 3a); all the 
rest of the light (the shaded area in fig. 3a) 
is wasted. 
Fig. 4. Schematic layout of an 8mm. 
projector optics showing how various 
compromises help to reduce the inefficiency 
evident in fig. 3 p filament, L, is still 
being imaged (full line) into the projection 
lens, P.L., but the rear glass of the lens is 
smaller and nearer to the gate, so can 
accept a high proportion of the image 
(dotted line) of the relatively large 500 
watt filament. The gate, G, is located 
some distance away from the condensers, 
C, being where the beam is as concen- 
trated as possible without being noticeably 
uneven. This gate position gives what is 
basically a Type 1 system some of the 
characteristics of the Type 2. 


projector gate. The 8mm. projector aperture is 
0-172 x 0-140in. (and the diagonal is less than }in.). 

Really, all we need at the gate is a beam of light of 
about fin. diameter. In fact, our beam on to the 
back of the gate is nearly fin. diameter. Only the 
middle jin. diameter (actually only a rectangle out 
of that) is able to get through the gate. All the rest 
of the light gets no farther than the back of the gate 
(fig. 3). It is this high ratio of wasted light to useful 
light that makes the light efficiency of most 8mm. 
projectors so poor. 

In practice the system is generally designed so that 
the losses are not as bad as fig. 3 suggests. Most 8mm. 
projection lenses are designed in such a way that the 
diameter of the rear element measures less than the 
effective diameter for that focal length. Thus a 
typical 8mm. projection lens has a back lens of about 
tin. diameter—only about half as much again as the 
diagonal of the gate aperture. The condensers are 
then arranged to form an image of the filament not 
in the lens, but somewhere between the lens and the 
gate, (fig. 4). 


Reduced Collecting Angle 

In other words, the design is brought still closer to 
that of a Type 2 system. It cannot be made a true 
Type 2 layout, with the filament imaged on the gate, 
because the somewhat poorly defined filament image 
would then appear on the screen as uneven illumina- 
tion. So the designer has to effect a compromise 
between evenness of illumination and light output. 
It is also unfortunate that in producing a suitably 
small image of the 500 watt filament to fit the 
(smaller) 8mm. gate aperture, the lamp has to be 
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Fig. 5. The Philips Type 13113C/01 lamp uses a Type 2 
optical system. The concave mirror, M, collects light from 
the filament (note the wide collection angle) and throws it on 
the gate, G. An enlarged image of the filament is formed 
on the gate, and the lamp and layout are designed so that the 
spot of light on the gate nicely covers the gate aperture, with 
very little spill light. The somewhat fuzzy gate spot given by 
the lamp smooths out the filament image, and prevents the 
turns from showing on the screen. 
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moved somewhat farther back from the condenser, 
so tending to reduce the collecting angle and worsen 
the light output on that account. 

It will be seen, then, that three major factors are 
concerned in the efficiency of a projector optical 
system. First, the collecting angle of light at the 
condensers must be as great as possible. Second, the 
proportion of the light that gets stopped by the back 
of the gate (because the condensers are throwing too 
large a circle of light on to it) must be made as small 
as possible. Third, as much as possible of the light 
which has got through the gate must then go through 
the projection lens. That is, substantially all the 
filament must be imaged into the projection lens, or 
alternatively, the projection lens must be large 
enough to collect and utilise substantially all the 
light reaching it. 

Now we come to our true Type 2 system: its basic 
requirement is a type of light source which is intrin- 
sically even. (This is the case with the professionally 
used carbon arc lamps.) This source is actually 
imaged (i.e., focused) upon the projector gate. If 
you ever get the chance to see a professional pro- 
jector in action, you can look through its red window 
behind the gate and see the circle of light set just to 
cover the gate aperture. There is very little spill 
light here. It is an efficient system—at least by com- 

arison with an 8mm. projector with a high wattage 
iplane filament lamp. 


The Philips Type 13113C/01 projector lamp (8 volt 50 watt) 

has a very small and even filament, and an externally silvered 

elliptical concave mirror which images the filament on the 

projector gate. The large front surface of the bulb provides a 

“window” through which the light beam from the mirror can 
pass unhindered. 


A satisfactory proportion of the available light 
having passed through the gate, the projection lens 
is normally larger than the diagonal of the gate, so 
is able to pick up most of the light. 

Now a few words about the method of collection 
of light from the lamp or arc. Type 1 systems 
generally use condenser lenses. The magnification 
of the light source imaged ‘in the projection lens is 
not very great (rarely over 2 or 3 to 1), and conden- 
sers suit these conditions quite well. 


The Part the Mirror Plays 

Of course, a concave mirror is generally added 
behind the lamp, with the condensers in front; the 
purpose of the mirror is to reflect an image (same 
size, and inverted) of the filament, back to the plane 
of the filament. It thus fills in any spaces and helps 


, rectangle. 


to even out the light distribution of the source. With 
a biplane filament lamp the addition of the mirror 
gives very little increase in light but may help 
evenness. Flat grid filament lamps employ the 
concave mirror to give about a 50 per cent. increase 
in light, by making an image of the filament which 
can be set to “‘fill in the spaces” between the filament 
coils. 

Type 2 systems generally use just a concave mirror 
to collect the light from the lamp, and to image it on 
the projector gate. On professional equipment, the 
mirror is often quite large, a modern arc lamp having 
a mirror of around 14in. diameter. The small 
diameter of the arc crater—on the end of the carbon 
rod—is magnified until it is just larger than the gate 
aperture (normally a magnification of about 5 to 8 
times). 

A concave mirror is well suited to these conditions, 
whereas a condenser would not be, because the lamp 
would have to be very close to the condensers, and 
these would have to be of very strong power, and 
would give trouble due to spherical aberration. On 
the other hand, a concave mirror is noi suitable in 
this application for magnifications of around unity 
(i.e., from same size up to, say, 3 or 4 to 1), because 
at | to 1 the image is in the same place as the source 
and at low magnifications the source shades the 
beam and gives uneven illumination. 


Less Spill 

Some Type 2 systems use concave mirrors with 
slightly elliptical (not spherical) surfaces, and make 
the spot of light on the gate oval. This covers the 
gate (horizontal rectangle) with less spill than would 
occur with a pure circle of light. 

Narrow gauge cine projectors generally would 
give greater light efficiency were they designed 
around a Type 2 optical system. The missing link is 
a suitable light source, with higher brightness in a 
smaller unit area, combined with even distribution of 
light over the area of the source. 

It is, of course, notoriously difficult—if not 
impossible—to obtain a truly even source of light 
from a filament lamp; after all, the filament consists 
of a length of wire, and even if coiled up, the coils 
must not touch or the current will short across the 
touching turns. The higher voltage lamps, made 
with a fairly long length of rather thin tungsten 
wire, seem to have reached the limit of their efficient 
development, with present knowledge, in the 100-125 
volt biplane filament range. 

Much more scope appears in the low voltage 
range, and there is no technical reason why lamp 
manufacturers generally should not study the 
particular requirements of low voltage lamps for 
cine work, just as they have done with the higher 
voltage lamps. 


New Design 

One of the leading lamp manufacturers, the 
Philips organisation, has already set projector 
designers thinking about basic optics by producing 
a new lamp designed specifically to give Type 2 
illumination on 8mm. projectors. This new lamp, 
the Philips type 131130/01, has an 8 volt 50 watt 
filament and a silvered elliptical concave mirror 
actually formed in the lamp envelope. The base has a 
special small pre-focus ring. 

The filament is a single coil of closely spaced 
turns and, viewed from the front, is a horizontal 
The mirror in the lamp bulb throws an 
image of the rear side of the lamp filament on to the 
gate of the projector. The spot of light on the gate is 
adequately even, and gives. the minimum of spill 
light, (fig 5). 

Of course, this new lamp is suitable only for 

(continued on page 1138) 
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Just How Golden Are the Rules? 


AT YOUR CINEMA 
By DEREK HILL 


EXPERIENCE tells me neither readers nor the 
Editor would welcome the praise of such 
inaccessible joys as the National Film Theatre’s 
Japanese season and the Indian masterpiece, 
Pather Panchali, with which Id like to fill this 
column. But before looking at the latest circuit 
releases, perhaps I can at least refer to some of the 
startling lessons in technique which these films 
have offered. 

Did you know, for instance, that the rule 
whereby if a character leaves the screen by the 
left side of the frame he must enter the next shot 
from the right is not unbreakable? Did you 
know that close-ups can be almost completely 
dispensed with for a feature-length film? 

Have you ever questioned the assumption 
that action is the screen’s first essential? Or that 
a film should never have a theatrical approach? 
Or that wipes are tricks suitable only for 
newsreels ? 

Do you see the ideal, perhaps the only, plot 
construction represented by a steadily ascending 
line increasing in momentum throughout the 
film? Do you shudder at the idea of a script 
which concludes the action half-way through the 
film’s running time and gives the rest of the foot- 
age to discussion interrupted by momentary 
flashbacks ? 

Admittedly the likelihood of all these innova- 
tions succeeding seems pretty distant until you’ve 
seen them come off; and now that the Japanese 
season is over it may be years before you get 
another chance to see for yourself that directors 
like Kurosawa, Mizoguchi and Ozu can not only 
shatter all the established rules with apparent 
ease, but demand that we completely revise all 
our firmest convictions on what can and should 
be done with film. 

At thetime of writing Pather Panchali is still 
at the Academy, and it looks as if this inspired 
saga of a poor Bengali family may reach pro- 
vincial specialist cinemas. With what appears 
to us as almost a contempt for orthodox Western 
rules, Satyajit Ray offers as many examples 
as the Japanese directors of just how wrong we 
have been in forcing the rights and wrongs on 
each other all this time. 

The pundits will spot camera wobble, sound 
track roughness and apparently casual cutting 
all in the first five minutes. In fact, they’ll 


Top picture shows a scene in the making from “The 
Gypsy and the Gentleman’ (Patrick McGoohan, 
Melina Mercouri, Keith Mitchell); centre: Harry 
Secombe and Ealing sound-mixer Norman King stand 
by while “‘my brother Fred”’—the Rev. F. Secombe of 
Machen, South Wales—listens to some of the dialogue 
for the comedy-drama, “‘ Davy”; bottom: his search of 
the blackmailing publisher’s home interrupted by a 
stranger, Peter Sellers takes refuge under a bunk.— 
From “‘The Naked Truth.” 
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probably insist that Ray’s editing is almost 
haphazard in its assortment of family shots— 
until the director wants them to feel, say, the 
agony of the father when he learns of the daugh- 
ter’s death. A howl of music and a rush-up close 
shot follow a long, tragically ironic sequence. 
And the effect is more heartbreaking than any 
London screen has seen for years. 

What matters far more than the technical 
extraordinariness of any of these films is, of 
course, the intense humanity and compassion 
which they share. Ray’s film in particular has a 
timeless love of people which—coupled with a 
cast who have virtually become their roles— 
makes it a most valuable contemporary classic. 
His sequel, Zhe Unvanquished, follows Pather 
Panchali to the Academy. 

Back, reluctantly, from the films that you 
should be able to see (but won’t bother to ask 


Davy, the Harry Secombe vehicle, must be the 
weariest film ever to have come from Ealing, 
and that the name of William Rose should be on 
the story and screenplay credits (he was respon- 
sible for Genevieve and The Maggie) remains a 
provoking mystery. Virtually the whole film 
is played in a single set, a theatre dressing-room. 
Almost all the action is described rather than seen, 
and the only attempt at comedy is a long slap- 
stick decorating sequence familiar enough in 
music-halls and on television. 

One fundamental error in Michael Relph’s 
direction is the breaking up of such sequences 
as the comedy act, Secombe’s opera audition 
and the song of a girl he meets in Covent Garden 
with meaningless cutaways. Clearly he felt that 
the sequences could not go uninterrupted, but 
actually he’s wrong; these are the only things 
he should have left alone. It would have been 





THE PICASSO 





MYSTERY 


UNRAVELLED 

A_ spray of flowers 
becomes a fish, which 
becomes a hen, which 
becomes an angry 
demon. In “The 
Picasso Mystery” the 
artist is shown at work, 
and in the sequence 
from which these shots 
are taken, hurries to 
finish a picture before 
the film runs out, close- 
ups of his eves being 
cross-cut with shots of 

a footage counter. 








your local manager why he won't let you) 
to the safe, routine, run-of-the-mill releases, 
nine-tenths of which suggest only what to avoid: 
The Naked Truth is an agreeable shambles of a 
comedy which, with more inventive development 
and more disciplined direction, might have been 
very funny indeed. As it is, Peter Sellers, 
Terry-Thomas and Joan Sims are primarily 
responsible for the very fair proportion of 
laughs in this story of the attempts of a group 
of well-known public figures to exterminate the 
blackmailing editor of a scandal magazine. 

For the first half or so the film spurts along 
pretty well. Sellers, as a television compere 
with golden charm and a heart of rock, is its 
greatest attribute. But Michael Pertwee’s script 
and Mario Zampi’s haphazard direction eventu- 
ally become very hit or miss. 

But the opening sequence offers a few hints 
on how to capture an audience’s interest from the 
start. Dennis Price (we don’t know yet that he is 
the magazine editor) leaves the house of an en- 
raged old gentleman. A moment later we hear a 
shot. Price shrugs his shoulders, takes a firmer 
grip on his black briefcase, and walks on. 

Later he glances at the headlines, announcing 
a scientist’s suicide. Similarly he and his black 
bag seem to cause the heart attack of a politician 
and the attempted suicide of a model and an 
authoress. By now we are so intrigued by the 
contents of the bag that we want to eavesdrop 
on the conversation between Price and his next 
victim—and that is just what the director lets us do. 


much better to break up the tedious dressing- 
room dialogue. 

The Picasso Mystery won't reach every cinema, 
but it’s worth a long, long journey to see. H. G. 
Clouzot, director of Wages of Fear and The 
Fiends, has made his best film to date by virtually 
letting the genius of Picasso unfold through 
fifteen works actually drawn and painted before 
the camera. 

Camera techniques employed include stop 
frame “bumping in” of lines, colours and whole 
blocks of design; reverse action to wipe a canvas 
clean; and an expanding screen to give the 
artist a bigger canvas. At one point Clouzot 
outrageously intervenes with a sort of race 
against the footage counter, in which Picasso 
tries to finish a picture before the film runs out. 
He even cross-cuts close-ups of Picasso’s eyes 
with close-ups of the meter figures ticking past. 

But for the most part he is content to let the 
drama of creation play before our eyes; and the 
result is the most exciting, stimulating film on 
art I have seen. The great concluding work, a 
seaside scene, makes one share the artist’s 
exhausting shaping and changing. Even his 
despair is caught as the painting goes badly. 

The. Gipsy and the Gentleman (director: 
Joseph Losey) is the one about the Regency 
buck ruined by his infatuation for a worthless 
woman. Jack Hildyard’s photography is the 
film’s principal asset. The countryside is prettily 
captured, and the interiors glow by candlelight 
and firelight. 
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Adding Commentary 


Synchronism from standstill is assured in the Zeiss Moviphon 
as it is mechanically driven through a jlexible 


fape unit, 


Music 
to Family 
Films 


More plain speaking on 

sound, with particular 

reference to the needs 

and problems of the 
lone worker 


By 
DAVID JONES and 
DESMOND ROE 


upline from the constant speed motor in the Movilux 8mm. 


projec tor. 


IN the adding of sound to films, amateur needs vary 
greatly—from those of the man who just wants a 
mood music background while he delivers a spoken 
commentary from the pr ojector position, to those of 
the enthusiast who wants to get as close to profes- 
sional levels as he can. 

The key to sound track compilation is always to 
split the second track up as far as possible into its 
component sounds and to record these separately. 
As we have already reported, the professionals carry 
this principle to the limit by cutting recorded sounds 
to length, splicing them together and dubbing the 
various component tracks together on to one final 
master. With tape, however, such methods are 
usually unprofitable, because average tape sync. 
accuracy limitations do not warrant them. 

First let us consider the holiday film to which a 
plain commentary and mood music background is 
to be added. Any sync. system chosen must be very 
simple and inexpensive. As tight sync. is not neces- 
sary, the sync. systems of Class 3 or the tape driven 
strobe of Class 4 are appropriate. In the case of 
Class 3, it is a very good idea to standardise the 
speeds of projector and recorder, not only because 
other people can then show your films, but also 
because it ensures you will still be able to show your 
films in sync. many years hence. 


Achieving Standardisation 


This standardisation can be achieved either by 
timing tape and film loops of known length, or, 
most conveniently, by using a tape loop marked on 
the back with 16 strobe lines per 74in. or 3#in. with 
black leather dye. These lines should appear 
stationary when viewed in the light of the projector 
beam. In the first two sync. methods of Class 3, the 
projector speed is accurately fixed, so the tape re- 
corder speed will have to be adjusted slower or 
faster according to whether the strobe marks appear 
to drift backwards or forwards. 

It is not easy to alter the speed of a tape recorder, 
but some manufacturers supply differing capstans 
while in other cases it is possible to increase the size 
of the motor drive spindle by wrapping it with a few 
layers of adhesive tape. The ideal, of course, is to 
use a variable speed tape recorder such as the Re- 
flectograph, or the — ph modified as described 
in A.C.W. for June ’55, 169. In Class 3 (c), the 
governed projector, the A sdherish of the projector or 


speed controller can usually be adjusted by trial and 
error, so there is no need to alter the tape deck, 
although it is as well to check that the speed, after 
warming up, is within a small percentage of 7}in. or 
3#in./séc. 

The tape-driven strobe of Class 4 enables variable 
speed projectors to be manually held in sync. and is, 
of course, more useful than the tape loop strobe 
suggested for Class 3 standardisation, since it enables 
a constant check to be kept on tape/film speeds 
with this class. The tape-driven strobe wheel, in fact, 
is an invaluable device both for maintaining 
sync. and for sync. standardisation, and it is to be 
hoped that it will soon become available commer- 
cially in this country. 


Cue Marks on Tape and Film 

In all the sync. methods mentioned above, you 
have cue marks on tape and film and start the tape 
recorder as soon as the first title appears on the 
screen. Alternatively, the projector may be started 
on the first title as soon as the introductory music is 
over and a white adhesive cue mark on the tape 
appears. 

Because it is not feasible to stop and start again in 
the middle of a film, it appears that the sound track 
has to be recorded all in one go. This can indeed be 
done, and most commercial stripe projectors fit 
separate volume controls for commentary micro- 
phone and music gramophone, so that you can fade 
the music down a little while speaking and up again 
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Method of mixing gram with microphdne on a tape recorder 
which has only one volume control. Items A and B may have 
to be adjusted to suit particular equipment. 
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‘ 


When a tape recorder has only 

one volume control, this small 

mixer unit can be used to fade 
music behind commentary. 


afterwards. Unfortunately, few tape recorders have 
separate volume controls, but it is possible to make a 
very simple mixing box for the gram to be fed into 
the recorder microphone input at the same time as 
the microphone. Such a unit and circuit are illus- 
trated, together with a more elaborate 3-way mixer 
designed for microphone and twin turntables. 
(See A.C.W., Feb. 1954.) 

The direct method needs plenty of rehearsal and 
close talking into the microphone to avoid picking up 
projector noise. If you have any difficulty, you 
should try the pilot commentary system described 
by D. M. Neale in A.C.W., January °53. With this 
you do not bother about any music but just record a 
very brief description of each shot or sequence as it 
appears on the screen. Then on replay you make a 
list of all the points where you wish to add com- 
mentary or change-over music, adding the times 
from a watch, or the footage numbers if your tape 
recorder is fitted with a counter. Working with a 
watch can lead to cumulative errors, so it is advisable 


to stick a small piece of adhesive tape on the back of 


the tape as a cue mark. This can be colour coded or 
numbered. 

In the final recording, the pilot commentary is 
replaced bit by bit by the scripted sound. As each 
cue mark or footage number comes up, the music is 
faded in or the commentary started. Continue as far 
as you can until you make a mistake. Then you can 
go back to the previous cue and start the section 
again. A tape recorder which has separate record 
play and motor controls (or a ‘Pause’ control) is 


to be preferred, as then after stopping at the end of 


one sequence, it is easier to start the next section 
without leaving a gap or a “‘click’’ on the sound 
track. 

The lone worker may still find it difficult to operate 
twin turntables, give the commentary and remember 


Mixer is built into 
bottom of a small tin 
-—total cost, 12s. 
Note that for best 
treble response output 
cable should be as 
short as possible. 
to turn the gram volume control down and up before 
and after speaking, even though sections are short. 
It is possible, however, to superimpose speech on top 
of music or effects already recorded. Only one tape 
recorder, the Excel, has this facility specially built in 
for cine use, but most tape recorders can be modified 
as. follows: 

A clip of about in. sheet aluminium, brass or 
copper is placed across the gap of the erase head to 
prevent it erasing the music or effects previously 
recorded. A strip of one of these metals is arranged 
on a pivot so that it can be pushed in and out 
between the tape and the record head gap for actual 
superimposition. 

Alternatively a stiff wire lever could be arranged 
to pull the tape away from the record head by about 
in. The “fade down” action occurs just as the 
tape touches the gap, so the motion must be slow 
and steady at that point to give a smooth fade. 


Reducing Bias 


The extent of the fade down depends upon the 
bias voltage on the record head, which is usually 
rather on the high side for superimposition. Where 
no adjustment is provided, bias may be reduced by 
connecting a small mica variable trimmer condenser, 
of about 500 picofarad maximum value, directly 
across the head, and adjusting for the desired fade 
level. This condenser should not have much audible 
effect on playback, but unless screened may cause 
hum; it may also introduce very slight distortion on 
recording but this should be negligible. 

Bias can also be reduced by inserting a wire wound 
variable resistance of about 5,000 to 10,000 ohms 
and 5 watt rating in the H.T. supply lead to the bias 


L viewer and 
editor with motor drive for film and tape. The 


Above: experimental 8mm. sound 

“start” lever, on front left, swivels the motor so that 

a rubber ring on the drive shaft contacts the main 
wooden drive wheel. 


Left: for sync. accuracy, the tape is drawn through 

by a capstan borrowed from a commercial projec- 

tion sync. unit. Between the film viewer and the 

film drive sprocket is a movable idler which allows 
of editing sync. adjustment while running. 
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mixer for tape 
recorder with 
only one vol- 
ume control. 
Item C controls 
pick-up treble 
response. 
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oscillator. Automatic fading by push button can be 
done by wiring a hand switch, on the end of a flex, 
between oscillator and resistance mentioned above. 
To increase fade time, a 32 mfd electrolytic condenser 
of 450 volt rating can be wired across the H.T. on 
the oscillator side of the push button. With an 
extra low value of bias a spot sound effect can be 
recorded over an existing sound track without 
erasing it at all. There may be some slight distor- 
tion in recording but this is not usually noticeable 
with effects. 

Superimposition has the disadvantage that if you 
make a mistake in the commentary, you cannot 
erase it without erasing the music as well. This 
difficulty can be overcome if it is possible to make 
new tape guides on your tape recorder so that the 
tape can be dropped win. for the second run through. 
Your commentary is then recorded on only half 
the music track and the music can never be com- 
pletely erased, no matter how many times you correct 
the commentary. This process was fully described 
by Mr. Neale in A.C.W., Feb. ’53. 

A second recorder or tapedeck is extremely useful 
for supplying music or continuous sound effects you 
have recorded previously. One of the essentials of a 
sound film is a continuous background of some sort. 
Silent passages are never completely dead. Profes- 
sionals on location always record long lengths 
of plain background noise to provide atmosphere 
later. A good sound track is a careful blending of 
music, spot and background effects without over- 
doing the music! 

The second recorder may be borrowed, but it 
Three-way mixer suitable for connecting 
to most recorders and amplifiers having 
a single high impedance microphone 

input. 


need only be a tapedeck with playback head and 
single valve pre-amplifier to give bass boost and a 
voltage output at about pick-up level for feeding 
into the gram mixer or direct into the tape recorder. 
You can make up continuous sound effects such as 
wind, water, machinery, etc., in the form of tape 
loops, run them continuously and fade in as re- 
quired. These loops will run better if two heavy 
glass jars are placed on the tapedeck top to keep 
them taut. 


Accurate Spot Cues 

With the tape length measurement sync. systems 
of Class 4, the sync. accuracy is much higher and 
makes it profitable to compile rather more elaborate 
sound tracks with, perhaps, separate effects for 
individual shots. The pilot commentary is still very 
useful, but to get accurate spot cues that can be 
found easily later, “pips” can be recorded on the 
tape during a second run through, making yet 
another use for the 1,000 cycle transistor oscillator 
described in A.C.W. for Nov. °57. 

The “‘pips” may be recorded without bias, so the 
pilot commentary is not erased, and they are very 
easy to find later on pulling the tape through the 
recorder by hand. The tape is visibly cued by 
sticking a small piece of adhesive tape behind each 
“pip.” The pilot commentary can now be replaced 
by the proper sound track, compiled much as 
already described for Class 3. 

Class 4, however, has the additional advantage 
that, since it is a tape /ength sync. system, the sound 
track can be made up from already recorded pieces 
of tape cut to the same length as the various sections 
of the pilot tape. This gives a new degree of freedom 
in editing; in fact, you can get quite close to the 
professional method, and do a lot of the sound track 
compilation on the editing bench. 


Experimental Sound Viewer 

The sound viewer described in the Nov. °57 
A.C.W. is ideal for this purpose if the front sprocket 
is replaced by a mek capstan and the magnetic 
playback head mounted on a bracket in front of the 
animated viewer. If the film sprocket chosen has 
the right number of teeth, then the actual capstan 
from the Synchromat or other tape sync. unit may 
be used, so avoiding any possible sync. errors due to 
capstan dimensions. 

The illustration shows an experimental sound 
viewer made on these lines. The Meccano device 
just to the right of the animated viewer adjusts the 
length of film between sprocket and viewer so that 
sync. can be altered while running. On rewinding 
to the previous cue mark, the amount of tape shift 

(Continued on page 1138) 


Built from standard radio type components at a cost of 30s. 
Band 111 TV cable used for output lead. 
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A Movie Maker’s Diary 


By DENYS DAVIS 


14th December. Most cine users are pretty nice 
people, usually a little brighter than average, 
given to speaking freely but ready to listen to the 
other chap’s point of view. So isn’t it surprising 
that so many are such crashing bores? A man I 
know would never ram his opinions down my 
throat because he is much too well mannered, 
yet he’ll bang them home on the screen with all 
the subtlety of a sledgehammer! He expects us to 
look at overlong titles, interminable pans and 
tilts, and heavy-footed shots that would make 
sludge seem a babbling brook by comparison. 

Here’s a typical example from one of his films 
about a party. The guests are seen arriving and 
then follows a big close-up of the door bell. A 
hand enters frame; presses bell once, twice, and is 
then withdrawn from frame. 

I take the view that it is almost insulting to 
leave a lengthy shot such as this on the screen. 
We know the guests will either ring or knock, 
so the shot is practically superfluous, anyway. Yet 
it is perfectly in order, provided it is kept snappy. 
All that’s needed is a few frames, cutting just as 
the hand has begun to enter the scene, and I 
would terminate the shot just after the bell has 
been pressed for the first time. All the rest should 
be thrown away. 

If you want your films to succeed, you must 
credit the audience with some commonsense and 
the faculty for intelligent anticipation. Comb 


through your old films and I’m sure you’ll find a 


mass of material that could profitably be junked. 

A Planet member was recently bemoaning the 
fact that a film could not be completed because a 
shot had been damaged by edge fogging. He had 
scenes of a group of people leaving a house and 
driving off in a car, but the intermediate shot of 
them entering the vehicle and starting off was 
unusable. Since he had good shots of the same 
people arriving in the same car later in the film, 
I advised him to fade out the first shot at the 
point where the leading member of the group had 
just left the garden and was approaching the car. 
Such a simple solution, yet no member of the 
audience could doubt but that the group, all 
moving together, would enter that car and drive 
away. Just another case of intelligent anticipation. 

21st December. Derry, who is very keen on the 
amateur theatre, speaking: ““We rehearse for 
weeks, and then there’s nothing to show for it 
after the performance is over. But your films last 
for years.”” Curiously enough, I’d never thought 
of it in this light before. 

Ist January. I begin the New Year with a 
bouquet and a brickbat for the National Film 
Theatre. First, a few kind words for the ‘Captive 
Cinema” programme recently presented there. 
This, as you probably know, comprised a selec- 
tion of filmed interviews first seen on TV. 
Ninety-nine per cent. of the shots were close-ups 
of people... people talking about their jobs, 
their homes, their hopes and their disappoint- 
ments. 


I found the show quite fascinating and an 
object lesson in using film intelligently. Judging 
by the applause, the rest of the audience felt the 
same. So remember: Close-ups put punch into 
your films. 

And now the brickbat! I think the new National 
Film Theatre is extremely badly designed and 
most inartistic. The Monovistal screen—whatever 
that high falutin’ name may mean—is a disaster 
since it takes about as long as Short Spell to open 
and close. Then the theatre itself is all angles and 
lines violently clashing with one another, while 
the carpet simply adds insult to injury with an 
entirely different type of jazz pattern. 

If there’s a rush of gentlemen to the you-know- 
where along a narrow corridor after a per- 
formance, the manager is trapped in his office 
and would have to climb through the window 
and hare round the outside to reach the foyer! 
The general approach to the place is confused 
and uncertain, though quite obviously the site 
with the enormous arch above afforded immense 
possibilities. It is good to have a decent home for 
specialist films, with a moving screen that fits the 
picture, and no balcony (a help to lecturers), so 
we mustn’t carp too much. But I must say that 
the general opinion seems to be that the theatre 
was designed by an engineer and not by an 
architect. 

8th January. “‘When Father papered the 
parlour . . .”’ so goes the old song. I often think 
of it when I see amateur efforts at indoor filming, 
with people photographed so flatly that they look 
like the wallpaper itself. Camera goes in one 
corner of the room, while the actors are stood or 
sat just in front of the wall on the other side of 
the room. The result is bound to be inartistic and 
practically devoid of interest. 

So do take heed of professional studio work or 
even the unprepared set-ups used for newsreel 
filming on location. Although you may live in a 
very small house or flat, you can improve all your 
shots by bringing your “‘cast”’ at least one-third of 
the available distance away from the wall, so that 
the background recedes and is slightly off focus. 
Try the trick of setting your focus just in front of 
your characters so that, while they are dead sharp 
within the field of focus, the background is even 
more diffused than if the nominally correct focus 

had been set. 

And once in a while, to get some production 
value into your filming, take a head and shoulders 
shot practically filling the screen and show all the 
room behind as a background. Until you take a 
few shots such as these, you’ll never realise what 
a tremendous difference they make. 

20th January. What a difference colour makes! 
In a monochrome copy of a “Tom and Gerry” 
cartoon I saw today, much of the action seemed 
brutal and sadistic, but in colour its starkness 
would not be so apparent. I thought it unsuitable 
for children so substituted an ancient Chaplin, 
which fell as flat as a pancake. 
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The machine 
which introduced 
home movies to 
thousands, _ the 
Pathé Baby 
projector, equip- 
ped with motor 
and 400ft. spool 
arms. 


M. Charles Pathé and the equip- 


ment with which he 


amateur film making. 
is the famous Pathé 
manivelle, l’ancetre 


d’ amateur 


popularised 
The camera 


“O°Smm., a 
des cameras 


Collector’s Corner 4, xevin srowniow 


witH Charles Pathé’s death, on 26th December, 
1957, the silent film era becomes more remote and 
even more a part of history. Pathé’s enterprising 
contributions to the welfare of the silent cinema 
were almost limitless. In 1896, with brother 
Emile, he founded the firm of Pathé Fréres, famous 
for its projection and camera apparatus, its news- 
reels, its amazing stencil colour process of Pathé- 
color and its introduction of home movies. Sub- 
sidiary companies, which were formed in every 
major city in the world—from Moscow to Yoko- 
hama — included Pathé-Exchange, Pathé-First 
National, Pathé-Cinema, Pathé-Consortium, Pathé- 
Natan, Pathex, — éscope, Pathé-Baby and 
Associated British Path 
Pathé’s influence was 
fact that in 1914, 90 per 
throughout the world 


irgely responsible for the 
cent. of all films shown 
were French. His first 
business interest, however, was in the gramophone. 
At a fair sideshow in Vincennes, in 1894, he noticed 
how the playing of a record fascinated the crowd. 
He quickly bought out the owner of the sideshow 
and set up business. His company—Pathé Disques 
—later moved to better accommodation and lasted 
until the Great War, producing specially-designed 
records which were played in reverse with a Pathé 
** voice-box”’ instead of a needle. Eventually these 
records were made obsolescent by improved models 
of ordinary gramophones, but they made a brief 
come-back in the *twenties when the Pathé Phono- 
graphe was coupled to the Home Movie to produce 
the first amateur talking saciin. 

Charles Pathé retired in 1929, his working life 
having covered the entire silent period. He was 
one of the most important film pioneers of all, for 
his financial brilliance was as vital to the survival of 
the French cinema as the artistry of the finest 
French directors. As he himself once said, 
didn’t invent the cinema, but I industrialised 
it.” 


Contemporary’s Old Timers 


AS announced last month, eight silent films, which 
until now have been familiar only as titles in the 
history books, have been made available for the home 
showman, through the enterprise of Contemporary 
Films. Obtained from an American source, and 
released on 16mm., the films are described as 
“Great Classics’’—an overstatement, admittedly, 
but they are nevertheless first-class features. 


They include two Douglas Fairbanks 1916 Tri- 
angle productions, Flirting with Fate and Tke 
Matrimaniac, the famous W. S. Hart feature, 
Return of Draw Egan, John Barrymore’s incom- 
parable Beau Brummel, three Mack Sennett films, 
Barney Oldfield’s Race for a Life, Boobs in the Wood 
with Harry Langdon and Raggedy Rose with Mabel 
Normand and one British production, Fred Rain’s 
Bamboozled. 

These are among the most important silent films 
released in this country for several years. But 
Philip Jenkinson, who acquired their rights for 
Contemporary, does not expect them to be par- 
ticularly successful. * We cater principally for film 
societies,” he told me, “and film societies don’t 
like silent films. Their main reason is the mus‘cal 
accompaniment they have to provide for anything 
without a sound track, but the scratched, soot-and- 
whitewash dupes so often hired out by other 
libraries have also put them off. Fortunately, our 
releases are excellent prints—thanks to careful 
grading. In some cases I should say that they are 
even better than the originals.” 

Several other silent films were included in the 
selection offered to Contemporary, but at the last 
minute they had to be rejected on th> grounds of 
economy. “That was a great pity,” said Philip 
Jenkinson, “because they included The Covered 
Wagon and a marvellous 1926 Clara Bow feature 
called My Lady of Whims.” 

This Month’s Collector’s Item 

A YOUNG man (played by Charles Delaney), with his 
dog Thunder, is sent to the wilds of Virginia to 
survey an area for a railway company. He becomes 
involved with a jealous rival who ambushes him, 
ties him up and abducts his girl (Duane Thompson). 
Thunder releases him, saves the girl, who is lying 
unconscious on a railroad track, from an oncoming 
train, and reunites the two lovers. 

Released on 9-Smm. as Good Dog, and purporting 
to feature Rin-Tin-Tin, this l-reeler is a_ well- 
abridged version of Gotham’s five-reeler Silent 
Avenger, directed by James P. Hogan from a story 
by Frank Foster Davis. Exhibitors who expected 
another Gotham “poverty road’’ melodrama were 
pleasantly surprised by Silent Avenger, for they 
found it an exciting, confidently produced thriller, 
well suited to their audiences’ requirements. 

Charles Delaney, though no big draw by himself, 
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was a popular lead after his performance in Moun- 
tains of Manhattan, ard Duane Thompson was well 
known and well liked as a supporting actress. 
But Thunder was the real attraction. One of the 
better known of Hollywood’s canine actors, he was 
modelled on Rin-Tin-Tin, and was made to perform 
similar—if not better—stunts. In Night Cry, 
Rin-Tin-Tin fights a vulture on the edge of a cliff. 
In Silent Avenger, Thunder fights a bear, also on the 
edge of a cliff. but he goes one better. He dives off the 
edge! 
* * * 

AFTER years’ of searching for a complete 35mm. 
copy of that rarity of rarities, Pecheur d’Islande 
(available on 9-Smm. as Fishers of the Isle), Liam 
O’Laoghaire of the British Film Institute has at 
last located a copy “* Of all places,”’ he told me, “‘I 
found it in Argentina!” 

Next month: The man with every 95mm. film: 
A report on a 28mm. discovery. 


’ 
Charles Pathe: A Memoir 

The correspondent who contributes this memoir, Mr. 
H. J. Stretton-Ward, was first introduced to M. Pathé 
in 1913 by thar great film pioneer, the late Will Day. 
In that year M. Pathé was in London tor a cinema 
trade exhibition at which he demonstrated his stencil 
colour process. 

IF, like me, you have been a keen amateur cinemato- 
grapher for well over fifty years, you have many 
reasons to be grateful to M. Pathé and his organisa- 
tion. In those early days you had to use professional 
35mm. films. If you were very raw, you bought the 
5Oft. films made specially by one or two firms for 
home use, but very soon found them far too ex- 
pensive and the choice of subjects extremely limited. 

So what we amateurs did was to buy from one of 
the firms of film renters standard professional films 
which had completed their run at the theatres, and 
as at that time Pathé were turning out the major 
proportion, we soon acquired a good collection of 
Pathé productions. Pathé made films under several 
trade-marks concurrently with the familiar crowing 
rooster one: for example, A. K. (mostly Westerns), 
Nizza and Comica (slapstick) and Imperium 
(educational). 

Probably you started with a “home” machine and 
graduated to a second-hand theatre projector from 
one of your film renter friends. In those halcyon 
days it was possible to get a full size professional 
projector, which had perhaps done only two or 
three years in a theatre, and was in good mechanical 
condition, for as little as £5. And it was likely to be 


a Pathé, for at that time his projector enjoyed quite 
a vogue. 

To those who lived in London or, like myself, 
were at school and later worked there, Pathé’s 
showroom of equipment for ‘‘animated pictures,” 
as they were called, was an irresistible magnet. 

We owed him a big debt of gratitude for his 
superb colour films. Several of the Continental film 
makers had produced a few coloured shorts, the 
colours being applied after processing, sometimes by 
girls without any mechanical aid, sometimes by 
various crude devices, but it was Pathé who devised 
the first system of producing coloured films of 
reasonable length in quantity. 

I wrote in the correspondence columns of A.C. W. 
some years ago on these, briefly; the colours were 
applied through stencils (photographically prepared 
from the negative) by revolving brushes, and Pathé 
constantly effected improvements until, in my 
opinion, the results were far more pleasing than 
some seen today. He scooped the pool with these 
films, and when you saw a colour film in a first-class 
London cinema or at some humble charity show 
given by such as myself, you could be pretty certain 
that it was one of his 

The first Pathé home machine arrived a few years 
before the first World War but met with only 
limited success. i 28mm. 

films in which were obtainable from only one 
manufacturer, whereas at that time the amateur had 
an almost unlimited choice of second-hand profes- 
sional 35mm. films in first-class condition at prices 
as low as 10s. per 1,000ft. (16 minutes showing 
time). For newer and coloured films, however, you 
could pay several pounds per 1,000ft. No, for the 
keen amateur—and our numbers were rapidly 
increasing every year—the thing to do was to 
purchase a 35mm. home machine of the Butcher or 
Ernemann type. 

After the war, Pathé made another assault on the 
home market, this time with complete success. The 
9-5mm. Pathé projector allied with the Pathé Baby 
cine camera brought the making as well as the 
screening of movies within the scope of the home 
user. 

At one time the trade waited with bated breath 
to see what Charles Pathé would be up to next, and 
it has always been a source of regret to me that he 
retired at such a comparatively early age; he lived 
almost thirty years in retirement. What might he 
not have accomplished had his inventiveness and 
genius for anticipating public demand been devoted 
a little longer to the fascinating world of the cinema! 


Films for Club and Home Shows 


The Spanish Gardener, an oddly neglected British 


production, starring Dirk Bogarde and Michael 
Hordern, is the best of G.B. Film Library’s releases 
for March. The same library also offers The Green 
Man, an intermittently enjoyable comedy with 
Alastair Sim, George Cole, Terry-Thomas and Jill 
Adams. 

The enormous list of new releases, transferences 
and what-have-you in the British Film Institute’s 
Quarterly Gazette contains a bewildering assortment 
of news. The least expected titles now available 
on 16mm. include American War Newsreel 1914- 
1918, Burlesque on Carmen (Chaplin), Cinema in 1895 
a variety of captured German newsreels of the last 

war, including a five-minute coverage of the Dieppe 
raid, The Laurel and Hardy Murder Case, Louisiana 
Story, a short version of Stars Who Made the Silent 
Cinema, Eisenstein’s Strike, and Hepworth’s One 
Too Exciting Night. Extracts range from Richard III 
to Sally of Our Alley; and Nice Time and People 


Apart have at last been made available. Several 
Russian features are available on 35mm.; so is 
The Covered Wagon. Saddest news is the withdrawal 
of James Broughton’s Looney Tom. The Gazette 
also includes full details of all forthcoming B.F.I. 
lectures until the end of March 
Contemporary Films are going from strength to 
strength. Following their offer to amateurs of com- 
mercial distribution, and their release of eight 
unfamiliar silent classics comes the news of their 
release on 16mm. of fifteen Ealing productions, 
which give a remarkable demonstration of the 
pioneering work of this studio during the war. 
Titles include The Bells Go Down, Champagne 
Charlie, Went the Day Well, Ships with Wings and 
The Foreman Went to France. But best of all is 
Contemporary’s announcement of the release of 
The Unknown Soldier, a brilliant Finnish production 
directed by Edvin Laine which stands comparison 
with Ali Quiet on the Western Front. 
(Continued on page 1138 ) 
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DEKKO (Dekko Cameras Ltd., 
Telford Way, East Acton, London, 


The name “Dekko” has been 
significant in British amateur 
cinematography since the 1930s, 
when the company introduced 
their well-known 9-5mm. camera, 
followed by a relatively inexpen- 
sive 9-5mm. projector. After the 
war, they decided to concentrate 
on an altogether higher yrade 
projector, which could be made in 
8, 9-5, and 16mm. versions (for 
at that time the battle of the 
gauges was at its height). The 
outcome was then by no means 
easy to predict, but Dekko antici- 
pated the trend of events, con- 
centrated on the 8mm. version of 
their new projector, and put into 
production a new 8mm. camera. 

The designer of both new pro- 
jector and camera was S. W. 
Simmons, who had joined the 
company before the war, eventu- 
ally became chief designer and 
was recently made a director. The 
Dekko 8mm. Model 118 projector, 
is supplied in three alternative 
versions (A, B, or C) which have 
certain electrical differences (see 
specifications). The machine 
follows the classical layout as used 
on 35mm. cinema projectors, the 
point of novelty here being that 
a cast cover fits over the mecha- 
nism and protects it during storage, 
and the top spool arm folds back 
and forms the carrying handle. A 
separate case is therefore not 
normally used, though a water- 
proof dust cover, with pockets for 
plugs, etc., has been made avail- 
able. 

The 8mm. model, like the 9-5 
and 16mm. versions, is based round 
a standard pre-focus lamp of 
approx. 110 v., and 500 w. in the 
A and B models, and 500 or 750 w. 
in the C. Both A and B models 
are fitted with a built-in resistance 
(alongside the lamp). The inter- 
mittent motion is of the beam 
type and gives a relatively fast 

ull-down on the 8mm. model 
rather slower on the 16 and 


Dekko 118A 


The Amateur Cine World 


Directory of 
8mm. Projectors 


Part 4. Earlier parts of this directory-cum-history 
included details of Ampro, Apollo, American Bell & 


Howell and G.B.-Bell & Howell, 
Dralowid, Emel, 


Ditmar, 
Janko, 


DeJur, 


Ensign, Fodeco, F.P.1., 


Heurtier, Keystone, Kodak, Movie Sound, Revere, 


9-5mm.). <A_ single aspherical 
condenser collects light from the 
lamp and concentrates it through 
the gate. No concave mirror is 
used behind the lamp on the 8mm. 
machine, presumably because it is 
considered that it adds little or 
nothing to the light output from a 
properly made biplane filament 
110 v. 500 w. lamp. 

During the past few years, 
Dekko have been concentrating 
much of their design and engineer- 
ing effort on special instrumenta- 
tion cameras for scientific and 
Government use. Production of 
equipment for amateur cine use 
has been allowed to decline 
slowly, and eventually in 1957 to 
cease altogether. 


Dekko 118A (1949-1957). Production 
recently ceased. Was available in 
Britain. A.C.W. test report; Jan. 1950. 
Die-cast construction, finished brown 
wrinkle. Two 16-tooth sprockets, with 
retainer plates which spring open as the 
film is threaded between them. Double 
claw intermittent. Fixed optical centre 
framing by moving back pivot of claw 
arm. Seok-form gate; front pressure 
plate removes for cleaning. Rear 
pressure plate fixed, and carries the 
smaller aperture of the gate. lin. 
Dekko f/1-6 projection lens. 400ft. 
spool capacity. Spring belt-driven 
take-up. Power rewind on machine by 
belt changes, No reverse or still 
pictures. Safety shutter fitted. Three- 
bladed shutter, each blade approx. 50 
deg. Weight approx. 12 Ib. 
Electrical Details: 110 v. 500 w. 
biplane filament, pre-focus 
Machine suits a.c./d.c. mains. Motor 
series wound for approx. 200 v. 
Speed control resistance adequate to 
cover voltage range for motor up to 
250 v. Lamp fed through plug-in 
resistance located in compartment 
alongside lamp compartment. Resis- 
tance in lamp circuit plugs in any one 
of four ways to suit mains voltages of 
200/212, 213/235, 226/238 or 239/250. 
Lamp and resistance are fan cooled 
Three switches: motor, lamp, and room 
light for which 5 amp. 2-pin socket is 
provided on machine. Later models 
suppressed for radio and TV inter- 
ference; earlier ones can be suppressed 
by manufacturer. 
Price (1957): £45. 


Dekko 118B. Same as Model 118A 
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lamp, 
base. 


S.P., Specto and Wollensak projectors. 


except that the plug-in resistance is 
made to suit one specific mains voltage 
only, between 110 and 250, a.c./d.c. 
Motor suits 110 v., and a 110 v. 500 w. 
lamp is used. The resistance carries 
two a one for motor and one 
for lam 
Price (1957): £45. 


Dekko 118C. Same as Model 118A 
except that it suits 110 v. only, a.c./d.c. 
No resistance required. Series wound 
motor for 110 v. 110 v. 750 w. biplane 
filament lamp usually used; or, if 
preferred, a 500 w. 

Price (1957): £45. 


EKA (Eberlein & Krug, Karolinen- 
strasse 26/28, Furth/Bayern, Ger- 
many. British agents: J. J. Silber 
Ltd., 40-46 Lambs Conduit Street, 
London, W.C.1.) 
Expensive precision machines are 
not the only ones for 8mm.; the Eka 
range includes models which make 
no pretence at being anything more 
than advanced toys. Many 
amateurs have affectionate 
memories of the remarkably cheap 
magic lanterns and 35mm. cine 
projectors that abounded in the 
toy shops between the wars. It 
was very simple equipment, but it 
often did a good job in stimulating 
interest in cine. The current 
equivalent is now being manu- 
factured by Eberlein and Krug in 
Germany; their range also includes 
some notably more advanced 
models, but still in the low price 
bracket. 

16mm. was the most popular 
size at the outset, and the first 
16mm. Eka machine used the 


Eka Record 'No.303. 





same maltese cross pull-down as 
the 35mm. 9-5mm. models were 
then made and are still available, 
but as 9-Smm. never achieved the 
same popularity in Germany as 
it enjoyed in France, it is not 
emphasised in the Eka range. 
8mm. began rather more slowly, 
but ‘is clearly becoming the most 
popular size. The Eka 8mm. 
library films are two-thirds the 
cost of the 16mm. versions, and 
are aimed at the same market as 
the projectors: young people 
interested in projecting their own 
pictures for the first time. 

The cheapest machines, al- 
though no more than toys, are 
quite serviceable. They have 
no sprockets to feed the film to 
and from the gate, but just lightly 
sprung guide wires to help isolate 
the film in the gate from the 
jerkiness of the spools and are 
hand-turned. The two more 
advanced models (162 and 163) 
do have sprockets. At the time of 
going to press only the Eka 162 is 
available in Britain. We have 
quoted the British equivalent of 
the wholesale price in Germany 
of the other machines to give an 
idea of what the prices are likely 
to be here: ccest here will probably 
be nearly treble, to allow for 
import duties, transport, retailers’ 
discount, etc. But in fact the Eka 
162 does not show such an 
increase at 19 gns., for wholesale 


price in Germany is approx. 7 gns., 


motor £2 6s. extra. 


Eka Record 8mm. No. 303 Currently 
in production in Germany. Not at 
present generally available in Britain. 
Inexpensive hand-turned projector, 
intended primarily for children. Sheet 
metal construction, finished green 
enamel. No sprockets. Simple two- 
element projection lens of 25mm. 
focus, Book-form gate. Spool capacity 
50ft. Spring  belt-driven take-up. 
Simple hand rewind on top spool 
spindle. Claw intermittent. Shutter. 

eight 2} Ib. 
Electrical Details: 75 w. lamp of mains 
voltage. No motor. 

Manufacturer’s wholesale price in 
Germany: approx. £2 3s. 


Eka 161. Currently in production in 
Germany. Not at present generally 
available in Britain. Inexpensive hand- 
turned projector. Sheet metal construc- 
tion, finished green enamel. No 
sprockets. Claw intermittent. Gate 


Eka 162 


(plus lens carrier) opens fully by hinging 
forward from bottom of gate. 25mm. 
projection lens f/2-5 of simple con- 
struction. Helical focusing by pin in 
lens moving in helical slot in lens 
holder. Spool capacity 100ft. Spring 
belt-driven take-up. Hand rewind by 
simple handle on pulley on top spool 
spindle. Top arm folds back to act as 
carrying handle. Weight 4 Ib. 
Electrical Details: 75 w. lamp of mains 
voltage. No motor. 

Manufacturer’s wholesale price in 
Germany: approx. £3 10s. 


Eka 162. Currently in production in 
Germany. Available in Britain. Low 
priced projector, hand-turned, but 
motor available for addition to the 
basic machine. Principally sheet metal 
construction, finished grey. Two 8- 
tooth sprockets with roller type retainers 
on hinged arms. Claw intermittent. 
Gate (plus lens carrier) hinges forward 
for threading and easy cleaning. Hinge 
point for gate assembly is at bottom of 
gate. Projection lens f/2-5 with helical 
focusing by pin in lens fitting in helical 
slot in lens carrier. Spool capacity 
200ft. Spring belt-driven take-up. 
Rewind on machine by hand, or motor 
(if fitted) can be used by belt change. 
Weight 5 Ib. Motor 14 Ib. 

Electrical Details: 100 w.lamp of mains 
voltage. Motor, available separately, is 
a.c./d.c. series wound type, wound for 
90 v., with built-in resistance to suit 
mains voltages of 90 to 250. Motor 


fits into space between bottom of 


lamphouse, and top surface of shallow 
inverted tray type base. Press-type 
switch on motor. 

Price: 19 gns. without lamp. 


Eka 163. Currently in production in 
Germany. Not at present generally 
available in Britain. Moderately low 
priced projector, developed from the 
162, using same mechanism but on a 
deeper base which contains the motor, 
switches, and speed control resistance. 
Spool capacity 400ft. on this model, 
due to deeper base. Weight 6} Ib. 
Other mechanical details as for Model 
16 


Electrical Details: 100 w. lamp of mains 
voltage. Series wound motor 90 v., 
with built-in resistance to suit mains 
voltages of 90 to 250, a.c./d.c. Two 
press-type switches, motor and lamp. 
Manufacturer’s wholesale price in 
Germany: approx. £11 7s. 
MANSFIELD (Mansfield Industries 
Inc., 1227 Loyola Avenue, Chicago 
26, Jil., U.S.A.) 
Mansfield, a well-known American 
firm of photographic and cine 
accessory manufacturers, have 
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only recently entered the 8mm. 
projector market—a highly com- 
petitive one in the United States. 
Only one proiector is being made: 
the Holiday, which at just under 
$60, is one of the lowest priced 
quality 8mm. machines on the 
American market. This price does 
not, however, include the case, 
which is $7.95 extra. 

Like almost all projectors made 
in the U.S.A., it uses a 500 w. 
lamp of their mains voltage— 
normally around 115 v. The 
motor is an a.c. induction type, 
matched to the American elec- 
tricity supply frequency of 60 
cycles. An unusual point is that 
the sprockets and rollers are made 
from Marex, a plastic similar to 
solid nylon. Bearings are of the 
Oilite type and a felt pad lubricates 
the claw mechanism. Projector 
should not require further oiling 
with normal use. 


Holiday (1957). Currently in produc- 
tion in U.S.A. Not available in Britain. 
Aluminium die-cast construction, with 
glossy hammertone enamel finish. Two 
16-tooth sprockets made of solid 
plastic material. Fixed position plastic 
rollers retain film on sprockets. Non- 
optical framing. Book-form gate. lin. 
Mansfield f/1:6 projection lens (jin. 
also available). 400ft. spool capacity. 
Spring belt-driven take-up. Power 
rewind by belt change. No reverse or 
stills. Three-bladed shutter. Inching 
knob. 

Electrical Details: 115 v. (approx.) 500 
w. lamp, pre-focus base. (American 
type EDK.) Machine suits 115 v. 
(approx.) 60 cycle mains, a.c. only. 
115 v. induction motor, 60 cycle. 
Projector runs at approx 16 f.p.s. Two 
switches: motor and lamp. Fan-cooled 
lamp. 

Price in America: $59.95. 





PATHESCOPE (Pathescope Ltd., 
North Circular Road, Cricklewood, 
London, N.W.2.) 

Almost every amateur knows that 
Pathescope pioneered 9-Smm., but 
it may come as a surprise to many 
to learn that for some years they 
have been catering for the 8mm. 
market, though only to those 
countries (such as Germany) 
where 9:5mm. is not acceptable. 
Pathescope 8mm. projectors are 
produced only at the Cricklewood 
factory; none has been made by 
the associated French company. 
Only the Gem projector has been 
marketed in an 8mm. version (it is 
known in Britain, of course, in the 
9-5mm. version, but many of the 
16mm. model were also sold). 
8mm. Ace projectors have been 
made in prototype form but were 
never marketed. 

The 8 and 16mm. Gem pro- 
jectors are finished in coppery- 
brown, whereas the 95mm. 
version has a silver grey finish. 
The Gem was designed just before 
the war by the late Leslie Snoad 
then Chief Engineer of Pathe- 
scope—who died shortly after 
seeing it finally put into produc- 
tion when the war ended. 
Development of the basic Gem 
machine was continued by his 
successor and former assistant, 
J. W. Foster, and the -e sound 
projector and the Pathescope 
Aurator magnetic sound unit were 
also put into production. These 
were for 9°5 and Gene Inde- 
pendently of Pathescope, Asso- 


ciated Cine Equipments Ltd. of 


ed and 
sound 


desig 
optical 


Bexleyheath, Kent, 
marketed a neat 
unit for the Gem. 
Unit Production 

The Gem is an_ interesting 
example of design for production 
in units. The mechanism panel 
carries on its rear the layshaft 
which is belt-driven from the 
motor by rubber belt, and which 
drives the sprocket, take-up and 
rewind pulleys, carries the shutter, 
and provides the drive to the 
intermittent motion. The front 
plate carries the gate, hinged lens 
mount, and claw motion, the 
latter being driven via a slotted 
arm on the camshaft engaging 
with the driving pin on the end of 
the layshaft. 

The interesting feature is that 
by mounting the cam spindle a 
certain degree off-centre from the 
layshaft, a speeding-up of the 
rotation of the cam is obtained 
on one part of the revolution. 
This latter is used for the pull- 
down of the film, which is there- 
fore fast, and—important, this 
is accelerated and decelerated 
relatively slowly. Only a minimum 
of the cycle is wasted in pulling 
down the film, and the shutter 


blades are of the appropriately 
narrow angle. This principle of 
speeding-up the pull-down time 
by driving the cam via “pin in slot 
with offset centres” type coupling 
is now being utilised by other 
manufacturers to secure the very 
fast pull-down required in TV 
recording cameras. 

The Gem has always been noted 
for its high light efficiency, and 
like most of the Pathescope 
machines, uses a low voltage 
lamp. Indeed, it was designed 
around a 12 v. 100 w. lamp, in a 
somewhat small envelope. The 
lamphouse — which is _ notably 
small—is immediately behind the 


gate and contains a compact and 


? 


Gem 8mm. 

efficient optical layout. The 
machine has one sprocket, located 
behind the lamphouse, and the 
film passes over and under the 
lamphouse in fairly long loops. 

The 12 v. 100 w. lamp has a 
relatively compact filament con- 
struction which gives greater 
efficiency, particularly on 8mm., 
than might be expected from this 
wattage. This lamp also has the 
advantage of giving longer life 
than would a higher voltage type, 
although it is often excessive 
blackening of the glass envelope 
rather than blowing of the fila- 
ment that spells the end of useful 
lamp life 

The gate of the Gem hinges 
open through 180 deg., so that 
both gates are immediately acces- 
sible for inspection and cleaning. 
The framing adjustment is of the 
simple non-optical type achieved 
by moving the gate-aperture plate 
up or down, so causing the outline 
of the picture to move on the 
screen. The lamp is fed from a 
step-down built-in transformer, 
which makes the machine suitable 
for alternating current mains only. 
Gem 8mm. (1948). Still in production 
for export. 8mm _ model has not yet 
been made available in Britain. A.C.W. 
test report of 9-Smm. and 16mm. 
models, Feb. 1948. Die-cast construc- 
tion, finished coppery-brown. Single 
8-tooth sprocket, with retainer rollers, 
one pair of which are on arm hinging 
on, or off for threading. Arm sprung 
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closed, sprung open for ease in thread- 
ing. Double claw. Non-optical fram- 
ing. Gate hinges open 180 deg. for 
complete accessibility in cleaning. 
Pathescope projection lens, 26mm. 
focus, mounted in jin, dia. barrel with 
helical focusing thread. Spool capacity 
OOft Spring belt-driven take-up. 
Power rewind by clutch plus belt 
change. No reverse, stills, or safety 
shutter. Pull-down extremely fast: less 
than 20 deg. Three-bladed shutter. 
Inching knob on motor shaft at front 
of machine. Weight approx. 13} Ib. 
Electrical Details: 12 v. 100 w. twin 
coiled coil lamp in short bulb with 
Pathe special pre-focus base. Machine 
suits a.c. only with tappings for 200-250 
v. and for 105, 115 and 125 v. on 
machines for export. Series wound 
motor, normally wound for approx. 
200 v. Lamp cooled by fan on motor 
shaft. Two switches: motor and lamp. 
Transformer for lamp located in body 
of machine. Suppression for radio and 
TV interference fitted to current 
models; manufacturer can fit suppres- 
sion components to earlier models. 


ZEISS IKON (Zeiss Ikon A.G., 
Stuttgart, West Germany. British 
agents: Peeling & Komlosy, 181 
Victoria Street, Dunstable, Beds.) 
Although Zeiss have produced 
several 16mm. projectors and 
cameras, it is only recently that 
they have marketed an 8mm. 
projector of the high standard one 
expects of this organisation. The 
only other 8mm. projector made 
by them is a little-known machine 
believed to have been introduced 
in 1939, but which never reached 
the British market because of the 
war. It follows the orthodox 
design of that period, being made 
principally of sheet metal press- 
ings. The layout uses a direct 
optical system, quite unlike the 
reflected light system used in the 
prewar Zeiss Kinox 16mm. 
machine. Neither the somewhat 
utilitarian appearance nor the 
general standard of finish has the 
precision for which Zeiss are 
famous. 

After the war, there was no 
apparent activity from Zeiss on 
8mm. equipment until the middle 
1950s when production of the 
Movikon 8 camera and the Movi- 
lux 8 projector was announced. 
In 1956, the Movilux 8 projector 
reached the market. This is fully 
up to Zeiss standards, being 
designed around a one-piece die 
casting of box-form, with the 
“‘works” inside, protected by the 
off-side cover. The operating side 
is also protected (in storage) by a 
deep-drawn pressed metal cover 
similar to the rear one. The feed 
spool is carried on a die-cast arm 
which screws to the top of the 
machine. The take-up spindle is 
on the main panel—a _ neat 
arrangement which enables the 
spool to be driven via a friction 
clutch from the motor, without 
any belts being required. 

There is a carrying handle on 











top of the body casting, so when 
the mechanism cover is put on, the 
machine is all ready for transport, 
and is complete and self-contained. 
A padded plastic outer zip-cover is 
generally used to protect the out- 
side paintwork from knocks, or a 
luxurious hide leather case can be 
had. The machine has a constant 
speed a.c. induction motor, and 
is really unusually quiet in opera- 
tion. The 300 w. lamp in a direct 
optical system, combined with 
the fast pull-down time of the claw 
and consequently narrow blades 
on the shutter, gives excellent 
screen illumination. 
Like several of 
progressive European projector 
manufacturers, Zeiss have de- 
veloped a magnetic sound system 
for use with their machine. They 
have chosen to use synchronised 
tape rather than striped film, the 
Moviphon outfit using a tape 
drive panel of the same size and 
shape as the projector. (See page 
1118.) The tape drive panel of the 
Moviphon is driven from the 
layshaft of the Movilux 8 (so the 
recorder cannot be used without 
the projector). The substantially 
constant speed of the fairly 
powerful induction motor in the 
projector is ideal for working the 
tape drive panel. The Movilux 
can, of course, be used with other 
types of tape recorder, and a 
synchro-switch device is available 
for starting a recorder from a hole 
punched in the 8mm. film. 


the more 





Movilux 


Zeiss Ikon 8mm. (Year of introduc- 
tion believed to be 1939). No longer 
in production. Was not available in 
Britain. Principally sheet metal con- 
struction, finished grey wrinkle. Two 
12-tooth sprockets with fixed guide- 
post type retainers. Book-form gate 
which opens by hinging back the rear 
plate. Smaller aperture in rear plate. 
Zeiss 18mm. f/1-4 Alinar projection 
lens. Spool capacity 200ft. Spring 
belt-driven take-up. Hand rewind by 
geared handle on top spool arm; handle 
turns in same direction as rotation of 
reel. No reverse or still pictures. 
Safety shutter fitted between lamp and 


ate. Three-bladed shutter. 

nob. 

Electrical Details: 100 v. 200 w. pre- 
focus lamp, fed through resistance in 
lamphouse. Machine suits 110 and 220 
v. mains, a.c./d.c. Series wound 
motor, approx. 100 v. One pear 
switch in mains lead. 


Movilux 8 (1956). Currently in 
production in Germany. Available in 
Britain. A.C.W. test report, Dec. 1956. 
Precision built projector of die-cast 
construction with well-finished pressed 
metal covers. Two-tone grey wrinkle 
finish. Two 12-tooth sprockets, fitted 
with sprung side-plate type retainers. 
Single claw intermittent. Framing of 
‘semi-optical’”” type—front plate of 
gate, plus lens, move up and down as a 
unit for framing adjustment, so outline 
of picture does not move on screen. 
Gate opens very fully, lens and front 
of gate hinging forward more than 
90 deg. Gate plates not removable, 
but are so completely exposed when 
gate is open that removal is unneces- 
sary. Sprung edge-guiding. 22mm. 
Zeiss f/1-5 Certar projection lens. Max. 
spool capacity 400ft. Take-up gear 
driven. Take-up spindle is on main 
panel of projector, at rear of lamphouse. 
Films can be rewound manually by 
convenient geared rewind on top spool 
arm, Or power rewound by changing 
over spools. No reverse or stills. Three- 
bladed shutter, each blade approx. 40 
deg. Inching knob. Weight 11 Ib. 

Electrical Details: 110 v. 300 w. lamp, 
A.S.C.C. base, twin coiled-coil filament 
positioned slightly diagonally on to 
condenser lens. Machine works from 
a.c. 50 cycle mains only, and is made 
for one specified voltage. A.c. induc- 
tion motor (constant speed) works 
mechanism through 3-step pulley, 
giving choice of 16, 18 and 24 f.p.s. 
by simple belt change. Lamp resistance 


Inching 


Features of Design 


Light trapping of lamphouse. 
High wattage lamps create a lot of 
heat which must be got away from 
the lamp as quickly as possible. 
Lamps are generally black-topped, 
to minimise light thrown upwards 
through the top grille of the lamp- 
house, but even so, any light- 
trapping of the grille must reduce 
the air flow out of the lamphouse. 
If efficient cooling is to be main- 
tained, a higher air velocity is 
required from the fan to force the 
air round the louvres of a light- 
trapped grille, and this usually 
entails rather more noise from the 
fan. In choosing a projector for 
use in a small room with a low 
ceiling, check that no undue 
amount of light leaks from the 
lamphouse. 

Interference oye All series 
wound (a.c./d.c.) motors need 
suppression Ran yes fitted to 
reduce interference with both TV 
and radio to insignificant levels. 
Most new machines are efficiently 
suppressed. Manufacturers in 
Britain offer to suppress their 
earlier machines. 

Maximum size of spool. Most pre- 
war projectors took up to 200ft. 
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We despaired of getting a photograph of 
the Zeiss Ikon 8mm., and then from the 
top of a bus in north-west London 
caught sight of a model in a cine dealer’s 
window. So we jumped off and photo- 
graphed it through the window, the shop 
being closed. That explains the price 
ticket. When we returned next day, 
hoping to take a photograph under better 
conditions, we found the projector had 
been sold. We are obliged to both 
dealer and purchaser for unwittingly 
allowing us the use of it and offer 
apologies for not asking first! 
drops mains volts down to the lower 
voltage required by lamp; resistance 
located in outlet duct of fan, above and 
to side of lamphouse. One switch 
(motor plus lamp), plus push-button for 
motor only. Interference suppression 
not required with this type of motor. 
Price (current): £61 4s. 


Continuing the glossary of terms 
used in the “‘A.C.W.” Guide. 
but 400ft. is now the 


minutes running 
A few American 


reels only, 
usual size (32 
time at 16 f.p.s.). 
machines accept 300ft. (a size 
rarely seen in Britain). One 
American sound stripe machine 
takes 1,600ft. spools! 

Type of take-up. The take-up drive 
must work at least fast enough to 
wind up all the film fed to it. In 
practice it is driven too fast, and 
some device used to slip the 
surplus revolutions, because the 
spool turns more slowly when it is 
full. Gear driven machines use 
a slipping clutch. Simpler mach- 
ines employ a_ slipping belt, 
usually a wire spring-belt working 
in the semi-circular grooves of the 
pulleys. Sometimes a belt drive 
plus a friction clutch is used. 


SPECTO. Through one of those odd 
quirks which one just can’t explain, we 
said last month, in our guide to Specto 
projectors, that the son of the late J. 
Danek continues as a director of the 
firm, whereas anyone who has any 
contacts with the cine trade can’t fail 
to be aware that it is his widow, Mrs. 
I. D. Danek, who continues to direct 
the firm with great skill and vigour. 
The son was an inexplicable creation 
of our own. Sorry! 





Your Guide to Wise Buying 


A.C.W. TEST REPORTS 


Bolex B.8 with 
Variable Shutter 


THE VARIABLE shutter feature is an 
addition to the otherwise unchanged 
8mm. Bolex camera, the twin-turret 
B.8, so we limit our comments to it, 
merely remarking in passing that the 
camera (serial 635427) behaved ad- 
mirably during test, as did the 12:-5mm. 
f/1-S Switar lens (serial 504428) 

Just above the starter button, and on 
the camera side, the little table of 
exposure times is familiar enough on 
the B.8. On the variable shutter model 
it has disappeared, and is replaced by a 
circular setting knob with three 
settings: one for normal filming with 
shutter fully open and exposure 1/35 of 
a sec. per frame at 16 f.p.s.; one with 
shutter half closed and exposure 
therefore reduced to 1/70; and one with 
shutter fully closed. Intermediate 
positions can be set. 

Immediately the fully closed position 
is passed, the camera mechanism 
stops—an excellent feature typical of 
Bolex thoroughness. The whole setting 
Occupies a quarter of a turn; and 
symbols also indicate the open, half- 
open, and closed positions. Settings 
can be made with camera not running 
or running at any of the available 
filming speeds. 


Perfect Fades 


It should be stated at once that the 
variable shutter permits of perfect 
fades every time under all filming 
conditions but one: the minor exception 
of scenes of very rapid movement. In 
these one can discern the slit-shutter 
effect at the end, because as the shutter 
open sector angle decreases, the sharp- 
ness of the action on each frame 
increases, as does the separation of 
action between frames, thus causing 
jerkiness. This can be very easily 
demonstrated by fading out slowly on 
the leaping flames of a bonfire, when 
you see an effect only visible by this 
means, for persistence of vision blurs 
the flames for us. 

Fades in and out invariably demand 
a tripod, but we found that with the 
B.8 they can be made hand-held, the 
left hand cupping the camera and left 
forefinger operating the starter button, 


while the right finger and thumb turn 
the variable shutter control. For a 
fade-in, the shutter control can be used 
as the starter, which reduces the 
cameraman’s movements and assists 
steadiness and concentration. 

Though mainly for fades, the 
variable shutter does have two addi- 
tional uses. First, as explained in the 
flames example above, when about a 
quarter open (and thus lens opened 
two stops), it can be used to clarify 
normally blurred action. Waterfalls 
are another good subject for this. But 
remember that the effect, though true, 
is not natural, so experiment first. 

Second, in shots where there is only 
slow action, it can be useful instead of a 
neutral density filter. Set at half open, 
the exposure per frame is halved, so 
that one stop extra lens aperture must 
be set. This permits using a lens of 
smallest stop f/16 where the light 
demands f/22. It also aids differential 
focusing. 

We congratulate Cinex on this new 
facility and on the ingenuity that has 
packed it into the existing camera 
shape. 


Weston Master Ill 
Cine Meter 


WESTON meters are of proved perfor- 
mance, and their rugged construction 
ensures long life. Moreover, the makers, 
Sangamo Weston, maintain a good 
servicing department, so that adjust- 
ment or repair following damage is 
readily available. Of course there have 
been advances in both design and 
styling, the first model being succeeded 
by the Master II and now the Master 
Ill. The last has the same size and 
shape as the Master II (which is 
thinner and more streamlined than the 
original) but the increased size of the 
figures in some of the scales makes for 
better readability, and the instruction 
book has been improved. The Weston 
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film speed rating, however, has merely 
been turned on its side, though the 
scale has rather optimistically been 
extended to 4,000. 

The setting is sweet, and it is perhaps 
a slight advantage that the locked- 
setting device has Toon moved from the 
AB camera setting to the filming speed 
setting. The Invercone and its filter fit 
all three models. 

We welcome these improvements but 
must make it clear that they in no way 
affect performance. Changing from a 
Master to a Master II or a Master III 
will not affect your exposure results, 
assuming all to be in correct calibration. 

In the instruction book there is now 
no longer any reference to prints 
looking underexposed and what was 
before ambiguously called the “high 
light scale’’ has been re-named (as we 
and others have suggested) the “high 
range light scale.” Notes on the Inver- 
cone attachment for  incident-light 
readings are now included. 


Puzzle for Beginners 


We feel, however, that we must draw 
attention to how a beginner might use 
the Master III with his first reel of 
daylight Kodachrome, the most 
commonly used film. Though advised 
by Kodak instructions and most 
manuals to set for Weston rating 8, he 
would naturally tend to follow his 
newly-acquired Weston Ratings book- 
let, which advises setting for Weston 
rating 10, 

Turning now to his meter, he finds no 
calibration between 8 and 12, and 
searching in his instruction booklet, he 
discovers no answer to this dilemma 
unless he looks at the inside cover of 
the Ratings booklet where he is told to 
use the next lower value with colour 
films. Page 19 of this booklet lists ten 
recommended ratings of which five 
cannot be set. 

Finally, the Invercone. Some people 
do not like carrying the two loose 
components around and find that 
when pointing the Invercone, as 
directed, towards the sun, reading the 
light value can be rather dazzling to the 
eye. Perhaps one day we shall be 
presented with a built-in translucent 
blind type of shutter, operated by 
spring at the touch of a button? 

It should perhaps be added that the 
front of the Master III follows a 
traditional design, but preserving 
family likenesses, valuable though this 
is, does put a curb on more modern 
appearance. 

Price: £10 18s. 3d., (excluding 
Invercone and case) and worth it. 


65mm. f/2°5 Dallmeyer 
Wide Angle Lens 


8MM. USERS will welcome this new wide- 
angle lens, which is normally supplied 
with the standard type D mount for 
8mm. cameras, that is, screwed in. 
diameter, 32 threads per inch. Special 
mountings are also available: for 
example, to suit the recently discarded 
Bell & Howell spigot arrangement. 

Its horizontal acceptance angle is 
36 deg., almost twice that of the 
standard }4in. lens fitted to most 8mm. 
cameras. This means that it will take 
in a subject about 6ft. 6in. wide at a 
distance of 10ft. It is invaluable in 
confined interiors, makes “studio” 
filming possible in the home, removes 
the temptation to pan in exterior shots 
of buildings, etc., and lends an air of 
spaciousness to one’s garden scenes. It 








further reduces the unsteady effect of a 
hand-held camera. For these reasons 
the wide-angle is a most useful second 
lens on a camera 

This new Dallmeyer is 1}in. long lin. 
diameter, and weighs one ounce. It is 
in smooth black anodized aluminium, 
save for the bright iris-setting ring; and 
there are click stops, f/2-5 to f/16, well- 
spaced and marked at “both ends of a 
diameter so that finding the reference 
mark is easy, specially on a twin-turret 

It is fixed focus, and at this short focal 
length focus extends as in the table 
given below. All glasses are hard- 
coated, and the deep integral lens hood 
is screwed, though the filters available 
are of the push-on type. 

Performance was good, and in 
particular it is worthy of note that 
rain-soaked railway trains, back-lit by 
a wintry sun and shot at f/2:'5, were very 


satisfactorily rendered on daylight 
Kodachrome. Cover right to the 
corners appeared to be excellent. 

We have two minor criticisms: first, 


it deserves a name: secondly, the width 
and the coarseness of the “milling” on 
the iris-setting ring are excessive, being 
quite adequate for a hefty clamp. A 
thinner ring more finely knurled or 
milled would better suggest delicacy 
and precision. 

Calculated on Circle of Confusion of 
1/S00th of focal length -0005in. 


Fnumber Objects in focus down to 
f/2-5 50-0in. 
f/2-8 44-6Sin. 
£/4 31-25in 
f/5-6 22-30in. 
£/8 15-625in. 
f/il 11-35in. 
£/16 7-80in. 
We can certainly recommend this 
lens: price £18 8s. 6d. 
Peterson Recorders 
Avon Developments Ltd., now at 
9a Bickley Park Road, Bickley, Kent, 
announce a price reduction of the 
Peterson recorder, for which they are 
the principal agents. Price of both 


8mm. and 16 models is now 57 gns. 
This recorder works with every type of 
projector after the coupling modifica- 
tion has been carried out 


Forthcoming Cine Exhibitions 


A special Cine and Colour Fortnight is announced by 


Aluminium spool 
(left) and plastic. The 
cans for both are tin- 
plate, bright for the 
metal spool, sprayed 
grey for the plastic. 


Stocko 
Spools 
and Cans 


THESE 8mm. spools are available in 
aluminium and plastic. The amount of 
metal has been reduced to the minimum 
consistent with adequate strength, so 
the aluminium reel is notably light in 
weight. The six spokes on each side are 
deeply ribbed, giving an unusual 
degree of rigidity and freedom from 
distortion from minor knocks. The 
outside diameter of the flanges of the 
200ft. spool is the normal Sin., but the 
diameter of the core is somewhat 
smaller than usual: about Ijin. The 
spool can therefore accommodate 
rather more than the 200ft. length of 
film without the outside turns slipping 


The plastic spool is made of a grey 
poly-vinyl material with just the right 
degree of flexibility and springy enough 
not to become distorted in normal use. 
Plastic is, of course, a weaker material 
than aluminium, so the plastic spool 
is given strength by the use of thicker 
and generally larger sections. 

The width between the flanges is 
approximately the same on both types 
of spool (as it should be), so the thicker 
flanges of the plastic spool give it a 
somewhat greater overall width: }in., 
as against yin. for the metal. Though 
this is by no means the widest plastic 
spool we have tested, it will not fit 


from the Hon. 





on the few projectors with turn-down 
spool retainers whose closed width is 


less than }in. (e.g., Paillard M.8 
projector). It fits quite normally on 
projectors with spring slip or ball- 
catch retainers and, of course, on those 
with turn-down spool retainers wider 
than #in. closed. 

This spool has moulded-in figures of 
film capacity in both feet and metres. 
The metal spool is not marked. Both 
have slots for holding the inner end of 
the film, the slots being open at the sides 
for easier loading. The metal spool has 
one slot, the plastic spool two. These, 
“kinked” shape across their width, we 
found to hold the end of the film more 
efficiently than a plain slot. 

Both spools have the standard 
3-slotted centre hole, so can be used 
either way round on the projector. 
They can also be used on tape recorders 
—an application for which plastic 
spools are generally preferred nowa- 
days. (They conform to the B.S.I. 
Standards for tape recorder use.) 
Each comes in a well-made steel can— 
a bright tinplate for the metal, sprayed 
grey for the plastic. And each is well 
made and properly finished with 
smooth edges, etc. Recommended. 

Price: spool, 3s. 6d: can, Is. 6d. 
(Submitted by Walton Films Ltd.) 


Secretary of the association, S. W. Stevens- 
Stratten, 3 Combe Gardens, New Malden, Surrey. Cata- 
logues will be on sale at the hotel. 





City Sale & Exchange Ltd., to take place at their shop at 
93-4 Fleet Street, London, E.C.4., from 14th April to 26th 
April. There will be an exhibition and demonstrations of 
latest equipment, films and services and regular film shows 
in their recently redesigned theatre. Details of these shows 
will be available from Fleet Street nearer the date. 

An exhibition of the latest Paillard Bolex equipment will 
be held by Burlington Cameras Ltd., 25 Burlington Arcade, 
Piccadilly, London, W.1., from 17th to 31st March (9 a.m. 
—5.30 p.m, daily). A representative of Cinex Ltd. will be in 
attendance to answer technical queries, and there will be cut 
away working models of cameras and lenses, and projection 
demonstrations. 

The British Amateur Tape Recording Society is sponsor- 
ing its first audio exhibition at the Midland Hotel, Man- 
chester on Ist March (10 a.m.—8.30 p.m.) and 2nd (9.30 
a.m.—7.30 p.m.), admission 2s. at the door. Idea is to 
provide enthusiasts in the Midlands and the North who 
cannot visit the London Audio Fair with an opportunity of 
seeing the latest equipment. Details of the society are 
obtainable from the General Secretary, E. Yates, 210 
Stamford Road, Blacon, Chester. 

The British Sound Recording Association will not be 
holding its own exhibition this year, since it feels that the 
Audio Fair successfully meets the demand, but will be 
exhibiting at the Fair (Waldorf Hotel, London, 18th—22nd 
April) and displaying members’ home-made equipment. 
Tickets for admission to the Audio Fair are available free 


Several interesting cine items not featured in their earlier 
catalogue are detailed in Actina’s 1958 20-page catalogue, 
available free from 10 Dane Street, High Holborn, London, 
W.C.1. They include the Portay 8 animated viewer and 
Titray 8 vertical titler. 


Five 16mm. Autoload cameras are being used by Sir 
Edmund Hillary’s C.T.A. expedition party. The film taken 
with them will be blown up to 35mm. as part of a docu- 
mentary for world-wide release. Dr. Fuch’s main party is 
using similar cameras, all of which are modified for sub-zero 
temperature operation (e.g. leather-cloth covering, non- 
freezing greases and trigger starts to facilitate operation by 
mittened hands). 


Query Corner 


WANTED 

Instruction book, wiring diagram and amplifier circuit 
for GeBescope b.—J. Slater, Torrington, 46 Windmill Road, 
Exhall, Coventry, who writes: “Might I add in passing that 
I have taken A.C.W. for many years now and still have all of 
them by me, excepting for a few copies I missed during the 
war. I think the pages being devoted to 8mm. projectors 
are very well spent (Note: Mr. Slater is an 8mm. fan; the 
GeBescope was a gift!) Would it be asking too much to 
give us the same treatment for 8mm. cameras a little later 
on?” Well, we did say that 9-Smm. and 16mm. projectors 
would follow next. 
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Keeping on the 
Right Side 
of the Law 


RICHARD DELLOW ielps you to define the 
right side in this selection of replies to querists. 


ONE thing clearly emerges from the flood of letters 
arising from the You and the Law series: the marked 
ignorance of people who should know better—even 
the Police, who are usually helpful and friendly 
enough. The many inquiries show that the custodians 
of the law are not infallible. So if you are involved 
with your local Police in any dispute in which there 
is an element of doubt, it might pay you to get legal 
advice. You might find you were in the right all 
along! 

In passing, let me thank the many firms, Govern- 
ment departments, legal authorities, local govern- 
ment officers, Police and other friends who have both 
provided material and vetted these articles. Now for 
some of the questions that have been dealt with 
during the past year. 


Public Shows 


The Police tell me all substandard film shows given in 
public buildings are subject to the Safety Regulations 
under the Cinematograph Act of 1952 and that permis- 
sion must be obtained from therm. Is this true? 

No, it isn’t! An exempted exhibition (that is, one 
given by an organisation holding a certificate of 
entertainments tax exemption issued by the Commis- 
sioners of Customs and Excise) does not require a 
licence. The safety regulations apply to premises 
licensed under the 1909 Act and here again Police 
permission does not have to be obtained. The 
organisers must merely ensure that they are comply- 
ing with the regulations. 


Injury Claims by Audience 

Our club has been concerned about having a claim 
made against it for injury or damage suffered by some- 
one in one of our audiences. We have been considering 
forming the club into a limited liability company. 
What do you think? 

Not worthwhile going to this extreme. A good 
insurance company will give all the protection you 
need as a cover against your liability for compensa- 
tion. The initial cost, including legal fees, of setting 
up a limited company would probably be in the 
region of £40 and you would have to make various 
returns and conform with many requirements of the 
Companies Act. If your secretary is not an expert 
in Company Law, you would also need the annual 
services of a solicitor. Note that if your club belongs 
to either the Institute of Amateur Cinematographers 
or the Federation of Cine Societies, it is entitled to 
the legal advisory services offered by those organisa- 
tions. 


Running a Draw 

We are thinking of running some large-scale draws, 
selling tickets to the public to augment club funds. Are 
there any special points to watch? 

A draw is a private lottery, and you should con- 
form to all the following conditions: The entire 
proceeds, less printing expenses, should be devoted 
to prizes, to the purposes of the Society or both. 
Sale of tickets should be confined to members. 


No notice or advertisement of the draw must be 
given except on notice boards in your own premises. 
Tickets must not be sent through the post. 

Every ticket should bear the name and address of 
every promoter, a statement of the persons to whom 
the sale is restricted and a statement that no prize 
won in any lottery shall be paid or delivered by the 
promoters to any person other than the person to 
whom a winning ticket was sold by them. In the 
case of a society, the lottery must be authorised in 
writing by the governing body of the society. Two 
clubs or organisations cannot amalgamate for the 
specific purpose of running a draw. 


Protecting a Trade Mark 
Would you advise me to take steps to protect the 
insignia I use on my films by registering it as a trade 
mark? 


It is doubtful if a mark used by an amateur film 
maker would be acceptable as a trade mark since 
registered trade marks normally apply only to 
vendable goods. If you would like to try, however, 
apply to the Registrar of Designs and Trade Marks, 
Patent Office, Southampton Buildings, London, 
W.C.2. The application fee is £2, which is not 
returnable even if the Registrar decides that he 
cannot accept your claim to a trade mark. 


Competitions and Business Names 

I always make my films under the title — Films. 
The Police now tell me that I should register this as a 
business name. When they questioned me I agreed with 
them that some of the films I make are offered with 
hopes of an award to the organisers of some of the 
national amateur film competitions. The Police advise 
me that making a film for a competition is a business 
enterprise; that registration of a name is necessary for 
part-time as well as business activities, and that amateur 
film making is a part-time occupation which, at any 
time, might be turned into a business enterprise. 


The Police here seem to be quite wrong. The 
Registrar of Business Names would not require such 
a name to be registered unless the person producing 
the films was doing so on a profit-making basis. The 
relevant section of the Business Names Act, 1916 
refers to the necessity of firms, under certain cir- 
cumstances, registering their names, and defines 
the word “‘firm” as: “tan unincorporated body . . . or 
one or more individuals ... entered into partner- 
ship with one another with a view to carrying on 
business for profit.” 

Should your filming-making ventures develop 
into a profit-making activity, you might have to 
register, but you are not required to register in 
advance against a contingency that may never arise. 


No Advertising 

Next season my club is presenting a series of inter- 
national films, from “Potemkin” to “Rashomon.” We 
ae told that we must not advertise these shows. Is this 
$0. 

Yes. The conditions under which the distributors 
allow films to go to film societies and similar bodies 
prohibit any form of advertising other than the 
name of the society, its aims and objects and the 
address for inquiries. You are, of course, at liberty 
to draw up brochures for members and potential 
members, and if you can persuade your local news- 
paper that there’s a sufficiently newsworthy aspect 
to your shows, editorial space may be given you. 

Some film societies do advertise rather more 
freely, but they can do so only with the goodwill of 
the local exhibitors. You can be sure that if the 
local cinemas felt that the activities of a society were 
adversely affecting attendances they would quickly 
invoke the national agreement between film societies 
and distributors. 
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Knowledge of film craft is becoming no less necessary than knowledge of conventional school subjects. 


If proposals made at 


the Amsterdam film appreciation conference last year can be put into practice, the name card of a film director’s chair may 
well be in every schoolboy’s satchel, but, says our contributor, who is chairman of the Society of Film Teachers, the teachers 
must first be taught. 


We Need More 


Says A. P. 


THE SPECTACLE of children as film makers has 
recently become very familiar; on three occasions 
during the last few years examples of their work have 
been shown to the public at the National Film 
Theatre. Such films as The Picnic (from Yeading 
Primary School, Middlesex) and Change the Subject 
(from Cornwell Secondary School, East Ham) have 
become nationally and internationally famous. 
These, moreover, are only two of many examples; 
the 1957/8 edition of S.F.T.’s ‘Film Teacher's 
Handbook”’ gives details of nearly 90 school-made 
films from all parts of the country. 

What is the reason for an activity which before the 
war was almost unheard of? In brief, it is because 
more and more teachers are becoming convinced 
that film is a living art which deserves as important a 
place in schools as any of the older arts which are 
already established there; it is also an important part 
of the child’s environment and a powerful influence 
on his opinions and behaviour. 


Prophetic Words 

As early as 1914 George Bernard Shaw wrote the 
prophetic words, ‘““The cinema is going to make the 
mind of England,”’ and he complained that nothing 
sensible was likely to be done about it. He was right. 
For many years, concern about children and the 
cinema took the negative form of frequent con- 
demnation of the evil moral influence of films, 
without any attempt at doing anything positive 
about it. In the 1930s, however, a few enthusiasts 
began to teach film in school and in 1950 their efforts 
were recognised by the Wheare Committee (ap- 
pointed by the Home Office to inquire into the 
problem of children and the cinema) which recom- 
mended “some specific training with older children 
particularly in film appreciation . . as part of the 
general educational process.” 

In the same year, the Society of Film Teachers was 
founded to act as a centre for the exchange of ideas 
and information among film teachers and to promote 
the teaching of film appreciation in schools, colleges 
and youth clubs. Since then, film teaching has 
expanded until there are now about 500 schools 
where the newest of the arts is taught. 


Classroom Discussion 

Children’s film making is only one of many 
methods of teaching film in school. One of the 
commonest and most effective methods is classroom 
discussion of films showing at local cinemas; as the 
Ministry of Education’ s “Handbook of Suggestions 
for Teachers” says, “Schools may do a great deal for 
their pupils through the sympathetic discussion of 
what children see at the local cinemas.” This 
method can be used, even in schools which do not 
possess a film projector, to make children think 
about what they see in the cinema—and, one must 
now add, on television. Many children spend longer 
hours watching television than they spend in the 
cinema; television could be a powerful educative 
force, and deserves the same kind of attention from 
teachers as film. 

Mr. A. W. Hodgkinson, writing in the current 
edition of ‘‘The Film Teacher’s Handbook,”’ makes 
some very wise suggestions to the teacher who sets 
out to discuss films with his class. He must not 
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adopt a censorious or patronising attitude, or 
complain about “the rubbish you see in the cinema”’ ; 
he cannot hope to succeed in getting his children to 
enjoy better films unless he himself enjoys films and 
respects film as an art. 

Once this is understood, discussion can be most 
profitable. Characters in Westerns are usually all 
black or all white; is this true to life? Does it worry 
you to see people in danger in an adventure film? 
How can music or lighting help to create a thrilling 
atmosphere? Does colour always make a better 
musical? Questions such as these soon get children 
talking. Once they start talking, they also start 
thinking, and when they start thinking the battle for 
film appreciation is half won. 

It is not only in England that discussion is con- 
sidered to be one of the foremost methods of teach- 





Cornwell Secondary School, East Ham, is one of the schools 
which have produced films with an impact far beyond their 
immediate boundaries. Here is a shot in the making from 
their picture, *“‘Change the Subject.” 
ing film. It was clear at an international conference 
on film teaching (held in Amsterdam in November 
1957) that experts all over Europe regard discussion 
as the foundation of film teaching. Most of these 
experts also agree that children must be given the 
opportunity of seeing worthwhile and enjoyable 
films as often as possible, for such films not only 
provide experiences valuable in themselves but also 
serve as criteria for the evaluation of other films 
children see. 

Film appreciation in France is taught mainly 
through junior cine clubs. Several hundred English 
schools have film societies showing films which are 
not only examples of good film art but also likely to 
be enjoyed by young audiences. 

The film society in my own school (a boys’ secon- 
dary modern school) has about 300 members who 
during the last two years have seen films such as 
Seven Days to Noon, M. Hulot’s Holiday, Shane, 
The Great Adventure, The General, The Overlanders, 
Back of Beyond and The Red Balloon. Money is 
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provided by a 1s.6d. subscription each term, and 
every member is given a programme containing 
details of the film, pointing out certain things to look 
for in it, and suggesting certain questions to be 
—— about. Discussions about each film are 
eld. 

Film teaching, however, should not be merely an 
after-school activity. The children most in need of 
some training in discrimination are often the ones 
who are least likely to join in an extra-curricular 
activity, and an after-school discussion is likely to be 
monopolised by those who already have some powers 
of discrimination. It is for reasons like these that the 
Amsterdam Conference resolved that “training in 
discrimination can be most effectively carried out 
within the curriculum of the school.” 

Many English film teachers have made consider- 
able use of film extracts in such classroom teaching. 
These extracts may be borrowed from the British 
Film Institute (which also, incidentally, publishes 
“Film Guide,” an illustrated wall-sheet which is 
invaluable for teachers who wish to discuss current 
films with children). Extracts from films such as 
When the Daltons Rode, Great Expectations, Wages 
of Fear, and many others, are extremely valuable in 
the classroom. They can be used to teach children 
the elements of film technique; moreover, frequent 
screening, discussion and analysis of such extracts 
can do much to implant those good habits of looking 
and listening which Mr. Stanley Reed (Secretary of 
the B.F.I.) considers to be one of the principal aims 
of film teaching. 


Film Making as Class Activity 

Film-making is another, and perhaps the most 
effective, method of teaching the elements of film 
technique. This method has the advantage of being 
a group activity in which every member of the class 
has a job to do. They can ail attempt an original 
story; one of their efforts, after discussion by the 
whole group, can be selected for filming. 

Each child can then attempt to translate 
word language into picture language; such an 
attempt at writing a film script is one of the most 
valuable parts of the activity, for every child has to 
submit himself to the discipline of working within a 
particular medium which he can use to do certain 
things well, other things not so well, and some things 
not at all. After further group discussion, a small 
team may be given the task of preparing a shooting 
script. After shooting, more group discussion can 
give guidance to the team which is to edit the film. 


Where to See the 1956 Ten Best 


kets—with stamped addressed envelope— 


Applications for tic 


The quality of a film produced in this way, 
although often very good, is not so important as the 
experience the children gain while making it: an 
elementary knowledge of film technique, the habit of 
careful critical examination of their own work—a 

habit which persists when they come to examine the 
work of professionals, the valuable educational 
experience of working on a project in which teacher 
and class share a common aim, and in the achieve- 
ment of which difficulties become a challenge rather 
than an obstacle. 

Many readers of A.C. W. are already well qualified 
to do this kind of work. But what about the training 
of the thousands of teachers who are necessary if 
film teaching is to be done on a big enough scale to 
train the new generation of more discriminating 
film-goers which is so badly needed? Whatever the 
method used—discussion, film extracts, film 
making, etc.—the teacher must have had some 
training in film and film teaching. 


Urgent Task 

Occasional lectures or courses for children, given 
by experts from outside the school, are no substitute 
for regular lessons by a skilled teacher who knows 
his class well; thus the Amsterdam Conference 
agreed that film teaching “can only be effectively 
carried out by those skilled in the education of 
children.” This implies that teachers must be trained 
in film teaching, and the only effective way of doing 
it on the scale necessary is to give such training while 
they are still at college. Thus the European dele- 
gates to the Conference agreed with their English 
colleagues that “.. . the most urgent practical task 
is to train teachers. This can only be done effectively 
if such training is introduced into the training 
colleges for teachers.” 

A few English training colleges are already doing 
this, and many more have for some years been 
showing a growing interest in film teaching. This 
interest is now so great that in January of this year 
representatives of 71 colleges met at the National 
Film Theatre under the auspices of the British Film 
Institute to discuss the training of teachers in film 
appreciation. The general feeling of the meeting was 
that colleges ought to give such training, and a 
working party was established to make more detailed 
proposals. When these proposals have been carried 
into effect, the biggest single obstacle to the advance 
of film teaching in this country will have been 
overcome. 


Minor Hall, 47 Howard Street, Belfast. 
Tickets free (silver collection) from 
A. J. Boal, c/o C.P.A., 47 Howard 


should be sent to the 


Cannock. 26th Feb. Presented by 
Cannock Chase C.G. at Mill Street 
Methodist Schoolroom, Cannock, 
Staffs. Tickets 2s. from E. A. Poxon, 
8 Hednesford Road, Heath Hayes, 
Cannock, Staffs. 

Wolverhampton. 26th Feb., 7.30 
p.m. Presented by Wulfrun C.C. at 
Wulfrun Hall, Wolverhampton. 
Tickets 2s. 6d. from C. Worrall, 38 
Himley Crescent, Goldthorn Park, 
Wolverhampton. 

Sutton-in-Ashfield. 28th Feb., 7.30 
p.m. Presented by Ashfield C.C. at 
Methodist School Hall, Outram Street, 
Sutton-in-Ashfield. Tickets 2s. includ- 
ing programme from H. L. Twidale, 
Chemist, Outram Street, Sutton-in- 
Ashfield, Notts. 

Cardiff. 6th March. Presented by 
Cardiff A.C.S. at South Wales Institute 
of Engineers, Park Place, Cardiff. 
Tickets 2s. 6d. from G. J. Langford, 6 
Stelvio Park Avenue, Newport, Mon. 


address given—not to 


A.C.W. 


Doncaster. 13th March, 7.30 p.m. 
Presented by Doncaster Cine Guild at 
Technical College Hall, St. George 
Gate, Doncaster. Tickets 2s. from 
F. K. Burton, 41 Sprotborough Road, 
Doncaster. 

Crawley. 14th March, 8 p.m. 
Presented by Crawley F.U. at Hazle- 
wick C. Sec. School, Mill Lane, Three 
Bridges, Crawley. Tickets 2s. and 3s. 
from Hon. Sec., 9 Hollybush Road, 
Northgate, Crawley, Sussex. 

Tunbridge Wells. 15th March. 
Presented by Regency F.U. at The 
Pump Room, Tenbeides Wells. Tickets 
2s. 6d. from A. F, Beecher, 50 Frant 
Road, Tunbridge Wells. 

Swindon. 18th March, 7.30 p.m. 
Presented by Swindon F.U. at The Arts 
Centre, Swindon. Tickets Is. 6d. from 
V. H. Gardiner, 16 Bampton Grove, 
Swindon, or the Arts Centre. 

Belfast. 20th and 21st March, 7.30 
p.m. Presented by C.P.A. C.S. at 
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Street, Belfast. 

Redruth. 22nd March, 5 p.m. and 

8 p.m. Presented by Carn A.C.C. at 
Thornton Hall, Redruth. Tickets Is. 
and 2s. from Thurstan Clemo, Glamo- 
rem, Park Road, Redruth, Cornwall. 

Dunfermline. 26th and 27th March, 
7.30 p.m. Presented by Dunfermline 
P.A. at Youth Centre, Pilmuir Street, 
Dunfermline. Tickets 2s., children Is., 
from W. G. Prattis, 44 Headwell Road, 
Dunfermline. 

Brentwood. 29th March, 8 p.m. 
Presented by Mid-Essex F.S. at Con- 
gregational Hall, South Street, Brent- 
wood, Essex. Tickets 2s. 6d. from 
D. W. Gravett, 24 Kilworth Avenue, 
Shenfield, Essex. 

Hawick. 30th March, 7.30 p.m. 
Presented by Hawick Camera C. (Cine 
Section) at Victoria Hall, Hawick, 
Roxburghshire. Tickets 2s. from 
J. G. B. McCallum, 5 Loan, Hawick, 
or J. Graham (Stationer), 10 Sandbed, 
Hawick. 











Newsreel 


bringing details of current cine 
activities. Reports on your club's 
work or on the film on which you 
are personally engaged are 
welcome. Address on page /093. 











Inspired by a film shown last year by 
a visiting club, Liverpool A.P.A.’s 
C.G.’s production, The Cine Group 
Entertains,—‘‘a demonstration of all 
the accidents that befall the best inten- 
tioned clubs’”—was shown at the 
group’s A.G.M. At this meeting, the 
group decided to form a production 
unit within the club, to reduce the 
hazards of casual attendances at 
filming sessions. (Mrs. M. C. Steven- 
son, The Woodlands, Eleanor Road, 
Bidsvon.) 

“With the short days of the winter 
months,” report Lewes Camera and 
C.C., “work on our first main produc- 
tion is at a standstill. Most of the 
story takes place outdoors and, as we 
are restricted to afternoon filming 
sessions, the light is fading before we 
are even ready to start shooting. In the 
meantime, we are forging ahead with a 
short film, consisting mainly of 
interiors. The script was arranged to 
keep alive the interest of some of the 
newer members until we can continue 
with our main production.” Anyone 
interested in film production only, and 
not in the club’s activities as a whole, 
can join as an associate member for a 
reduced fee of 5s. per annum. (Felix 
D. Knell, 20 Hawkenbury Way, Lewes, 
Sussex.) 


They Don’t Use Sound 


“Few amateurs today use sound,” 
says George Cushman in the bulletin 
of the American Chapter of the IvA.C. 
“They have a double turntable, a tape 
recorder, a microphone, a magnetic 
projector or some other piece of equip- 
ment capable of producing sound for 
the accompaniment of movies, but 
they don’t use sound. Their sound has 
no purpose. Just because the equipment 
is available, and because everyone else 
is playing sound with their films, 
today’s amateur thinks he must, too. 
It’s all right to keep up with the 
Joneses, but just because Jones is in a 
rut, that’s no reason for you to be 
there, too. 

“Sound should be used. Sound 
should have a purpose. Sound should 
be a part of the production, not 
a clumsy afterthought. To many 
amateurs sound means a noise heard 
by the ear, and to many that is as 
far as they will ever get. But the 
experienced producer knows that 
sound, rightly used, can make a 
mediocre film into a superior one.” 
(Oscar H. Horovitz, 31 Montrose 
Street, Newton 58, Mass. U.S.A.) 

““A study of one of Ancient Egypt’s 
greatest pharaohs, Tuthmosis III, is 
lined up for 1958,’ announce the 
Fifty-Five Group. But they aren’t 
emulating DeMille. The film will be a 
9-Smm. colour cartoon, the back- 
grounds for which are now being 
prepared. After 10 months, work on 
the 16mm. s.o.f. colour cartoon, 
Jeremiah’s Christmas Dream, and the 
live action, Michaelmas Fantasy, have 
been completed. (Tom Honnor, 37 
Westmoreland Terrace, S.W.1.) 

The letter (quoted in Newsreel last 
month) in the Dundee C.S.’s newsletter 
complaining of poor showmanship at 
the society’s Amateur Film Festival has 


Keeping Backgrounds at a Distance 


“One of the most important, yet 
somehow one of the most ignored 
elements in a movie, is the background 
against which it is shot. A _ poorly 
chosen or misused background can 
ruin otherwise terrific footage. It 
doesn’t matter how casually you shoot, 
or how seriously, whether you film a 
birthday party or a documentary, 
backgrounds can often make or break 
the film. 

“Walls, for instance, can cause all 
kinds of trouble. A flowered wallpaper 
background raises havoc with fore- 
ground action because it distracts the 
viewer from the most important images. 
What to do with a background that 
can’t be changed in any physical way? 
Throw it out of focus. Use a very short 
depth of field—one that goes only 
slightly beyond the main subject. The 
result is that the wall takes on a hazy, 
almost abstract appearance, drawing 
little attention, and at the same time 
providing a good backdrop for fore- 
ground action.”’ (Part of an article by 
Myron Matzkin, quoted in The Sub- 
standard, monthly journal of the 
Australian Cine 8 Club. 


Cheltenham F.U. are maintaining 
regular correspondence and _inter- 
change of tape-recordings with New 
Zealand’s South Canterbury Movie 
Club, and have produced an 8mm. 
monochrome film—At Home with 


Cheltenham F.U.—which is soon to be 
sent to New Zealand. In the spring, 
the unit hopes to give the first public 
showing of its own films, including the 
recently completed Leckhampton, 
Sketches of a Village (8mm.). (E. 
Spiers, 14 Jesson Road, Bishop’s 
Cleeve, Cheltenham, Glos.) 

One of England’s first newsreel 
cameramen, George Noble, recently 
acted as judge for a film competition 
held by Durban A.C.C., in South 
Africa, where he now lives. The club 
was very impressed with his con- 
scientiousness; he sat for five solid 
hours viewing amateur films ‘“‘without 
showing the weariness he must have 
experienced.’’ Comparing the results 
with those given by the Durban A.C.C. 
panel of judges, the secretary was 
happy to find them “very close.” 
(P.O. Box 4, Merebank, Natal, South 
Africa.) 

Fort Worth Cinema Club, who were 
facing dissolution last month, appear 
to have won their battle for survival. 
Their latest newsheet, full of optimism, 
reports on the Christmas party, held 
at the home of one of the members, 
and announces future meetings. It 
concludes: “‘Let’s run our club on a 
business basis. Plan our programmes 
ahead and make them interesting. In 
years to come we will be proud to be 
members.” Fort Worth is obviously 
very much alive. 
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provoked several indignant rejoinders. 
“I’m afraid I cannot see what the 
author had to grumble about,”’ declares 
one member. ‘Perhaps I was too 
engrossed by the splendid work we saw 
to notice any discrepancies in the 
organisation.’”’ Another member pro- 
tests at what he calls ‘completely 
unjustified criticism.’ “I thoroughly 
approve of criticism as long as it is 
constructive,” he states, “‘but where it is 
destructive, as this surely is, I feel 
nothing but contempt for the author.” 

The other letters are in the same vein 
—except, perhaps, for this one: “To 
my mind the letter represents not so 
much the cry of an anguished heart as 
the sigh of a soul with a secret sorrow, 
and I feel that, for all the detail which 
has been included in it, the letter could 
as easily have been written before as 
after the film presentation...” The 
Editor has the last word: “‘If the author 
of the original letter has done nothing 
else,”’ he says, “he has filled this news- 
letter to overflowing.” (A. : A 
Maclure, 168 Glamis Road, Dundee.) 

Local amateurs are invited by 
Bristol C.S. to the Kodak lecture, 
From Tinting to Tri-pack, the story of 
colour cinematography, on 18th Mar., 
at 7.30 p.m. at the Royal Hotel. Mr. 
G. L. Weinbren, Films Officer of the 
Bristol Aeroplane Company, recently 
discussed scripting. His reminiscences 
ranged from the unfortunate effect of 
filming a young lady in a Britannia with 
a wide-angle lens, to the sound record- 
ist he once met who controlled his 
mixing unit with his feet because he 
was “only using 16mm.” 

Three suggested treatments for the 
proposed lifeboat film have been sub- 
mitted to the sponsors, but a major 
difficulty has been that as soon as a 
boat is shown in difficulties, everyone 
knows what’s going to happen next. 
A print of Just the Job is now being 
distributed by Contemporary Films. 
(Philip Grosset, Avonside, Kelston, 
Nr. Bath, Somerset.) 


Waiting for the Cast 


Concluding another active and 
successful year, Planet F.S. looks 
forward to its silver jubilee in 1958. 
Three club films have been in produc- 
tion. Could This Be You? 16mm. sound 
film made for a hospital group, has 
been completed; the scout hut record 
is up to date filmically, but the scouts 
are behind schedule, and it may now 
be June before the opening ceremony 
can take place. This hut, built entirely 
by the boys and scoutmasters, is said to 
be the largest H.Q. owned by scouts 
and operated wholly for scout and 
guide use—it measures 100ft. by 40ft. 
The comedy, Nocturne, has_ suffered 
setbacks but should be finished next 
month. (John Yeomans, 50 Hounsden 
Road, London, N.21.) 

6.30 p.m. Box Office (reception by 
president); 7 p.m. Main Feature 
(dinner); 8 p.m. Credit Titles (speeches) 
8.15 p.m. Interval (for a natter); 8.45 
p.m. Supporting Programme (selection 
of films made by the society during the 
twenty-five years of its existence); 10 
p.m. End Trailers (time for goodbyes).”” 
This was the engaging programme for 
the Whitehall C.S. silver jubilee cele- 
bration on 24th Jan. Guests included 
George Sewell, Tony Rose and Gordon 





Malthouse. The attractive design for 
the society’s jubilee trophy was on view 
during the interval, and after a very 
happy evening, patrons left by the 
recognised exits. (G. R. Brandon, 49 
Topstreet Way, Harpenden, Herts.) 
The first two reels of their 16mm 
s.o.f. film, Dream House, haying proved 
disappointing, Ceatre F.U. have put it 
on the shelf until more experience has 
m gained with less ambitious 
productions. Work should by now have 
begun on an 8-min. experimental film— 
sound on synchro-linked 16mm. film, 
full width track; recording on instru- 
ments built by the Unit’s own boffins 
from standard and special components 
—and it is hoped to get at least two 
minutes screen time from each shooting 
session. The secretary reports that 
some films they recently sent out on 
loan have received very bad treatment 
—and they couldn’t submit any films 
for the 1957 Ten Best because the 
intended entry did not arrive back in 
time. (J. Woolmer, 57 Princes Avenue, 
Tolworth, Surbiton, Surrey.) 


. . . . 
Equipment Exhibition 
With encouraging support from the 

trade, Croydon C.C. are staging an 
exhibition of amateur cine equipment at 
the Community Centre, Thornton 
Heath Pond, from 11.30 a.m. to 9.30 
p.m. on Ist Mar. There will be con- 
tinuous showings of amateur films, 
and several back projection units will 
be in operation. The club production, 
Croydon and the Archbishops, is now 
complete and will be publicly shown 
early this year. A comedy is in produc- 
tion and an 8mm. drama is planned 
(A. H. Dadd, 1 Acacia Gardens, West 
Wickham, Kent.) 

With £10 10s. in hand and 
promised, Finchley A.C.S. are all set 
to get weaving with animation—or will 
be when somebody builds them an 
animation stand. Recent meetings 
have included a showing of Shoulder 
Arms and a lecture on lighting. A 
programme of sponsored films is 
scheduled for 28th Feb. and the fear is 
expressed that every cartoon in this 
country available on free loan will be 
shown. (John Morin, 473 Archway 
Road, Highgate, N.6.) 


£10 


“Never Before Seen by Human Eyes”’ 


“Thrills of 
advertisement. 


the Jungle!’ ran the 

“Scenes never before 
Witnessed by Human Eyes!” And 
thanks to that advertisement in the 
local paper, Leicester and Leicester- 
shire C.S. had a capacity audience for 
their On Safari programme, which 
consisted of films taken in Africa by 
Stephen Blake. On 3rd January, B. V. 
Bates presented a Movie Museum 
programme which included a 16mm. 
compilation of films made by the 
Lumiere Brothers. Videosyncrasy— 
nine months in production, nine hours 
in the editing—has been completed. 
The Society’s annual Dinner and pre- 
sentation of awards will take place on 
28th March, instead of 21st March as 
originally announced. As usual, it will 
be held in the Victory Hotel. (R. W. 
Robinson, 89 Evington Road, 
Leicester.) 

In Melbourne 8mm. Movie Club’s 
Bulletin some time ago an article dis- 
cussed the challenge of TV to regular 
club attendances. “Did this article 
express the views of the club or did it 
not?’ asks an anonymous letter in the 
latest Bulletin. “If it did, should not 
the club endeavour to practice what it 
preaches? Presentation of members’ 
films at the last meeting did nothing to 
enhance either the films or the hobby. 


“During the course of the evening I 
noticed many of the errors you 
enumerated in relation to TV, and 
many more. Apart from the com- 
mentators apologising for many of the 
shots, I noticed that the background 
music for the most part was quite 
unsuited to the mood of the films. 
Several times the loop was lost but it 
seemed to be fully ten seconds before 
the fault was noticed by the projec- 
tionists and the projector was stopped, 
leaving the audience in the dark for at 
least half a minute while adjustments 
were made. Surely a lost loop can be 
corrected without stopping the pro- 
jector? 

“On several occasions the picture 
appeared on the wall alongside the 
screen. The lights were turned off long 
after the film began and at the end of 
the film white light from the projector 
was thrown on to the screen. You say 
that club attendances have not been 
affected by TV ...I1 assure you, Sir, 
club attendances will be severely 
affected if this haphazard presentation 
is permitted to continue.”’ But don’t 
let anyone think that state of affairs is 
peculiar to Melbourne! With a few 
bright exceptions, standards of show- 
manship everywhere could be much 
improved. (Gordon Coulton, 130 


Regent Street, Preston, Australia.) 


Talking About Tripods 


Tripods are discussed in two club 
magazines this month. Victorian 
Movie Makers, the official bulletin of 
the Victorian A.C.S. contains an article 
called A Basic Approach to Filming 
which discusses camera steadiness. 

“Every magazine and book says: ‘Use 
a tripod.’ Every filmer says: ‘I can 
hold a camera steady. I don’t need a 
tripod.’ Apart from steadier films, a 
tripod gives better photographic 
quality. An example was an 8mm. 
film entered recently in our novice 
competition and taken in a garden. An 
unsteady or hand-held camera gives a 
slight blurring of the image, which may 
be blamed by viewers on to the film or 


Everyone Gets a Prize 


A “new era’”’ for the competition 
entrant is announced in the A.C.C. 
Screen, the journal of the Johannesburg 
A.C.C, “In the past,” says the club, “‘a 
sharp line has been drawn above which 
entrants received plaques and trophies 
and those whose films were below top 
standard received precisely nothing. 
This has been a hard, inflexible system 
and very discouraging to those members 
who have tried to compete and have 
been left out in the cold. Well, friends, 
all that is a thing of the past! Now you 
all stand a chance! From now on every 
film entered for the Film of the Year 
competition will automatically receive 
an award of ‘one star’ and a certifi- 
cate. This goes for all films—good or 
bad (except, of course, anything of an 
offensive nature).”’ (Mrs. Mary Weav- 
ind, P.O. Box 11180, Johannesburg, 
South Africa.) 

“Perhaps the best story of the silent 
days was told me by the manager of a 
small cinema circuit, whose father was 
one of the pioneers who visited towns 
and villages with a hand-cranked 
projector and a programme of short 
films. In the programme was a film 


showing an old traction engine with a 
tall smoke-stack. After this had been 
shown to a marvelling audience in the 
West Country, a man came up to the 
projectionist and asked how he was 
going to get the traction-engine under 
the low bridge at the end of the village 
when he moved on to the next town!” 
(Roy Hannam in The Link, magazine 
of A.C.W. 9-Smm. Cine Circle No. 8.) 

At their Fulham Studio, Hounslow 
P.S.C.S. held their New Year Party, 
attended by 50 members. Six new 
members are required; contact George 
Hanney, 167 Ellerman Avenue, 
Twickenham, Middx.) 

Films of the Kiel canal, Helsinki, 
Elsinore and the Baltic Sea were shown 
at the first programme of the new year 
to ninety members of the Isle of Wight 
A.C.S. The programme also included 
a screening of some 35mm. colour 
transparencies of Carisbrooke Castle 
Museum which was accompanied by a 
tape-recorded commentary by one of 
the museum’s Trustees. The Club’s 
A.G.M. will be held on 18th April. 
(S. P. Morgan, “‘Herm,’’ College Road, 
Newport, I.W.) 
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to a soft lens. This film was taken 
completely on the tripod and scored 
much of its success from the needle 
sharp pictures.” 

Wellington C.C. members, on a club 
outing, found that a tripod could be 
remarkably versatile. ‘“‘We found that a 
tripod could be used as a walking 
stick, as an alpenstock, as a bottle 
opener, as a thing to hang boots on, 
and it proved absolutely invaluable in 
helping to fend off gannets.”” (V.A.C.S. 
Editor Brian Bennett, Box 12701, 
Melbourne, Australia. Wellington 
Cine Club, Inc., C.P.O. Box 2121, 
Wellington, New Zealand.) 

Down Barnes way, Ace Movies have 
been shooting a scene for Kurt Kramer 
in which the gentleman blows up a 
strong-room door, using “property” 
gelignite, guaranteed harmless, con- 
cocted by the backroom boys. Very 
little structural damage was done to the 
studio and there should not be much 
difficulty in reconstructing the set for a 
retake in which Kramer opens the 
strong-room door with skeleton keys. 
Whatever upheavals there may be, 
visitors are always welcome at the 
studio, rear of Dunmow Hall, Station 
Road, Barnes, S.W.13 at weekends; or 
contact Ben Carleton, 119 Melfort 
Road, Thornton Heath, Surrey. 

Their two Gold Star shows having 
proved so successful, Kingston & Dist. 
C.C. are hoping to make them an 
annual event. Production on a new 
film, Script Light, will begin early in 
March. New additions to the member- 
ship of 40 will be welcomed. (Miss M. 
Turner, 8 Meadowside, Walton-on- 
Thames, Surrey.) 

An “Old Time Night’? was held 
recently by 35mm. film collector John 
Cunningham for members of Stoke-on- 
Trent A.C.S. While Cunningham 
provided the films, the society's 
members provided the atmosphere— 
with pianist, peanut sellers and “* ex- 








tremely personal advice to the audience 
on projected slides.’”” The Society’s 
other meetings during the winter 
season have included talks on “the 
Advantages and few Limitations of 
8mm,” “Pictorial Continuity” and 
“Sound Stripe and a new Sync. 
Technique.” (K. F. Jupp, 235 Chaplin 
Road, Stoke on Trent.) 

“Why Films Fail’’ is the title of an 
article in Amateur Motion Pictures, the 
official bulletin of the Auckland ‘‘8’’ 
Movie Club. According to the writer 
of the article, the first reason is because 
too many films have too little to say. 
“Fancy titling, new screen dimensions 
or an elaborate sound track will not 
camouflage the fact that the camera- 


place. No first prize was awarded. The 
film came top in the British section. 
The music for Dick Horn’s The 
Window, a three minute colour cartoon, 
has been recorded; the next stage is the 
painting of several thousand cels— 
and the raising of more money to cover 
costs. The Grasshopper programme 
of U.N.LC.A. films announced for 
12th April has had to be postponed 
because of delays in their arrival from 
the Continent. (Doug. Brydges, ‘The 
Crofters,’’ Cedar Close, Bagshot, 
Surrey.) 

Three members of the Bournemouth 
and New Forest C.C. spent their holiday 
last summer touring the Dolomites and 
Venice by coach. The films they shot 


‘ 


“You saw it in process of construction in the December 1957 issue: here it is, 


complete, 


Otago Cine Club’s own luxury cinema, which seats 136 people. 


Its conversion from the Atheneum and Mechanics Institute cost this New 
Zealand club £2,000, which is a lot of money, but it seems very cheap at the 


price. (Photograph, * 
man has failed to get his point across. 
Do subjects you know well. Another 
reason: no script. Scripts give you and 
your actors an opportunity to know 
exactly what direction films will take, 
and they save time, prevent costly 
mistakes. Have plenty of film on hand. 
Don’t be a film miser. Overshoot 
extraordinary subjects so that you have 
enough footage to edit from.” (R. J. 
Court, 60 Campbell Court, One Tree 
Hill, Auckland, New Zealand.) 


New Club Soon 


“We are now one step nearer to 
forming a club in the Weymouth area,” 
reports Mr. R. J. Shipman of 3 Marina 
Gardens, Weymouth, Dorset, “‘and we 
hope to have our inaugural meeting 
towards the end of this month. Will 
anyone interested please contact me?” 

The Grasshopper Group’s last film 
show of the season will be held at the 
Mary Ward Settlement, Tavistock 
Place on Saturday, 29th March, 1958, 
starting at 6.30 p.m. The films to be 
shown are The Two Mouseketeers (Tom 
and Jerry), A Divided World, U.P.A.’s 
Bungled Bungalow, Fantasy on London, 
Stani the Tortoise, The Red Balloon and 
Chants Populaire, Selection “‘A’’. 

In Paris, at the international com- 
petition held by the Club Mediterranee, 
Grasshopper Richard Golding’s holi- 
day film Bouillabais tied for second 


‘Evening Star,’’ Dunedin.) 


on the trip are now being shown by the 
club in the main towns of Hants and 
Dorset as propaganda—both for the 
club and for the coach company. The 
club’s A.G.M. will be held on 9th May. 
Members of other cine clubs who will 
be on holiday in Bournemouth this 
year will be very welcome at club 
meetings on alternate Fridays. (R. L. 
Harlock, 14 Dingle Road, Boscombe, 
Bournemouth.) 

Stockport A.C.S. is showing on 15th 
March at 7.30 p.m. at its Headquarters 
—the Unity Hall, Greek Street, Stock- 
port—a programme of films of local 
interest produced by the society’s own 
members and those of nearby clubs. 
The programme is an experiment to 
determine whether films of this kind 
appeal to the public as well as to cine 
amateurs. (Mrs. E. M. Webb, Plum 
Tree Cottage, Butley Town, Prestbury, 
Cheshire.) 

“It was a cold night, with the rain 
turning to sleet, yet every member of 
High Wycombe F.S. arrived for the 
A.G.M.” The _ publicity secretary 
cannot contain his surprise. “This 
must be an almost unique occasion,” 
he says, “full attendance for what is 
generally regarded as a pretty dull 
event.” The Society’s 400ft. film 
Finders Keepers was completed last 
year and after a near-disastrous last 
minute hitch entered for the Ten Best. 
A second film is still in production—a 
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comedy with a political background 
and a cops-and-robbers chase as a 
climax. (M. J. Mortimer, 113 
Walton Drive, High Wycombe, Bucks.) 

Streatham C.C.’s Villiany Rewarded 
is half finished; it should be complete 
by July. An original score is now being 
composed and arranged for a small 
orchestra, and a band of enthusiastic 
amateur musicians are now in re- 
hearsal. Permission has now been 
granted for the club to use part of a 
railway track. “Any day now,”’ 
promises the secretary, “the heroine 
will be bound hand and foot and left to 
her fate.”” The following items— 
“within easy collecting distance of 
Streatham’’—are urgently needed; one 
old bedstead with large brass knobs; 
one Victorian washstand; one heavy 
velvet curtain and one Victorian bath- 
chair. And anyone who would like to 
help on the production will be very 
welcome. (A. Murray, The Planet 
Cinema, 28 North Side, Streatham 
Common, S.W.16.) 

A fascinating, nostalgic selection of 
amateur films was recently presented 
by Potters Bar C.S. The first on the 
programme was described as a travel- 
ogue—but it was no ordinary scenic. 
Shot on 9:5mm. in 1938, it was called 
Czechoslovakia, and showed the 
country just before its occupation by 
Nazi Germany. A film on North 
Wales, made in 1932, was followed by 
Old Potters Bar Station, 1932, showing 
City workers returning home, and a 
more recent but equally nostalgic 
record of the last London tram. 

Rex Clarke, the member responsible 
for several of these films, possesses over 
3,000 feet of local interest material 
(9:‘5mm.) shot before the war. But 
one’s hopes for a first-class compilation 
film of great historical value and local 
interest are subdued by the fact that 
the material, given him by a local 
resident who has since died, consists of 
rather poor shots (of Potters Bar from 
1934 onwards). Mr. Clarke offers to 
lend it to any member who thinks that 
he might be able to make a presentable 
film out of it. 


The Wood and the Trees 


A contributor to the Society’s news- 
letter raises a salient point. “‘You may 
remember D. W. Griffith’s True Heart 
Susie which we showed last year,” he 
writes. “It was an excellent comedy of 
manners. But do you remember the 
discussion that followed it? Ido. One 
member pointed out a_ continuity 
clanger, and everybody was delighted. 

“Some members saw Muscle Beach 
and noticed nothing special about it. 
‘There were one or two good shots,’ they 
said. Similarly, Denys Davis went to 
see The Grasshopper, a Russian film 
which won great acclaim for its superb 
artistic quality and human values. And 
he only noticed the unusual wipes. 
This sort of blindness leads to horrify- 
ing results. 

“After long experience of seeing minor 
and unimportant details in films, cine 
societies evolve curious rules which 
they imagine govern films. An enthu- 
siastic and intelligent member of our 
Society solemnly informed me that I 
had broken a rule whereby a character 
should come in on one side of the 
screen and go out at the other. Please 
don’t look at films from the wrong 
angles; in fact, don’t look at the angles 
at all. They matter so much less than 
the subject and treatment of the film. 

“A club was quoted in A.C.W. as 





being ‘very pleased with the angles’ 
their latest rushes. What they t 

the acting and atmosphere « 
they don’t say. But if the 
they notice are the angles, I < 
much if they are capable of k: 
(Tom Williams, 38 Oulton Crescent, 
Potters Bar, Middx. Potters Bar 5795.) 

Tauranga C.C.’s last meeting before 
Christmas received coverage in the 
local paper. “With a minimum of 
props and plenty of the party spirit, 
several sequences were filmed featuring 
aS many members as were prepared to 
volunteer, under pressure,’ runs the 
report. “‘The producers were not disap- 
pointed with the acting talent displayed, 
and the audience was delighted. The 
evening’s programme opened with the 
showing of last year’s Screen Test, 
which appears now to be more appre- 
ciated than at first as the px of the 
various gags becomes obvious. (C. | 
Reid, Box 254, Tauranga New 
Zealand. ) 

A film show held by Swan Produc- 
tions attracted 180 people over its 
two nights. “The comments after- 
wards,” reports the secretary, “‘ranged 
from definite criticism to near adula- 
tion. But on the whole our patrons 
enjoyed the show.’’ Apart from the 
group’s own films, which included 
Across the Sands, several 9-5 films 


»wing.”’ 


silent film, was thought to be “‘confus- 
ing in its second reel.”’ Hardly sur- 
prising, since the 2-reel version shown 
was abridged from a_ four-hour 
original! During the show, the 
presentations for the group’s Swan 
Trophy were made, the winner being 
The Christmas Present, a 9‘Smm. film 
about a little boy and his magic wand, 
which was produced by the group’s 
chairman and based on a script pub- 
lished in A.C.W. some years ago. 


Director Must 
Be Dictator 


In the last edition of Swan Reel a 
suggestion was made that the com- 
mittee should have the power to veto a 
director’s ruling or to replace him. A 
thunderous protest appears in the 
correspondence column. “I most 
emphatically disagree with this,” writes 
a member. “The committee must 
appoint the best man to be director and 
abide by their choice. The director 
must have absolute authority. Can he 
do the best job if he has got to consider 
whether every little point would meet 
with the approval of the committee? 
Would an artist paint a_ successful 
picture if ordered around by several 
people with varying ideas and tastes? 
No, because the result would be chaotic. 


A film on harvesting by farmer Frank 
Bullock, which won a four-star award 
in an A.C.W. Ten Best was shown 
recently by Reading & District C.C. 
with a film by another farmer, club 
chairman Bob Keable. A new film 
will soon come into the planning stage, 
work on Poor Soles being suspended 
until better weather. (A. E. Lott, 6 
Richmond Road, Caversham Heights, 
Reading, Berks.) 

Cine-Arts F.P. have been very active 
recently; their latest feature film, The 
Return of Karl Hoffman, has been com- 
pleted and the club has opened its 
entire library of 16mm. films to hire by 
other clubs. Documentary, travel and 
story films are included in the total of 
eighteen films. Detailed list from 
Graeme A. Ahier, “Santa Barbara,’ 
Maufant, Jersey, C.I. 


Mr. Mills, | Presume? 


While in North Africa on national 
service, West London F.U.’s art director, 
armed with a Bolex B.8 and 80ft. of 
Kodachrome, set out to make a travel- 
ogue and discovered a professional unit, 
under director J. Lee-Thompson, 
shooting the new British war film, /ce 
Cold in Alex, in Tripoli’s main square. 
After he had taken a few shots he met 
the stars of the picture, John Mills and 


The director must stick to the script, 
but let him have a free hand to inter- 
pret it!” (M. K. Williamson, 12 Vicars 
Cross, Chester.) 


Sylvia Sims—and Mrs. John Mills, who 
also owns a Bolex B.8. West London 
F.U. are particularly pleased to see 
their art director home again not only 
because his documentary looks very 
promising, but also because several 
scenes for their current production, 
The Fugitive, have still to be completed. 
(Len Goff, 17 Benbow Court, Sycamore 
Gardens, Hammersmith.) 

Professional film editor Peter Tanner, 
after a talk to Wimbledon C.C. acted 
as judge for the club’s 1957 competition 
with Percy Harris, F.1.B.P., Hon. 
F.R.P.S., F.P.S.A. They awarded the 
Brunel cup for the best film of the year 
to Stuart White for his 8mm. Koda- 
chrome film, Innocents in Denmark. 
Among the unplaced travelogues was 
an 8mm. colour film with the intriguing 
title of My Trip to Southern Russia. The 
secretary, Miss Dorothy Sheppard, has 
sailed to South Africa for a two-year 
visit, and her place has been taken by 
Mrs. Sheila Geddes, 20 Dorien Road, 
Raynes Park, S.W.20. 


were shown. The Wizard’s Apprentice, 
the 1930 Hugo Reisenfeld/ William 
Cameron Menzies production, was well 
received, but Belphegor, the French 


Amateur Film Unit Pursues the Nazis 


These photographs of Bolex with friend (Kevin Brownlow) 
explain such mystery as there may have been about the 


pictures on pages 1097-8. Brownlow is the driving force 
behind an ambitious amateur film venture. Having a 
thing about the Nazis, he is producing a film which 
pictures what might have happened had they won the war. 

For the weekend session illustrated, the unit which he 
has assembled for this prodigious undertaking invaded a 
Wiltshire village and lived and slept in a derelict chapel. 
They had collected jeeps, armoured cars and tracked 
vehicles, and took great pains to ensure authenticity—off 
duty, the German soldiers even wore correct off-duty 
uniform. 

All the members of this particular unit (its composition 
fluctuates, for only the keenest can survive) were seasoned 
campaigners and knew how to handle the lethal equip- 
ment they were using. Brownlow had rustled up an 
astonishing collection of equipment, and if over-riding 
ambition can surmount the obstacles inseparable from 
such a venture, he should produce a remarkable film. 
But more members, prepared—need one add?—to 
rough it, are always needed 
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the kids are clamouring 


fora MWovie-pak *show 


LEVER DAD—i1e’s bought a new MovieE-Paxk for the week-end family 

film show. He knows these professionally produced films are 
first rate value; fine entertainment in each and every one. Now the 
family want to know what it is—Comedy, Western, Sport, Travel, Ad- 
venture, one of the Lotte Reiniger series or a Woody Woodpecker cartoon. 
Tell them and you’ll get no peace until they see it. 

So come on Dad—curtain up on another super MOovIE-Pak show. 


AMONGST THE LATEST 
MOVIE-PAK RELEASES ARE :— 


WOODY WOODPECKER CARTOONS ADVENTURES 


P.4259.... The Goofy Golfer P.4262.... The Thrillmakers 
P.4260. Young & Handsome P.4265. Three Little Bruins 
P.4261........ Invisible Woody Make Friends 


ABBOTT AND COSTELLO COMEDY 
P.4271 Foreign Legion 
All the above available in 16mm. sound at £8.10.0. 
16mm. silent at £7.10.0. and 8mm, silent at £4.0.0. All 
versions are black and white. 
LOTTE REINIGER 
P,5177 Thumbelina P.5178..... The Three Wishes 
P.5180. The Little Chimney Sweep P.5183 The Magic Horse 
The above four films are available in black and white 
16mun. sound only at £8.10.0. 





* MOovirE-PAks — wonderful 
professional home movies on 
16mm. sound and silent and 
8mm. silent — ask your local 
dealer about the new 
MOVIE-PAK releases 











G.B. FILM LIBRARY 


Proprietors: 
RANK PRECISION INDUSTRIES LTD. 
; Dept. ACW/3/58 
1, AINTREE ROAD * PERIVALE * GREENFORD * MIDDX. 
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FILMS FOR CLUB AND HOME SHOWS 
(Continued from page 1123). 


Three new documentaries are available from 
Sound-Services. There Was a Door, made for the 
Manchester Regional Hospital Board by Greenpark 
Productions, is a compelling, expertly made produc- 
tion pleading for greater attempts at social integra- 
tion of mental defectives. Derek Williams, rapidly 
winning a name as one of the brightest talents in 
documentary, directed, and G. Buckland Smith 
wrote the script. The other two new releases, 
Help, an introduction to first aid, and Accidents 
Don’t Happen, starring Richard Hearne, are both 
available on free loan. 

Frank E. Jessop announces the 16mm. release 
of The Tommy Steele Story, only weeks after its 
35mm. impact has finished reverberating around 
British cinemas. This likeable production is free 
of virtually all the blunders so often attending 
American biopics, and can be recommended as 
enjoyable entertainment for the whole family 
(except, perhaps, “‘ square’ grandfathers). Other 
releases among Jessop’s fourteen new titles include 
such science-fiction works as Jt Conquered the 
World, She Creature, The Phantom from 10,000 
Leagues and The Day the World Ended. 

The United Kingdom Atomic Energy Authority is 
releasing filmed accounts of the construction of the 
Calder Hall nuclear power station. Four produc- 
tions so far available on 16mm. and 35mm. are The 
Construction of Calder Hall (40 minutes), Heat 
Exchangers at Calder Hall (28 minutes), Engineering 
at Calder Hall (39 minutes) and The Dounreay 
Sphere (35 minutes—on the fast breeder reactor at 
Dounreay). The films may be obtained from Ace 
Distributors, who were responsible for all four 
productions. 

A new popular science short, The Bats (16 min- 
utes) is available on 16mm. and 35mm. from Films 
of Poland. 

Unilever Films have issued another in their series 
of colour films on West Africa—Traders in Leather 
(14 minutes). It tells the history and recent develop- 
ments of the Nigerian leather trade. 

We Found a Valley, available on free loan on 
16mm. from the Petroleum Films Bureau, is a new 
documentary telling of the construction of the new 
British Petroleum Company refinery at Little Aden 
and its impact on this almost isolated part of Arabia. 

Seventy-five films produced by the Topical Film 
Company have been acquired by the Central Film 
Library on the recommendation of an independent 
panel representing trade unions, employers and the 
government. 

Key: Ace Distributors Ltd., 14 Broadwick Street, London, 
W.1; British Film Institute, 164 Shaftesbury Avenue, London, 
W.C.2; Central Film Library, Government Building, Brom- 
yard Avenue, Acton, London, W.3; Contemporary Films Ltd., 
14 Soho Square, London, W.1; Films of Poland, 81 Portland 
Place, London, W.1; G.B. Film Library, Aintree Road, 
Perivale, Greenford, Middlesex; Frank E. Jessop, Film House, 
Oxford Street, Leicester; Petroleum Films Bureau, 29 New 
Bond Street, London, W.1; Sound-Services Ltd., 269 Kingston 
Road, London, S.W.19; Unilever Film Library, Unilever Ltd., 
Blackfriars, London, E.C.4 


ADDING COMMENTARY AND MUSIC 
(Continued from page 1120). 
to bring the sound into sync. is directly visible. 
Tape splices are first made with white splicing tape 
(Scotch Boy No. 41) which are easily seen. Later, if 
desired, splices can be cemented permanently. 
Earlier we mentioned the idea of dropping the 
tape so that a commentary could be superimposed 
over only half the music track. This, in effect, adds 
anextra track tothetape. The advantages accrueing 
would suggest that the more tracks the better as a 
means of bypassing the sync. and equipment prob- 


lems of the professional dubbing process. Some tape 
decks, such as the Bradmatic, Brenell, Truvox, 
Wearite, etc., can be fitted with multiple or stereo- 
phonic heads enabling both tracks of the tape to be 
used. 
Heads for scientific use, giving four tracks on }in. 
tape, are also available, but are very expensive as well 
as being of low impedance and difficult to adapt to 
ordinary tape recorders. The trend towards multi- 
track tapes and films is very pronounced in the film 
and recording industries, and should be of equal 
interest to the amateur. Indeed, the new Zeiss 
Movikon recorder for use with the 8mm. Movilux 
projector is provided with twin heads for both tracks 
on the tape. These can be used separately for record- 
ing speech and music on separate tracks, and con- 
nected together so that the full tape can be played 
during projection. ie 

Yes, manufacturers are bucking their ideas up, 
but there is a long way to go yet before the amateur 
who cannot make his own gadgets and modifications 
will be satisfied. 

MORE LIGHT FROM FEWER WATTS 

(Continued from page 1115). / 

projectors specially designed to take it. The lamp- 
to-gate distance must be exactly as specified by 
Philips, who offer to co-operate with projector 
manufacturers in the design of new machines. The 
integral mirror is the only light-collecting element 
employed. No condensers are used, since the mirror 
is itself designed to do the job of collecting the light 
and throwing it on to the projector gate. : 

The filament is accurately located at one conjugate 
focus of the mirror, and the gate at the other, so that 
a focused image of the filament is thrown on the 
gate. The lamp is designed to throw the right sized 
spot for 8mm. projectors, so it is not suitable for 
other gauges. 

This new lamp obviously cannot be used as a 
replacement in projectors not designed to take it. 
Two machines which are designed for it are the 
Missouri and the Nilus, both by Microtecnica. 
We have seen one of these machines side by side 
with a mains voltage 500 watt lamp machine; there 
was no doubt whatever that the special 50 watt 
lamp gave brighter screen illumination than the 500 
watt projector. A.C.W. will be publishing full test 
reports on these machines in due course. 

Because the new lamp is only one tenth the wat- 
tage of a 500 watt type, correspondingly less total 
heat is generated. Although the light—and pre- 
sumably, therefore, the heat—on the gate itself is no 
less, there is such a reduction in the surplus heat 
coming out of the lamphouse that the new lamp has 
been nicknamed “the cold light.” oy : 

This new Philips lamp is in our opinion a major 
step forward in 8mm. projector design—the gauge 
in which optical efficiency is so low because normally 
it is used with lamps whose filaments are large in 
relation to the size of the 8mm. gate aperture, and 
which do not give even distribution of light over the 
filament area. It may well be that it will re-awaken 
interest in compact and even filament lamps, and no 
doubt other low voltage lamps will soon appear, 
more suitable for 8mm. work than existing low 
voltage types. : 

It remains to be seen which projector manufac- 
turers will choose to employ these low voltage high 
efficiency lamps, particularly those suited to a Type 2 
optical system. Ultimately, of course, it depends on 
whether the amateur can resist the undeniable lure of 
“a 500 watt lamp.” 


The Scientific Film Association invites details of 16mm. 
films which might be suitable for inclusion in programmes 
which it is to present in Glasgow during 27th Aug.— 
3rd. Sept. Particulars should be sent to 164 Shaftesbury 
Avenue, London, W.C.2. 
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The undermentioned main dealers will 
gladly demonstrate the advantages of 
either of the three latest BTH Projectors 


Model 450 (Optical) List £260 
Model 451 (Magnetic/Optical) List 
Model 452 (Educational) List £215 
a 


£375 





I6mm 


; Sound-Film 
PROJECTORS 





Twentieth Century Movies 
(Glasgow Cine Centre), 

112 Queen Margaret’s Drive, 
GLASGOW. 


John King (Films) Ltd., 
Film House, 

East Street, 
BRIGHTON. 


Philadelphus Jeyes & Co. Ltd., 
6 The Drapery, 
NORTHAMPTON. 
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Cyril Howe Screen Service Ltd., 
St. James’ Parade, 

BATH, 

SOMERSET. 


Sheffield Photo Co. Ltd., 
6 Norfolk Row, 
Fargate, 

SHEFFIELD. 


Sound Services Ltd., 
269 Kingston Road, 
LONDON, S.W.19. 





PROFESSIONAL 
SOUND AND 


you 


For the ciné enthusiast who'd like to have " 
sound but finds it too expensive, * 
a Grundig tape recorder proves 

a perfect solution. 


A Grundig gives its owner the 
facilities of a first class recording 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 


The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 

And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto 
he’s fond of, the top twenty, a radio * 
programme that he would have missed if the 
Grundig hadn’t recorded it in his absence. 


If you don’t already own a Grundig tape —The advantages still apply: music 
recorder ask your loca! dealer for a 
demonstration. You'll quickly see the use— 
and the enjoyment— you could get from it. effects perfectly timed and produced. 


( 
X G RUN D IG Please send me details of the full range of Grundig 


tape recorders 
MAKERS OF THE ss 15 
WORLD’S FINEST POD neiintninmsicnenitnnniioains 
TAPE RECORDERS | ddress a“ 


And for slide shows too, of course 


and commentary, dialogue and sound 


























GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
GS 74a (Electronics Division, Gas Purification & Chemical Company Ltd.) 
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THIS MEANS YOU !! 


HIRE FIRST-RATE 16mm. SOUND FILMS 
AT RETAILS WITHIN THE POCKET 


GEORGE SAUNDERS CHIPS RAFFERTY 


MOON & SIXPENCE RATS OF TOBRUK 


LISA DANIELY FRANCES LEDERER 
HINDLE WAKES STOLEN IDENTITY 


COLOURED, ILLUSTRATED CATALOGUE 2/6 POST FREE 
LISTS OF FILMS FOR SALE—PLEASE SEND ‘S.A.E. 


C 66 STREATHAM HILL, LONDON, S.W.2 
F H " (TELEPHONE: TULSE HILL 3584) 
J * 


LONDON’S LEADING INDEPENDENT LIBRARY 

















SPECTO 


y= PROJECTION 
PERFECTION 


8mm., 9°S5mm., 

l6mm. and Dual 

9°5/l6mm. and 
8/l6mm. 


ail 


| 
| 








‘a 


@ Rock steady projection 
= @ Brighter pictures 


AN 
—, 
a 


See them at your Dealers 


= SPECTO LTD. 
Vale Rd. Windsor 














FIRST GLASS PROJEGTION 
FOR THE SERIOUS CINE MAN 


Built to an exacting specification 
by precision engineering craftsmen, 
the AMPRO ‘New Educational’ 
sound projector will give a perfor- 
mance second to none — yet its price 
puts it well within the range of any 
serious enthusiast who demands 
nothing less than the best. 


THE FEATURES YOU WANT 


A 16mm. optical sound projector with an 8” 15 ohms speaker in one 
carrying case and weighing only 33 lbs. The precision cut nylon gears 
reduce wear and noise to an absolute minimum. Its accurately ground three 
claw shuttle handles even damaged film without murmur. The exclusive film 
loop synchroniser ensures the correct link between picture and sound, and if 
the lower loop is lost it can be corrected without stopping the projector. 
Variable speeds from 16 to 24 frames per second, and governed sound 
speed are available at the turn of a knob. Film capacity up to 2,000 ft. and 
a power rewind without changing belts or reels are standard. 


THE FEATURES YOU GET 


WITH THE 
16 mm. SOUND 
PROJECTOR 


* A second speaker is now available to 
enhance the sound fidelity in difficult 
acoustic conditions. 

For full details see your Ampro Dealer — or write to: 
SIMPLEX-AMPRO LTD -: 167-169 WARDOUR STREET * LONDON W.1 
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THE MOST COMPLETE FILM AND PHOTOGRAPHIC ORGANISATION 
IN THE MIDLANDS 








BIRMINGHAM COMMERCIAL FILMS LTD. 


GAMERA HOUSE 














SALES & SERVICE 


DIVISION 





MOTION PICTURE 














Retail 
Departments 























Service 
Department 








Repairs and 
Maintenance 














45 Corporation 
Street 
Birmingham 2 


8 Lozells Rd. 
Birmingham 19 


|__| 30 Paradise St. 


Birmingham 1 


DIVISION 

















TV Industrial 
Commercials Films 














TV 
Newsreels 














Presentatioi: 


























There’s a Good Deal in 
Moviemaking at Camera House 


Almost 100 per cent. of the Movie Apparatus described in 
this journal is produced by highly reputable manufacturers 
whose names alone are sufficient guarantee of quality. 


FROM WHICH IT FOLLOWS THAT THERE IS 
LITTLE DANGER OF A BEGINNER MAKING A 
SERIOUS MISTAKE IN CHOOSING APPARATUS AS 
FAR AS RELIABILITY IS CONCERNED. THERE- 
FORE THE REAL QUESTION IS NOT * WHAT SHALL 
I BUY,” BUT *“ WHERE SHALL I BUY.” 


At Camera House every year hundreds of beginners start 
their first excursion into movie-making and are invited to 
take advantage of our time-tested methods of instruction 
in film-making technique. 


Foremost Film Producers 

This instructional aspect of our trading policy is unique 
in the Midlands because it is based on more than thirty 
years’ experience in practical film making. 

During this period hundreds of films have been pro- 
duced for Advertising, Industry, Family Film records and 
Television. For A.T.V. newsreels alone over 13 miles of 
film was “‘ shot” during 1957. 


With the Troops in Cyprus 

One of our film units recently flew to Cyprus on an 
A.T.V. assignment. 

Two 16mm. sound film programmes featuring our troops 
stationed there were subsequently transmitted on Midland 
A.T.V. Christmas programmes and many Midland families 
were thrilled to see their loved ones on television, and to 
hear their Christmas greetings. 


THE KNOWLEDGE GAINED BY ALL THIS EX- 
PERIENCE IS AT THE DISPOSAL OF OUR CUS- 
TOMERS THROUGH CAMERA HOUSE RETAIL 
DEPARTMENTS WHERE OUR STAFF ARE IN 
CLOSE TOUCH WITH THEIR PRACTISING COL- 
LEAGUES IN OUR MOTION PICTURE DIVISION. 

LOOK OUT FOR THE APRIL ISSUE OF 4.C.W. 
FOR MORE DETAILS ABOUT OUR PROFESSIONAL 
FILM-MAKING ACTIVITIES. 
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Film Studios 
8 Lozells Rd. 














Sound 
Recording 











ALL 


LEADING MAKES OF NEW 


APPARATUS IN STOCK. 
Selected Second-Hand Items From 


Our February Sale 


CAMERAS 

8mm. Eumig Electric, as new 

8mm. Brownie Movie Il . 

8mm. Cine-Kodak ——" 

8mm. Bolex L.8 ae ; 

8mm. Cine Nizo Outfit, 3 
lenses ¢ 

16mm. "ae Kodak Magazine, 
/1-9 

16mm. Keystone, 100ft., f/2: 5 

LENSES 

Hyper Cinor Wide — 
Type! ... eke 

36mm. Yvar, f/2-8... 

36mm. Kinotel, f/3-5 

24x Telephoto for 624 

75mm. f/l-4 Sonnar for 
Movikon ... 

MISCELLANEOUS 

3in. Dallmeyer for Bolex G.16 

16mm. Nizo Editor, as new 

Noris Synchromat Unit 

Marguet Splicer, as new... 

Bolex Hide Case, B8/C8 Luxca 

Weston Cine Meter Il <3 

Linhof Tripod with is coy 
Head ms 

Specto Popular 8mm., mint, 
in case pd os 


©ccocoosoe Ss SoSsS 


ooooco oc ooco 

















DID YOU KNOW? 


CONTEMPORARY FILMS LTD. 


%& Have just released a wonderful selection 
of silent film classics, including DOUGLAS 
FAIRBANKS, WILLIAM S. HART, 
BARRYMORE and SENNET. 


% Present over Thirty famous EALING 
STUDIOS FILMS for hire to home users at 
only £2 0 0. Titles include FIDDLERS 
THREE, FOREMAN WENT TO FRANCE, 
CHAMPAGNE CHARLIE, INTIMATE 
RELATIONS, FOUR JUST MEN, MID- 
SHIPMAN EASY and many others. 


Offer all their Features at Half Price to 
Home Users. With over a hundred titles 
ATLAS photofloods are a first-class econom- to choose from, including Children of 

Hiroshima, Long Voyage Home, Strange 


ical proposition for cine or still, colour or Gusc, Gamiiaien Cette tac. end bre 
monochrome, indoor photography, A 275 utnmimuinaa se his verenedae 
watt lamp costs 2/6 and lasts for 3 hours real value for money. ‘ 

average life—that’s at least 300 still pictures. 
Atlas photographic lamps are available from 
your dealer. 


ATLAS PHOTOFLOODS Contemporary Films Ltd. 


ATLAS LIGHTING LIMITED 14 Soho Ss uare WwW | 
A subsidiary company of T n Electrical Industries Ltd G pcm : : 
errar 


233 SHAFTESBURY AVENUE LONDON WC2 


Write NOW for a copy of our free News- 
letter (which also gives details of our dis- 
tribution offer to Amateur Film Makers) to: 








IVOR F. l.: LEE GREEN 5817 


HOWELL .. LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


BOLEX FOR QUALITY | CAMERAS 
New Paillard Bolex H.16 Reflex, f/1-5 Pizar ... £243 
c. > oe Se 5 Yvar, £49 H.16 Filterslot model, f/1-4 Switar, fitted case £190 
. e H.16 Bolex, f/1-9 Pizar, fitted case £130 


C.8, fitted £/2°5 Yvar, oe 
focusing mount ... £58 pg ad etc JODE, O7in. £/2°5, lin. £/1-9, prom 


C.8, fitted f/1-9 Yvar TP |4- 
focusing mount £66 eee BB., f/1-9 and 78mm. £/4°5 ass 


B. 8 Turret model, f/2: 5 £63 Revere |6mm. Magazine, tr 5 interchangeable, 


B.8, £/2-5 Yvar in focus- siti 


ing mount ... £72 G.B.-BELL & 
B.8, f/1-9 Yvar, in focus- 
ing mount ... £79 HOWELL 
36mm. f/2°8 Yvar Tele- 624, f/I-9lens £31 5 6 
photo forB.8andC.8 £29 X24 Tele —— 
£10 15 


605A ‘Sportster’, Be 

PROJECTORS Trital lens £45 17 5 
Kodak 16-10R, 750 watt, reverse switch, case £85 605A perenne» 3 " 7 
Bolex M8R 8mm. i tags Taytal lens £6 0 
605B ‘Sportster Duo’ ; 
G.B. 606H 8Smm.... one soo Jae £/2°5 Trital £56 5 il 
Astro 8mm., 500 watt ; ae soe EO 605B ‘Sportster Duo’, 
Nilus 8mm.,8 volt, 50 watt — f/1-7 Taytal lens 
£72 19 6 

Missouri 8mm., 8 volt, 50 watt... a6 ... £64 605C Tri-Lens,  £/2°5 
Eumig Imperial ... £37 Trital lens £62 0 7 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—LEE 3103 
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C 


PROJECTORS (used) 


CAMERA CO. 





8mm. Kodak 8/500 ... . £38 0 0 
8mm. G.B. 625 . aan oe 
8mm. Eumig P.8 me 8 6 
8mm. Specto, 500 watt ... £35 0 0 
8mm. Meopta, demo. model £28 0 0 
9-5mm. Specto, 100 watt ... £24 0 0 
9-5mm. Pathe 200B ... a ee 
9-5mm. Noris : ... £12 10 0 
CAMERAS (used) 

8mm. Eumig Electric, f/2:8 £28 0 0 





8mm. Specto 88, f/1-9 . fae: 6@ 
8mm. Bolex C.8, f/2:5 ... £42 0 0 
8mm. Bolex B.8, f/1-9 ... £62 10 0 
8mm. G.B. Viceroy, f/I-9, 

also tele and w/a lenses and 

case aa fos ... £77 10 0 
8mm. Kodak Brownie, f/2:7 £17 10 0 
8mm. G.B. Sportster, f/2:5 £35 0 0 
9-5mm. Pathe H (choice of 

three ied from £16 10 0 
9-5 Dekko, f/3-5 £9 0 0 





WE CAN SUPPLY ALL NEW APPARATUS 
ADVERTISED IN THIS JOURNAL 
BUY YOUR NEW CAMERA NOW— 
GOOD PART EXCHANGE ALLOWANCES 





8mm. Cine Lenses 





14” f/4 Dallmeyer, Telephoto £13 8 3 
1¥” f/1-9 Dallmeyer, Telephoto £21 17 10 
65mm. f/2:5 Dallmeyer, W/A £i8 8 4 


SPLICERS 

Paillard Bolex Tri-Film £5 19 6 
Ising 8 and |6mm. 42 17 6 
Ensign Popular 8mm. i 2° 6 
Pathex 8mm. 42 15 6 





HIRE PURCHASE, CREDIT SALE AND COMPLETE APPROVAL FACILITIES 





YOUR OWN 8mm. 
mm) SOUND FILMS WITH 
| THE NEW 


i CIRSE-VOX sogns. 












| A complete outfit com- 
j prising sound head, 
ij microphone, amplifier 
and speaker for you 


first-class 
speech or 
music. Can be 
instantly fitted 
to most projec- 
tors. 


VISIT OUR SHOWROOM FOR A 
DEMONSTRATION 


COLWOOD CAMERA C° 


126 MERTON HIGH 


STREET, 


r=———— MAIL NOW 
| to COLWOOD CAMERA COMPANY. 


Please send details of 


Hire Purchase/Credit Sale terms also 
required. | 


(7793) LY 


LONDON, S.W.19 











SPECIALISTS in PHOTOGRAPHY ano APPARATUS 





Colmore Row Dale End Queen Street bs ar Row 


Tel. : Cen. 6055 Tel. : 1760/9 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


A Good Pair for 1958<and economical too. You 
ean film in colour for only Is. Od. per shot and 
this includes processing. 


Model 624 Model 625 | 
Bell & Howell Bell & Howell | 
8mm. CAMERA PROJECTOR 


Takes the pictures and is Shows your films bril- 
as simple to use as a box liantly lit on a large 
camera ... £28 13 6 screen ~- ae 8D 
Credit Sale and Hire Pur- Credit Sale and Hire Pur- 

chase facilities available chase facilities available 





BELL & HOWELL CAMERAS AND PROJECTORS HAVE EXISTED AND HAVE SET A STANDARD 
SINCE MOTION PICTURES WERE INVENTED. ALL THIS EXPERIENCE IS YOURS WHEN YOU 
USE THE 624 AND 625 














ALANSON wn rhe west 


PROJECTORS ACCESSORIES 
G.B.-Bell & Howell “625” 8mm., Dubilier Television Suppressor kit, postage 24d. 
500 watt . ote w Fade Glass, postage |/- aD one ia 
G.B.-Bell & Howell ““606H"’ 8mm., 500 watt Fade Solution, postage 10d. 
Zeiss Movilux 8mm., 300 wat gle sis Queen Trailers, from 2/-, all sizes, black sini 
Paillard Bolex M8R. 8mm., 500 watt ... white, colour, etc... mn 
Microtecnica “Astro” 8mm., 500 watt, com- Arrowfex Optical na Effects, 7-8mm. size, 
plete with case, andspareree! .. pas postage 24d. te % 


Microtecnica “Nilus’’ 8mm., 8 volt, 50 watt, 
screen illumination equal to more than 500 Adhesive for above, postage 244. ‘, 
watts, with case ; £45 Cine-Vue Pocket 8mm. Viewer, postage I/- 
G.B.-Bell & Howell, ““630D"’ Mag Opt. Sound Ex-Brilliant Screen white, postage |/- per tin 
Projector, complete .. .£ Lens Cleaning Fluid, postage 6d. - 
G.B.-Bell & Howell ‘'63!" Sound Projector, Film Splicers: 


complete E en a 
Pathescope Maragnan 9-S5mm. Wide Senine, a apy 
complete “ta . £78 Ising 8 and 16mm. 
Siemens 


Eumig P.8,8mm. Bamp, operat cs ofall voltages °° 
from 100-250 . £32 0 0 Marguet 8-9:5 and scans pasiage 13d. 


Specto 8mm. 500. watt ae w moo 8 8 Complete range of E.M.!. Recording Tapes, from 
Kodak 8-500, A.C. 200/250 2%. sp ee O° G.B. Projector Oil, postage 3d. re 


A LARGE SELECTION OF NEW AND SECOND-HAND COMPLETE RANGE OF GRUNDIG TAPE RECORDERS, 
CINE CAMERAS ALWAYS AVAILABLE and G.B.-BELL & HOWELL EQUIPMENT 


83-85 FAIRFAX STREET, BRISTOL 3%: 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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A FIRST GLASS TABLE SGREEN AT LOW COST 


Compact and ultra lightweight. Erected and closed in 
a few seconds. Folds away into minimum space and 
equipped with carrying handle. 

Swivel feet give firm and rigid support to the screen 
and the plastic end caps ensure no damage to table surface. 
Smartly styled in mushroom/maroon hammer finish, with 
dome end caps. 

World demand and large scale production enable this 
screen to be marketed at an extraordinarily low price, 
representing remarkable value. 

Choice of seven sizes and Blankana White or Crystal 
Glass Beaded surface. From £5. 15. 6. 


FROM ALL GOOD PHOTO DEALERS who will 
be glad to demonstrate the “Huntsman” and also supply 
you with a copy of the Hunter screen brochure or you 
can send 3d. stamp to address below. 


Hunter Screens are manufactured throughout in England by: 





R. F. HUNTER LIMITED 
“Celfix House,"51/53 Gray’sinn Rd., London, W.C.1. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 














NILUS 8mm. 

Fitted with the new sensational 
8 volt, 50 watt lamp giving a light 
output equal to any 500 watt pro- 
jector! Extremely quiet runring, 
superbly finished and designed. 
Extraordinarily good value for 
£45, complete with case! 


EASY TERMS 


Full details of our confidential 
terms sent gladly on request. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 





Proffitts of Bolton 


ADMIRA EIGHT Il 


A remarkable 8mm. cine camera with 
twin turret, variable filming speeds, 
parallax corrected optical viewfinder, 
single picture device, etc. Supplied 
complete with standard f/2°8 lens, I fin. 
telephoto, and camera case for only 
£58 16 





Please write for literature relative 
to any one of these outfits 











EUMIG P.8 8mm. 





In spite of its low price this precision 
built machine has a wonderful perform- 
ance and has our thorough recommenda- 
tion. Very quiet running, extremely 
neat and compact—surely the smallest 
8mm. available? Honest to goodness 


BOLEX 
B.8 


Swiss made, 

this delight- 

ful turret- 

head 8mm. 

camera has 

everything ! 

Zoom type 

finder, variable filming speeds, pre- 
cision clockwork motor, easy 
threading, single shot and continu- 
ous running devices, etc. Price with 
f/1-9 focusing lens £79 18 6. Other 
lenses available. Bolex coloured 
brochure on request. 


Phone: Bolton 100. value for £32. 











CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 
TELEPHONE: LARKSWOOD 1061/2 











| 


| 











SOUND PROJECTOR (\'!: 
AS NEW. BUYER TO COLLECT 
£39 - 10-0 


ALSO I6mm. CAMERAS AND PROJECTORS 
AT UNBEATABLE PRICES. 


P. HEATHCOTE LTD. | 


THE CAMERA SHOP 


300/302 RADFORD ROAD | 


NOTTINGHAM | 








Tel 75851 


























more people see much 
better with an 
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screen = ™ 


Wherever you sit in front of an Estra wide angle screen you enjoy a perfect picture. The 
secret lies in the thousands of stamped-in facets covering the entire surface of the screen 
which reflect the light rays evenly in all directions, just as do the facets of a precious stone. 
Make this test for yourself. Get your photographic dealer to project a picture on an Estra 
screen and view it from as far to one side as you can. You will be amazed at the picture 
quality. 
Choose the type and size of Estra screen that meets your requirements— 
WHITE sizes: 30in. x 40in. to 59in. x 59in. from £4 10 Oto £10 6 O 
SILVER sizes: 30in. x 40in. to 47in. x 63in. from £5 14 6to £11 10 0O 
All Screens are washable. 
Estra screens are supplied complete with a grey plastic carrying bag in a strong box for 
maximum protection. 


HERMA 
REWIND ARMS 


These precision rewind arms, for board 





or bench mounting, are supplied in pairs, 





consisting of one idling arm and one arm 
geared 3—1 for editing or 1-1 for rapid CINEA FILM SPLICER 
rewind, with break _ control. Spring 

loaded to minimise strain on film. Capacity This famous beautifully made Swiss pre- 
cision instrument is a joy to use. Film 
splicing and mending with the Cinea is 
rendered delightfully easy. Price, com- 
plete £550. For 8mm. and 16mm. films. 


GFSNP PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. 
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up to 800ft. spools 8mm. or 16mm. 
£2 19 6 per pair. 














A.C.S. 


for Cine, Photographic and 


HONVUVOUUULUUNUU LE 


| 
i 


IIVANUIUOUL ALLL 


Tape Recording 
equipment 


NINE MONTHS 
CREDIT for 20 per 


3 


cent deposit and I/- = 


in £ charges on = 


balance. Fair and = 


square Part Ex- 
changes. Every 
approval 


facility. = 


Film Hire in all sizes. = 


Wide range of both 
new and 


recon- = 
ditioned equipment. = 


of BROMLEY 


PROJECTORS 

8mm. Paillard M8R, fitted for — 
listed £77. Mint.. : 

8mm. Arrow, 400 "watt, 
transformer and case... 

9-5mm. Pathe Super Vox, sound . 

16mm. Lytax, 500 watt, Maltese, 800ft. 
arms, with transformer, rewinder, 
splicer, case 

16mm. G.B. L.516, “reconditioned, com- 
plete 

l6mm. B. & H. Academy, 750 watt, sound 

16mm. Victor 40, 750 watt, sound i 


CAMERAS 

8mm. American Brownie, f/I-9 and case 

8mm. Magazine Keystone, fo: — 4 
speeds sa 


‘gear “driven, 


Poe, 


2 SAQUIMIITLUUNNUNUUUEUUUUULLUTUUE UAL 


Mr. CLICK 


9-5mm. Webo A., f/3-5 and case . 
16mm. Magazine Kodak, = ‘9 and 3in. (145 5 
Tele, with case 


AMATEUR CINE SERVICE ED 


44, WIDMORE RD., BROMLEY, KENT — RAVENSBOURNE O156 




















THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


NEW 8m. FILMS 
MOVIE-PAKS 
WALTON & 
CAPITOL FILMS 


ASK FOR CATALOGUES 
WE WILL ALLOW YOU 


HALF PRICE 


For YOUR OLD FILM in GOOD CONDITION 
or Purchase Outright send films for offer 
The address is: 

48 SOUTH END, CROYDON 


GROYDON 0236 














———— 
CINE SERVICE 


the 





Everything available for 


CINE ENTHUSIAST 


CAMERAS, FILM STOCK, MAGNETIC STRIPING 
ACCESSORIES, 8mm. and I6mm. SILENT PROJECTORS, 
8mm. and Il6mm. OPTICAL and MAGNETIC PROJEC- 
TORS, TITLING SERVICE, FILM HIRE, PROJECTION 
SERVICE, MAGNETIC RECORDING. 


-~o- 
HAVE YOU ORDERED YOUR 
WINTER FILM PROGRAMMES? 


8mm. and 16mm. 
Silent Library Catalogues available 
I/- each 
-~o- 
we COURTEOUS AND INDIVIDUAL SERVICE & 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm. 24/7364 






















Mastertape 


ng. 
human voice in speech and song 


of the 


Mastertape 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 2431 


Mastertope ond MSS wlhegmee 2 equipment ore in reguler use by mony ex- 
ponents ond connors: 3 of fine music. Their preference proves thet you tee 
will find ‘Moner rtope a ya mesterprece ! 

















excuse’ GLASGOW GINE CENTRE ti" 


SCOTLANDS ONLY DEALER WHO IS 100% CINE 


We have pleasure in offering the Best in 16mm. Sound Projectors— 
Tested and Proved 


AMPRO B.T.H. 


The Best of Two Worlds—Designed in Jp 1931—B.T.H. produced the First 16mm. 


America and Built in Great Britain by S F . : 
- “the hs ound Projector in the World. Today they 
Kelvin & Hughes—Precision Instrument offer 3 Great Models: 452—10 watt Sound 


Makers. ; 

See the Sensational NEW Educational— 450—30 watt and 451 Optical Magnetic. 
only £188 10 0 Prices from £215 0 0 

Buy a Machine of the Future . B.T.H. or AMPRO . Machines 


That Saw The Birth of 16mm. Sound. 
8mm. Every Camera * Projector * Film or Accessory from Stock. 8mm. 
9°5 Sound. Super Vox-Son* Gem‘ Specto* Complete range of films. 9°5 Silent 
Magnetic Sound, Cirse Vox, Cometson. Recorders by Grundig, Spectone, 
Philips. Repair Service, Ampro, B.T.H., Debrie, G.B.-Bell & Howell 
and all types of Projectors and Cameras. All Spares Available. 
Competitive Rates. 


20th GENTURY MOVIES 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 
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A 

NEW 
FOCAL 
CINEBOOK 


HOW T0 


FILM INDOORS 


By L. F. Minter and E. J. Chard 


How to plan a film for indoor shooting. 
Materials and equipment to _ use. 
Methods of lighting and building sets. 
Special effects and handling cast. 


(Case bound) PRICE 10/6 


FOCAL CINEBOOKS: 
New Editions 


HOW TO DIRECT 
HOW TO ADD SOUND 


(Case bound) PRICE 10/6 each 


Other FOCAL CINEBOOKS 


HOW TO FILM 

HOW TO PROJECT 

HOW TO SCRIPT 

HOW TO EDIT 

HOW TO TITLE 

HOW TO CARTOON 

HOW TO PROCESS 

HOW TO ACT 

HOW TO USE 9-5mm. 

HOW TO USE COLOUR 

HOW TO MAKE HOLIDAY FILMS 
HOW TO WRITE FILM STORIES 
HOW TO MAKE 8mm. FILMS 
HOW TO PRODUCE EFFECTS 
HOW TO DO TRICKS 

HOW TO FILM CHILDREN 

HOW TO CHOOSE MUSIC 

HOW TO ANIMATE CUT-OUTS 
HOW TO WRITE COMMENTARIES 


PRICE 7/6 each 


FOCAL PRESS LIMITED 
31 Fitzroy Square, London, W.| 


At all photo dealers’ and booksellers’ 





As used by the B.B.C., Govt. Depts., Research 
Estab., Institutions and in Industry. And by 
Cine users at Home and Abroad. 


HE 


ODD 


ANK 


for Cine Film 
processing in 
Perspex or 
Stainless Steel. 
complete with 
Motor Unit and 
Drying Rack. 

Models for 33ft. 9-5mm.; 33ft., 55ft. and 110ft. 16mm. 

and Special Model for 210ft. 16mm. 

DESCRIPTIVE BROCHURE ON REQUEST. 





PROCESS YOUR OWN WITH A TODD TANK or, alterna- 
tively USE OUR PROCESSING SERVICE. 





Also FILMSTRIP SERVICE. All cine and photographic 
supplies and accessories. 


MICROFILMS LIMITED 
ST. ANDREWS STREET - DUNDEE 
"Phone: DUNDEE 4205. (Evenings: ERROL 232) 

















For BEST results aa LOWEST cost 


MILLER 8mm. 


ONLY 431 5 6 including tax 


Speeds: 8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET 88 GLOUCESTER 


























Time . . ° . 
The greatest comedy 


team the world has 
known! 


LAUREL AND HARDY 
in 
36 riotously funny 
2- and 3-reel short 
comedies. 


l6émm. SOUND 
or 
l6mm. SILENT 


For the First 





For sale at prices ranging from £15 0 0 
to £25 10 0 (spooled, waxed and in cartons) 


The finest and funniest comedy film 
entertainment. 


NOW available for the first time for purchase 


(‘CEN E?? 


ACCESSORIES PALE 


"than, 





34 MIDDLE STREET, BRIGHTON 
Tel : 27674 








POST YOUR ENQUIRIES TO: 


95mm. 
95mm, Pathescope H. Black. eae 10/32 

TS ice £17 10 O 
Pathescope H. Mint om ae avd wv eee’ ®= 
16mm. 
Cine Kodak Model K., f/1-9 sega seaea 

lens, 100fc.) . £60 0 0 
B.B. Cine Kodak Saalen. f/1- 9 (50ft. ) . £30 0 0 
B, Cine Kodak, f/1-9 (100fc.) . .. £1710 0 
Magazine Cine Kodak, f/I-9 ... <a ee. © 
Magazine Cine Kodak, f/I-9 ... ... £32 10 O 
Keystone, f/1-5 100ft. Multi-speed. .. £65 0 0 
B.B. Cine Kodak Junior, f/1-9 (50ft.) .. £2710 0 
16mm. Lens, 3in. f/4:5 for Cine Kodak B_ ... £10 10 O 
8mm. 
Movikon f/1-9 ms ... £4210 0 
Cine Kedak, f/2°5 Reliant (Multi- — « fo. > 6 
Cine Kodak, f/1-9, series — ne 

lens... £25 0 0 
G.B. Reliidinebn, YS ae no Ge Or © 
Lens, I tin, f/4:5 for Cine Kodak 8/20 .. £10 10 0 


A. P. MANNERS LTD. 
Il WESTOVER ROAD, BOURNEMOUTH 


Phone: Bournemouth 3394, 
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FOR 
TELEPHOTO SHOTS 
IN WINTER 


USE AN F/1-9 LENS 


I” (38mm.) 
FOCUS 
3 MAGS. 


ACTUAL SIZE 










“DALLC OATED” *» 
OF COURSE AND 
GUARANTEED 


The new Itin. (38mm.) f/1-9 Dallmeyer 
Cine Lens in Micrometer Focusing Mount 
for 8mm. Cine Cameras incorporating 
Depth of Field Scale and Positive Click 
Stops. Black anodised finish. 3 Linear 
Magnifications over tin. lens. Image area 
scaled up 9 times. 


PRICE: £15. 15. O + Pur. Tax £6.2.10 


Fit BOLEX C8, B.8. 
G.B.-BELL & HOWELL 
CINE KODAK 8.55 
AND PRACTICALLY ALL 
8mm. CAMERAS. 


PROFESSIONAL CLOSE-UPS 
BRILLIANT AND CONTRASTY 
and in 
COLOUR TOO 
Write or Enquire for Illustrated Literature, 


your Dealer can supply this new Lens 
EX STOCK. 


J. H. DALLMEYER LTD., 


“The Lens Specialists” 
CHURCH END WORKS, WILLESDEN, 
LONDON, N.W.10. 
Telephone: WiLlesden 6521-2-3 

















‘ss NEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 95mm. or 16mm, sound 
or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 

FOR YOUR 8mm. FILMS WE ALLOW: 

5Ofe. §0/-; 100fe. £1.0.0; {50ft. £1.10.0; 200ft. £2.0.0 

We sell USED 8mm. FILMS AT: 

SOft. 12/6; 100fe. £1.5.0; 150fe. £1.17.6; 200ft. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in exchange for another 8mm. Movie Pak 
Comedy you will be charged £2.10.0 for the film 
purchased less £2.0.0 allowance for your film. The 
exchange fee is, therefore, !0/-. 

FOR 95mm. SILENT FILMS WE ALLOW: 

30ft. 2/6; 60ft. 4/6; 100fc. 7/6; 200ft. 15/-; 800ft. 26/6 

WE SELL USED 9-5mm. SILENT FILMS FOR: 

30ft. 3/6; 60ft. 6/6; 1O0fc. 10/6; 200ft. 21/-; 300ft. 32/6 
The exchange fee for a 9-Smm. silent 300ft. film on 
type for type basis is, therefore, 6/-. Exchange fee 
for shorter films can be seen at a glance from above 

rices. 

FOR 95mm. SOUND FILMS WE ALLOW a flat 

rate of £1.10.0 per reel. 

WE SELL 95mm. SOUND FILMS at a flat rate of 

£2.2.0 per reel. 

The exchange fee is the difference between £1.10.0 
and £2.2.0, that is !2/- per reel. 

FOR Iémm. SILENT FILMS WE ALLOW £3.10.0 

per reel for 400ft. 

WE SELL I6mm. SILENT FILMS FOR £4.0.0 per 

reel for 400ft. 

The exchange fee for 16mm. silent films on a type for 
type, reel for reel basis, is |0/- per reel. 

FOR iI6mm. SOUND FILMS WE ALLOW £4.4.0 


per reel. 
ben SELL I6mm. SOUND FILMS FOR 65.0.0 per 
reel. 
The exchange fee for |6mm. sound films on a type for 
type basis is 16/- per reel. 
Here are some examples showing how the exchange 
system operates. You have say 8mm. Movie Pak Comedy 
film Riot on Ice. You wish to exchange for another 
Movie Pak Comedy film No Bulls Please. The exchange 
would work out like this: 
Purchase of No Bulls Please, used copy 4210 0 
Allowance for your film Riot on Ice ov ae 


Exchange fee ee ane 10 0 


If you wished to exchange your Comedy Riot on Ice for a 
film from another section of the Movie Pak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then operate like this: 
Purchase of Gun Town, NEW COPY «. was 
Allowance for your film Riot on Ice a2 0 0 
Exchange fee 422 0 0 
To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 95mm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange, instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 


111-115 WINWICK RD., WARRINGTON 














CINE-4-LIGH T— 
CINE-2-LIGHT 


A practical Answer to the Problem of Mobility 
in Lighting Equipment, these two models appeal 
to Cine Photographers. Superbly finished and de- 
signed for No. | Photofloods, the units provide 
an intense even light source with a wide coverag~. 
The series-paraliel switching system allows 
versatility, a choice of power distribution and 
effects economies in bulb life. 


CINE-4-LIGHT 
£5.10.0 


%* All Metal 

*% Portable—3 Ib. 

* 5 yards of flex 

% Shaped hand grip 

% Series parallel wiring 

* 3in. x 2in. platform 

¥*% English Camera Ficting 

% Kodachrome Exposure—f/4 at 8ft. 


CINE-2-LIGHT £4.10.0 


Reflectors extra both models—7/6 each 


UNIVERSAL 9x 12 CINE 
TITLER 


% 36in. rigid 
track 

* Full range 

of accessories 

% Flap over 

24/- 

%* Felt Drum 

37/6 

%*& Travelling 

Title 42/- 


% Adjustable track stop 

% English & Continental fittings 

% Removable !2in. x 3in. stage 

*% Camera platform allows 
accurate centring 


PROJECTOR 
STAND 
%* Bracedheavy duty 
tripod base with 


‘GS centre pillar 
Oo x 12 x 10in. tilting 


top 
%& Extends to 57in. 
*% Absolutely rigid 


PROJECTOR 
SCREEN STAND 
%& Extending centre 

pillar design 
%& Extends to 57in. 
*% Provision for 

* oe tile 
akes screens up 
to 5ft. square £4. 10.0 
Write for the 20-page illustrated catalogue 
Money refunded if not completely satisfied 

MALHAM PHOTOGRAPHIC EQUIPMENT 


41 INCHMERY ROAD : LONDON, S.E.6 
Telephone: HIT 593! 


























NEW 


CINE ACCESSORIES 





THE WATA CINE LIGHT 

The Cine Light comprises an angle bracket 
with rubber hand grip to which may be attached 
any camera and two flexible chromium arms 
with lamp holders. 

The Angle Bracket securely holds the camera 
by means of an English thread retaining screw 
which is also drilled to attach to a tripod. The 
arms can be moved in any direction for modelling 
purposes and accept E.S. Silver Reflector lamps 
at 17/6d. each. Supplied complete with 7ft. cable 


and switch. £6 | 9.7 incl. P.T. 





The Photopia Wanderlight is suitable for cine 
or still cameras and comprises two adjustable 
reflector units mounted on a 24in. tube. A 
Pistol Grip is mounted between the two reflectors 
with a platform and retaining screw. The Wander- 
light enables the operator to move freely without 
cumbersome lighting and can also be used for 


titling. £3.16.5 incl. P.T. 

SEND FOR DESCRIPTIVE LEAFLETS ON THE 

PHOTOPIA LIGHTING SYSTEM AND OTHER 

PRODUCTS OF INTEREST TO CINE PHOTO- 

GRAPHERS INCLUDING THE WATA PISTOL 
GRIP RELEASE. 


NORTH STAFFS PHOTO SERVICES 


NEWCASTLE STAFFS. 
London Showroom: 36 Wardour Street, Piccadilly 














CAMPKINS 
CINE & TAPE 


SALE 


Second-hand Items 


Pathe Pat 9-5mm. camera... ve UES 
Gem Projector, 9:-5mm. soo, eee 80-0 
Kodak 8mm. camera ... £15 0 0 
Bolex L.8 camera ... . £40 0 0 


Danson 540 |6mm. sound projec- 


tor (and silent) ... me ... £89 10 0 
Pathe Son 9-5mm., sound . £45 0 0 
B.T.H. S.R.B. 16mm. sound . £37 10 0 

(Less speaker). 

Pathe H. camera .. £15 0 0 
Eumig 8mm. camera . £19 18 6 
Dem. Models Only—as new 

Elpico tape recorder «« foe 18 6 
Brenell tape recorder oon ae kee © 
Movex 8mm. camera «5 ee eS 
Kershaw 250 projector ... £19 19 0 
Pathe 9-5mm. Aurator tee One 
Pathe Ace projector we vo, eee © 
Pathe Ace motor ... Be <3 con 6 
Aldis 500 projector ... £19 19 0 
Aldisette 2 projector . £12 10 0 
Miscellaneous 

Large screen (boxed) = oe er aoe 
B. & H. 16mm. f/2 lens... «kee OTe 
Ferrograph 2A recorder ... .. £69 18 6 
Simon SP/2 recorder .-. 447.10" © 
Chum Cine Meter ... Je ooo, eee 
G.B. (S.16) Silent 16 Projector ... £29 18 6 





CAMPKINS 


OF CAMBRIDGE 


No. | Rose Crescent, Cambridge 
Telephone: 2999 


K.P. CAMERA SHOP 
Tel.: 3522 


also 
12a KING’S PARADE 

















The wEW Super Peterson 


Magnetic Sound Recorder 


AT 
ie for 8mm. or 16mm. films 


NOW at only STGENS. complete ! 


@ Excellent music- and speech-accompaniment to your silent films. 
@ Perfect lip-synchronization. 

@ Sound can be erased and re-recorded as often as desired. 

@ Price includes all leads, and mike. 


@ Striping only 14d. per foot, 48 hours service. 


See the new Super Peterson Magnetic Sound Recorder at your local dealers or write for full details to: 


AVONDALE DEVELOPMENTS LTD. 9a Bickley Park Road, Bickley, Kent 


Free demonstrations. Trade enquiries invited. 





CINE BARGAINS awe'tines 


The Famous Gaumont British L516 lémm. Pan Negative Film, 


16mm. Sound /Silent Projector Brand New 400f¢. Spools, in 


Brand New 800ft. pens in 
cans, 16mm. 50 





No finer projector than the / 
L516 has been made. For A.C. ee a Al, ——s 


D.C. mains 200/250v., 500w. 9 300w., 110v. . 
lighting, 12 inch speaker in case, aaa sien Al., P.F.C., 
resistance, 1|,600ft. arms, com- } 500w., Ii5v. ... aps 17 6 

plete, ready for use. Instruction A ‘ 

manual included. Ample supply %/ Ditto, 3-pin, L516 tee 30 0 
spares available. Projector Lamps Al, P.F.C., 
CASH PRICE: £60 750w., 110v. ... . £100 
-') Record Players ian: jack plug 
CREDIT SALE ‘ s ( for L516 Garrard motor, 
TERMS: 1 ‘ = single speed (78), metal carry- 
9 EQUAL MONTHLY oe he ing case, new £3 15 0 
PAYMENTS OF £7 (¥,:- 9 ; 12in. Goodman _ Speakers, 
brand new ... .. £4100 


Spares for L516, GBN, in stock. 


A LIFETIME #S oe 7 a Heavyweight ——. 5 


and tilt head 


INVESTMENT & Bargain lines in transformers. 


MARSTON & HEARD *72. LEA omen Eto” 


Open all day Saturdays LEY 6585 




















“TRIUMPH? 


FILMSCREENS 


A Screen ideal for Use in the Home. The Side Stretchers | 
slide into the Top Roller which means there are no} 
screws or clips to handle, all the Framework is in Blue | 
Satin Finish, and each model is Black Bordered and| 
supplied in a Polythene Carrying Bag. 
Available in the following sizes: 


Size White Best Crystal Bead 
48in. x 48in. £410 0 £6 10 0 
48in. x 36in. £4 00 £5 10 0 
40in. x 40in. 43 7 6 45 0 0 
40in. x 30in. £3 0 0 £4 60 


SCREEN MATERIALS 
Best Screen Fabrics as used on our Own Models. 


Size White Silver Best Crystal Bead 
4fc. x 3ft. 24/- 30/- 57/6 
4ft. x 4fc. 32/- 40/- 78/- 
Sft. x 4ft. 40/- 50/- 98/- 
6fc. x 4ft. 6in. 54/- 67/6 130/- 
6ft. x 6ft. 72/- 90/- 175/- 
8ft. x 6ft. 96/- 120/- 235/- 


Carriage and Packing, 3/- per piece extra. Special 
Offer Spring Screen Rollers, 49in. long, with fittings. 
At only 13/6 each. 

Self-erecting Box Screens and Roller and Batten Models 
available. 


Send for Comprehensive List. 


REALM FILMSCREENS 


58 VICTORIA ROAD LONDON, N.4 





ARCHWAY ‘3984 








| 





THEODORE PYKE LTD. 
SALE 


of equipment used for demonstration only. 
Unmarked and fully guaranteed. 


8mm. EUMIG P.8 PROJECTOR _... £27 0 0 
8mm. ZEISS MOVIELUX PROJECTOR... £52 0 0 
16mm. G.B.-BELL & HOWELL 626 SOUND 

PROJECTOR, 750 watts £170 0 0 
8mm. SPECTO 88, f/1-9 lens, various speeds £45 0 0 
8mm. MOVIKON 8, f/I- 9 lens,  sitaaaa £51 0 0 
WALTER 303 TAPE RECORDER 32 gns. 

“IMPRESARIO” TR.150 TAPE RECORDER 43 gns. 

WYNDSOR REGENT TAPE RECORDER 46 gns. 
SOUND HI-Fi TAPE RECORDER ... 47 gns. 
TRUVOX R.I. TAPE RECORDER 59 gns. 
SECOND-HAND EQUIPMENT 
8mm. KODAK 8-20, f/3-5 lens £14 0 0 
8mm. DITMAR, f/2°5 lens, 2 speeds £19 0 0 
8mm, SIEMENS, f/2:2 lens, back wind .. £1910 0 
8mm. PAILLARD-BOLEX L8, f/I-9 Pizarlens £44 0 0 
8mm. SPECTO 88, f/1-9 focusing yet i. Gee 6 
16mm. SPECTO, 500 watt, 800ft. ar £36 0 0 
16mm. VICTOR 40 SOUND PROJECTOR, 

750 watt lighting, transformer . £50 0 0 





PART EXCHANGES, HIRE PURCHASE. 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 























WIDE SCREEN FOR THE CINE CAMERA 
THE ‘‘HILOSCOPE”’’ 


The ‘‘Hiloscope’’, an ANAMORPHIC 
LENS for 8mm. CAMERAS and PROJEC- 
TORS, is also suitable for 9-5 and |l6mm. 
models. It gives an increase of 50 per cent. 
in the horizontal field of view, and a 2:1 
screen ratio. 

Suitable for colour or black and white. With 
bloomed lenses for maximum light trans- 
mission. 

Focusing and exposure settings are not 
affected by the “‘Hiloscope’’. Recess for filter 
at rear of lens. 

The “Hiloscope”’ can be fitted to practically 
all makes of cameras and projectors. 

Total weight, including adaptor, only 4 oz. 
PRICE: £18 2 6, including Purchase Tax. 
Auxiliary Viewfinder 
Although the existing viewfinder may be used, 
an auxiliary viewfinder is offered which gives 
complete coverage of wide screen, eliminating 
all guesswork on the part of the user. 

PRICE: £3 12 6 
Write for leaflet to: 


W. WATSON & SONS LIMITED, 
BARNET, HERTS. 








me ne 


ADMIRA &8lli 


outstanding in its class 
at £58 16 0 including case 


SPROCKET; DRIVE 





W. F. DORMER LIMITED 
Florence St, London, N.W.4 SUNnyhill 0221 
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BRIAN GOODCHILD 


of Leamington Spa 


Heart of Engiand Cine Specialist 


From stock, New I6mm. Bel! & Howell 240, 
f/1‘9 Sunomatic lens, Auto loop formers, 
Negator spring, 32ft. run per wind, five 
speeds, complete with case 

Also in stock, Wide angle lens for same. 

Second-hand I6mm. Cameras 

Kodak K.100, f/1-9 Cine Ekcar. Negator long 
wind spring, E/ready case, list price £208, 
our price, as new . 

G.B. Autoload 603.T, f/I- 9, T.T. & H., as new 

B. & H. Magazine 141.A, f/1-9 

Keystone Magazine, {/2: 5 and Multispeeds, 
case : 

Second-hand ‘16mm. ‘Projectors 

G.B.-Bell & Howell 622 Sapphire, 
Projector . 

Ampro Stylist Educational, 750 watt. 
soiled : 

Kodak D, 300 watt, Blower cooled 

G.B. Projector lenses - _ models, sound- 
silent, 2¢in. T.T. & H., f/1°6 .. each 

G.B. Changeover unit ‘for 16mm. Sound 
Projectors, cost £20, our price ; 

G.B. Biotone Speaker 


Sound 


Shop 


Large stocks of 8mm. Cameras and Projectors. 


. £128 


. £120 


= 


£145 
. £140 


0 
£14 0 
£7 10 
£10 0 


£10 90 
Bolex 


B.8, Bolex C.8. G.B. Sportster, G.B. 624. Eumig Elec- 
tric, Brownie Movie, Kodak 8/55, at new reduced price: 


7 16 0, and Eumig, Bolex, 
Projectors, 
Keystone, £14 


Bell & Howell, 
including second-hand 500 watt, 


Kodak 
8mm. 


STOP PRESS—BROWNIE TURRET 8 CAMERAS, 
i 6. 


3 f/1-9 lenses. £59 


Everything for Cine, at 


65 REGENT STREET, LEAMINGTON SPA 


Telephone: 1277 














UNREPEATABLE 
SALE BARGAINS 


G.B.-BELL & HOWELL MODEL 626—A.C./D.C. 


lightweight two case mode! 
£125 0 0 


1,000 watt lamp. 


As new. 


G.B.-BELL & HOWELL MODEL 626—A.C./D.C. 


lightweight two case model. 
condition. 
£119 0 0 


1,000 watt lamp. Good 


NEW AMPRO EDUCATIONAL PROJECTOR 


—single case. Lightweight model. 
A.C./D.C. As new. 
£99 10 0 


1,000 watt lamp. 


VICTOR MODEL 40B—complete with speaker and 


transformer. |,000 watt lamp 


£59 10 0 
8mm. 
RECORDER. Brand new. 

SALE £35 0 0 
8mm. 
AND PROJECTING LENS. New. 

£29 10 0 
E.M.I. T.R.50 TAPE RECORDER. 
Excellent condition. 

£89 10 0 
PAN CINOR 70, !émm. 
As brand new, in special case. 

£149 10 0 
8mm. KODASCOPE 8-30, 200 watt 


JOHN KING (FILMS) 


ZOOM 


Excellent condition. 


PETERSON MAGNETIC STRIPE 
Cost 75 gns. 


DELRAMA WIDE SCREEN TAKING 


74/15 i.p.s. 


LENS. 


£610 0 


LTD. 


FILM HOUSE, BRIGHTON 


Phone: Brighton 25918/9 














BARGAINS 
IN BRIEF 


Charge for advertisements in this section 9d. per 
word) 9/- min.). Box Number 1/6 extra. Prepayable. 
COPY DATE FOR THE APRIL ISSUE: 3rd 
MARCH. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue, 
127 New Bond Street, London, W.1. (MAYfair 7511.) 


(1358.) 
16mm. Silent Films for Sale.—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured, Cinehire 
Film Service. Petersfield, Hants. Phone 188, (1358.) 
Film Libraries. 16mm. sound and silent libraries. Nearly 
1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of pro- 
jector). See below. 
Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W. 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reductions for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking)—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. 
8mm. Exciting new subjects for sale at economic prices— 
comedies, animal, religious, variety, etc.—send S.A.E. for 
list Golden Films, Office T2, 60 Wardour Street, London, 
1 


The latest in glamour. Write for list. Call 
or phone. Capitol Films (Dept. ACI), 193 Wardour 
Street, London, W.1. (Gerrard 8196.) 
Cine Bargain Lists, 3d. No callers. Cine Optics (C), 19 
College Road, Harrow. (558.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles. —John King 
oer Ltd., Film House, East Street, Brighton. Tel. 25918. 
258.) 
**The Festiniog Railway”’ 
b. & w. Silent. Details 
Street, Bingley, Yorks. 
Grand Sale of 16mm. sound films. Colour and b. & w. from 
£2 per reel. Send stamp for list.—Frank Jessop, 4 Oxford 
Street, Leicester. 
9-5 900ft. spool (in can): 3 Disneys, 2 Popeyes, L. &. H. 
Perfect running condition. £6 o.n.o.—D. Harrison, 6 
Pembroke Gardens, W.8. he 
9-5/16mm. Films, comedy, drama, travel, cartoon, religious, 
etc., s/s, b.w., colour. S.a.e. for lists.—29 Aspinden Road, 
London, S.E.16. 
16mm. Sound Newsreels for sale £3 reel.—11 Cheseman 
Court, Sydenham, S.E.26. 
Films for all. Sale, hire, exchange. Enormous selections. 
Free lists. 8mm, 9:-S5mm. 16mm. All prices reduced.—Film 
Distributors, Film House, Cox Street, Coventry. (658.) 
9-5 Sound/Silent Film Sales. S.a.e. list—-Holmes 64 Park 
Grove, York. (458.) 
Amateur Photographer wishes sell excess 16mm. silent films 
of Thailand, Malaya, Hong Kong, Japan. Interesting 
> B. Rothwell, 22/8 Soi Ari, Bangkapi, Bangkok, 
ailan 





Wl. 
Pin-Up Films. 


filmed 1957, available 16/8mm. 
Johnson & Sons, 100 Main 





Cameras and Lenses 
Dallmeyer lin. Series, f/1-8 projection lens for 8mm. as new. 
£3 15s.—Crumplin, 3 Harcourt Road, Camberley, Surrey. 
Bolex B.8 f/1-9 Yvar. 36mm. f/2-8 Yvar. 3 filters. Solid 


leather case. Lightweight tripod. All as new £95 o.n.o. 
Box 399. 
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Auto Kinecam 16mm. Three speeds Dalmeyer f/1-5 lin. 
Ross f/3-5 3in. Weston I watameter rangefinder, £40.—L. C, 
22 Rock Hill, Bromsgrove, Worcs. 
Ditmar 9°5 Camera 2:8 lens built-in exposure meter and 
leather case. Offers to Box 396. 
Emel 8mm., five speeds, backwind, three lenses, case, £60. 
Box 395. 
Bolex C8 Pan Cinor 200m. and Dallmeyer 3in. tele f/1-9 
lenses, filters. Special fitted case, £130.—H. Sheard, 65 
Hartland Road, Southbourne, Bournemouth. 
Second-hand Admira 811, case, £49. New Bolex, B8, C8. 
High exchange allowances. Credit terms.—Paul Moffatt, 
17 Churchgate, Loughborough. 

Cine-Kodak Eight- 3, £25. Eight- -25 model, £19. Afga- 
color 16mm. film in Siemens magazines 50ft. dated June 
1957, 30/- each. 16mm. Specto 900ft., £22 10s.—Bennetts, 
Photographer, Cambourne. . 

Super Comat T.T.H. 1-9:14in. Telephoto. Spigot mounted 
for Sportster. Exchange for 6}mm. spigot mount.—Hall, 
Rattlebeck, Windermere. 
Bolex B8. 5-5mm. 1:5 Switar 13mm. 1-9 Yvar, 36mm. Yvar; 
Bolex M8R Projector; Bolex 8mm. Titler. Excellent condi- 
tion. Owner changing to 16mm. Will sell mrgacnesy. 

x 


16mm. Dallmeyer Lens 1:5. Normal for Bolex. £12. 
Box 393. 
B. & H. 603T 16mm. f/1-9 Serital, magazine loading, brand 
new, £85 o.n.o Box 409. 
Bolex H16 f/1- 4, fi: 5, f/4. Mint case, 125 gns.—Mason, 61 
Baxtergate, Whitby. 
Cine-Kodak Model K, 16mm., f/1-9 lens, good condition, 
£55.—G. M. White, 22 West Drive, Harrow Weald, 
Middlesex. 
Cine Kodak Royal, 16mm. magazine loading 1-9 lens. Also 
wide angle lens and filter mounts, complete with carry-all 
case. Mint condition. New price £190. Will accept £95. 
—Crowther, Heaton House, Batley. 
What Is An Accredited Dealer? It is a Company who by 
their past trading have proved themselves worthy to act on 
behalf of the manufacturers and do not only stock and sell 
equipment, but more important to you—provide proper 
after-sales servicing. 20th Century Movies, 112 Queen 
Margaret Drive, Glasgow, N.W. (Maryhill 1988) are 
accredited dealers for almost every piece of movie equip- 
= Protect yourself by using the “‘Accredited Dealer’’ 
scheme. 


Projectors 


Lenses, Prisms, L516 and other projector spares, electrical 
and instrument spares. Latest lists now ready. Exhausted 
office boy draped over red-hot duplicator feebly demands 
time and a half and suggests sixpence per list Stamp or 
P.O.—(He can’t count anyway!). Burgess Lane & Co., 
Thornton Works, Thornton Ave., Chiswick, W.4. Chiswick 
dg ba eee) 

. 301M Projector (Mercury discharge lamp model) 
ae Recnieor with 750 watt lamp. Complete with choke, 
transformer and speaker. Spare lamps. Excellent condi- 
(1358. aay Badminton Cinema, West Malling, Kent. 


Carpenter 16mm. Talkie projector in first class order, 
complete with microphone, etc. Apply E. K. Plant Limited, 
Tontine Street, Folkestone, Kent. (358.) 

G.B. L.516 Sound/Silent 16mm. Projector complete speaker, 
lens, resistor, leads, instruction booklet, good condition, 
oo 14b Long Street, Atherstone, Warwicks. 
Kedascope 16mm. Model ““D’’. Good condition, £9. Few 
16mm. films S.A.E. details. (358.) Box 385. 
Ampro Stylist Major Projector. Cost £265 like new. Bargain 
£100. Box 401. 
Specto Dual 8/16mm. two lens and carrying case. Little 
used, £58 o.n.0, Box 400. 
Unwanted Purchase.—Brand new, guaranteed unused 
Kodascope 8/500 8mm. Projector. Purchased January. 
cheapest 16mm. Cost £45—first £38 secures.—Phone 





For Sale—16mm. Eumig P.29 projector in brand new 
condition. Complete with one spare reel and 20ft. of cable 
£52 o.n.o.—Yuill, Barbour MacLaren Advertising Limited, 
206 Sauchiehall Street, Glasgow, C.2. 

Victor 40 Sound/Si!. Immaculate condition. Recent works 
overhaul. A bargain at £80.—Baker, 38 Holden Road, 
Salford 7, Lancs. 

Pathe Vox Projector, speaker, mint, in two carrying cases, 
£28. Notch projector, hand turn, with films, £8. Pathe Ace, 
motor driven, £5.—29 Aspinden Road, London, S.E.16. 
8mm. P.26 Eumig Projector, £47. 8mm. Zeiss camera 
Movikon, £46.—Bennetts, Photographer, Camborne. 





Apciakiats in dt oiais and 
SPhctigiadihe 


BOLEX CINE CAMERAS 
BOLEX C.8, f/f, £/2°5 Yvar, 125mm. 
BOLEX C.8, f/m, f/1-9 Yvar, 13mm. 
BOLEX C.8, f/m, f/2°5 Yvar, 125mm. 
BOLEX C.8, f/m, f/1-5 Switar, 12-5mm. 
BOLEX B.8, f/f, £/2°5 Yvar, 125mm. 
BOLEX B.8, f/m, f/1-9 Yvar, 13mm. 
BOLEX B.8, f/m, f/1-5 Switar, 125mm. 
BOLEX B.8, f/m, f/2°5 Yvar, 12-5mm. 
BOLEX SWITAR, f/1-8, 5-Smm. 
BOLEX YVAR, f/2:5, 25mm. 


| 8mm. BAUER, f/2-7, Kinoplan 
1 8mm. KODAK 8/55, £/2-7 lens 


and cases 


| 16mm. BELL & HOWELL FILMO 75, sod 5, 
20mm. T.T.H. and 2in. Tele Lens ... 


(Albion Place Corner) 
TELEPHONE: 28261 





~~ <i 
. £55 
. £48 


. £53 
.. £69 
. £99 
. £60 
as 
F . £22 15 
* f/f Fix, Focus. * f/m Focusing Mount. 
. £32 10 0 
- £29 19 6 


| 16mm. BOLEX H.16, with f/3-5 Cooke, 2in. 
with f/1-9 T.T.H., lin. 
with f/2°8 Keen, 16mm. 


(ieorGE CHILDE Lp. 


G; 
trie 


oooooooaoc oc @ 


£99 10 0 


54 ALBION STREET, LEEDS, | 








MID-CHES 


List I/- 


SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 


Film Library 


8mm., 95mm. and I6mm. SILENT LIBRARY 


l6mm. SOUND LIBRARY List 1/6d. 
Charges refunded on first order 


CINE CAMERAS & ALL PHOTOGRAPHIC 


40 HIGH STREET, Grams & Phone 
NORTHWICH, CHESHIRE Northwich 2506 








G.B..BELL & HOWELL - BOLEX - 


CINE CAMERAS 
AND ACCESSORIES 


CINE SERVICES LTD. 


OYal 3 





CINEMATOGRAPH 
SALES AND SERVICE 


SPECTO 


SIMPLEX-AMPRO - KODAK - PATHESCOPE 


lémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


6 BOLD PLACE, LIVERPOOL |! 
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MIDLAND FILM LIBRARY 
Largest Selection of [6mm., 9-5mm. and 8mm. Sound 
and Silent Films for Hire. Full programmes from él. 
Send for Catalogue. 2/- (!6mm.). (9-S5mm.). 
Films bought, sold or exchanged. Projectors, Lamps, 
and all accessories supplied. 
THE MIDLAND FILM LIBRARY 


137 Vicarage Road, Langley, Oldbur 
Near Birmingham. Phone: BROadwell 1214. 


8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 








Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLE 


BCM/MOVIE TITLES 
LONDON, W.C.! 











INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


Incorporated 1932 


The sign complete 


movie-maker 


1958 AMATEUR FILM COMPETITION 
Closing date for entries 30. 4. 58 
(Non-members may obtain entry forms from 
the Hon. Secretary at the address below) 


8 WEST STREET : EPSOM : SURREY 
Epsom 2066 











9.5mm. SILENT FILM a * 
Friday to Monday .. 


” ” 


OOfe. 1/6 
* oot I/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone: GRA 5429 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 

High grade fabric as used by commercial cine screen 

manufacturers. 

SEND 3d. STAMP for samples and instructions for 

making your own “Rol! up” Projection Screen. 

SAWYERS LIMITED, |15 ST. SEPULCHRE GATE, 
DONCASTER. 








THIS MONTH’S PROJECTOR BARGAINS 
Ampro Educational i6mm. Dem. Model, £155. 
Bell & Howell Marshall i6mm., 2 piece, £69 10 0. 
Specto 95 and |I6mm., mint condition, £42 10 0, 
and many others. Send for Bargain List. 

Complete range of new Projectors in stock. 

og amma a LTD. 
14 SOHO SQUA ONDON, W.! 

Tibicne: 9392/3” 








FILM HIRE & SALES 


lé6mm. Sound & Silent. 8mm. & 95mm. Silent. 

16mm. Sound Features 20/- Per Night. Lists I/- 

Mobile cinema, sound, silent and strip projectors, 

oe etc. by Aldis, Ampro, Specto, Grundig, 

athescope, Bolex, Eumig, Elizabethan, etc. 

jack PEARSON, 84 High Street, Old Hill, Staffs 
Tel.: Cradley 69317 














| B.T.H. 301 silent/sound 16mm _ projector 750/1,000 watts 
| LS ohms speaker £85. For quick’sale. Apply H. Wise, 20 
; Cambridge Park, Twickenham. POP. 1830. 

Sale! Old 9-5 projector, £2, 16mm. Specto, £20, Eumig 

synchroniser, £13, Specto 8mm. projector, £29, Ising rewind 
| arms, £3. Various oddments reduced.—Paul Moffatt, 17 

Churchgate, Loughborough. 

Sofil 16mm. sound projector, new, guaranteed 12 months, 
| list £110 sell £55 spares available. Ace projector and Pat 
| camera, perfect, £14 10s. New 8mm. film steel reels and 

cans 42/6d. nuine bargains.—Denney, 30 Napier Road, 

Gillingham, Kent. 

Pair of B.T.H. 301 16mm. sound, projectors, transformer, 

speaker, change over box. Will sell separate-—Adams, 5 

Pinewood Road, Northampton. 

Bell & Howell 626 16mm., sound 1,000 watt lamp. Latest 

model. Mint condition. ’s ker, microphone, complete 

outfit, £150. Terms arranged. Owner changing to magnetic 

—Peter Mocsari, 26c Station Road, Redhill, Surrey. 


Complete Outfits 
16mm. Bell & Howell ‘*700L*’ ye turret, 603T autoload 
twin turret, outfit cases, T.T.H. f/1-4, f/1-9, and wide-angle 
lenses with conversion’ and haze filters. "Weston Master 
exposure meter. 16mm. Nizo oo nn Bell & Howell 
“mixer”? with headphones, T.T.H. lin. projection lens, 
Grundig T.K.830/D, ribbon microphone, foot control, 
extension cables, Belmont (G.B.) projector stand, Phili 
disc-jokey in case. All as new, and some unused. “ 
reasonable offers r Box 398. 
Keen amateur forced to give up hobby, must dispose of all 
equipment including Bell & Howell Viceroy 8mm. three 
lenses; amplifier, Reslo microphone, magnetic heads and all 
components for 8mm. sound-on-film. Rewinds. eg 
list on request. Box 363. 
Accessories 
Zeiss Moviscope Editor 16mm. As new, cost £40. Accept 
£30.—Crowther, Heaton House, Batley. 
For Sale. Paillard Bolex movie titler with all accessories. 
Very little used. Offers to Box 
Beaded Screen. Celfix self erecting in box, size approx. 
62in. x 46in. £8 10s. ex Hendon.—Jones, Angeldown Farm, 
Wantage, Berks. 
Delrama for 16mm. Mint. £22 o.n.o.—Saunders, 171 
Abbotsbury Road, Morden, Surrey. 
1,900ft. Kodak Super-X 16mm. film. Develop July 1959. 
Best offer. —Ravenscroft, 41 Howat Street, Liverpool, 6. 
Selling Surplus Kodachrome 16mm. slightly ‘outdated. S.a.e. 
- congue (—Serenon-Werd, 11 Radford Road, Leamington 
pa 
Recorders and Recordings 
You get best service direct from an established Recording 
Studio. Tape recorders fares | Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
Studio for years. Tape/Disc service to professional 
standards. ‘“‘Eroica’” Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) 
Thurlow Smith, A.R.M.C.M. (1358.) 
Guildford, Surrey. The Camera manne, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wynsdor, etc. for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 
Dubbing Service. Tape to disc, std. and L.P.—Sound- 
track, 149a Leigh Road, Leigh-on-Sea. (558.) 
Tape/Disc Transcription Service. 78 and 334 r.p.m. micro- 
groove. From 8in. 10/6. Details on uest. Trade in- 
quiries invited.—John King (Films) Ltd., Film House, 
East Street, Brighton. 
Have Your Tape Recordings transferred to discs. Quick 
service.—Supertone Radio Ltd., 29 King St., W.3. Acorn 
2594. (1358.) 
Eumig Phonomat, as new, 10 gns. Owner has changed to 
16mm.—R. Follett, 36 Dorchester Lane, Hayes, Middx. 
Twin Turntables, Collaro motors, panes, mixers. Walnut 











Director; 





cases.—37 Waterton Avenue, Gravesen 

8mm. Peterson sound stripe recorder. Perfect £46.— 
Griffiths, 37 Seaton Street, Chelsea, S.W.10. 

Tape Head Assemblies, record/play and erase, half track, 
low impedance windings, illustrated instructions, 14/6d. 
each, ns. Webb (Basement), 16 Weston Road, Southend 
on Sea, Essex, 
Miscellaneous 
**Medici’’ 9-Smm. Personal titling from 7d. Announcements; 
“Censor Certificates” ; Effects. Stamp essential. Box 310. 
Editing facilities for hire. 16mm. viewing, cutting, joining, 
projection. 5/- per hour.—Telephone Sloane 7860, (Office 
hours.) (558.) 
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Boomerang in Australia—See Aboriginals with boomerangs. 
Send £1 for story and photos or colour slides.—Koala 
Ry 19 Brisbane Street, Tamworth, N.S.W., Australia. 
Midget Ever-Ready Batrymax, 9d. Ideal for photograpny 
flash. “‘B” type battery, 22} volt, No. B.155. Other uses: 
midget or personal radio or hearing aid. Size }in. by 2in. 
Post 3d. on one, Six for 4/-. Post 6d. 12 for 7/6. Post 9d. 
Duke & Co., 621/3, Romford Road, Manor Park, E.12. 
(Tel.: ILF. 6001-3.) (357.) 

£120 3g 8th Jan. from premises Wardour 
Street, W.1. Three Cine Kodak “Special” 16mm. Cameras 
Nos. 1629, 2469, 7795; Magazines Nos. 4718, 12815, 
11324; Eight Lenses—15mm. Ektar No. RM 232, Three lin. 
Kodak Nos. ES. 01008, 04720, ER. 00520, 24in. Kodak No. 
5-3538, 15mm. Kodak 02027, 3in. Dallmeyer No. 185796, 
40mm. Ektar No. 53634; Projector Lenses; 2 Mark II 
Weston Exposure Meters. The above reward will be paid by 
Hart & Co., 23 Lawrence Lane, E.C.2. (CITy 3066) subject 
usual conditions. 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 

ages, fully illustrated. 5 716 (post 1/-). 

Special Effects in Cinematography by H. A. V. Bullied. 
The book cine enthusiasts have been waiting for—a hand- 
somely produced, remarkably comprehensive guide to the 
production of practically every special effect which it is 
possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 
making from  % aphy to sound. 256 pages. 144 
illustrations. 2/6 (post 8d. a Press, 7 
Chancery Lane, London, W. 


Pr 











MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 
MOSELEY VILLAGE BIRMINGHAM, 13 
PRELUDE to SPRING 
ARE YOU THINKING of starting cine this spring, we 
suggest you make your choice from: 


G.B.-B. & H. Model 624 Camera £29 14 2 
Agfa Movex 88 Camera £37 10 2 
Bauer 88.C 8mm. Camera ... £39 17 6 
Eumig P.8 8mm. Projector .. ne so. fan 6 6 
Eumig Imperial 8mm. Projector ate £37 10 O 
either starting with, or changing to, the best quality 


equipment, we recommend: 
Paillard-Bolex B.8, variable shutter, baal ij 


var 
Paillard- Bolex ‘M8R 8mm. Projector | £68 00 
We can arrange part exchanges, and have ‘credit sales 
and hire purchase facilities. 
"PHONE: SOUth 2211. 








The Merseyside Cine Centres 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 

In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


). ALLEN JONES=— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 


Waterloo 2205/6 





Telephone 








— ea. St. Andrews Street, Dundee.—See page 
Kodachrome, B/W., 8mm. duplicate prints, 16mm. to 8mm. 
reduction Kodachrome.—Highbury Cine Films, 8 Florence 
Street, London N.1. (358.) 

8/9-5/16mm. Processing, details s.a.e, also Camera and 
Projector repairs.—Howell’s, 23 Holtwhite Avenue, 
Enfield, Middx. 


Re 
Cine Cameras and Projectors. We buy them, sell them, 
but chiefly repair them.—Burgess, Lane & Co., Thornton 
ven ® ornton Avenue, Chiswick, W.4. Phone: Chiswick 
Emel Camera repairs and overhauls’) Only genuine re- 
lacements used.—Cinetex, 64 High Street, Wimbledon, 
don, S.W.19. (758. ) a : 
Wanted—Films & Film Libraries 
9-5 Sound/Silent films wanted, s.a.e. details Holmes, 64 
Park Grove, York. (458.) 
Wanted 8 and 16mm. outdated Kodachrome spools.—32 
Featherston Road, Streetly, Staffs. 
Wanted 16mm. Films, outdated Kodachrome, Debrie 
oe 84 Tudor Drive, Kingston-on- 
ames 
Collector wants Pre-war 16mm. exposed Dufaycolor film, 
any subject, any length. War-time newsreels also wanted. 
Details to BCM/ACCT., London, W.C.1. 
Equipment Wanted 
Wanted Filmstrip/Slide Projector. Aa ae. Also 16mm. 
Sound Film Projector, G.B./Ampro/Bell Howell 7 


405 
Wanted B. & H. Viceroy and lenses, around £60 for best 
example. Box 403. 
For Sale. B. & H. 624, Telephoto, combination cases, 
vlose up lens, filter etc. £35. O.v.n.o x 404. 
Projector. Bolex M8R or Bell Howell 606H, up to £40 cash. 
—Davies, 2 Earls Drive, Newcastle, Staffs. Phone 67703. 
For H16, Eye Level Focuser also 25mm. Switar or other 
good lens. Box 392. 
8mm. Camera. State lowest price.—Castleton, Park West, 
Heswall, Cheshire. 

Wanted 16mm. Ampro Premier 20 British, working or not, 
also Movie-Paks old or new. Box 397 
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CAMERA MAKES 
FADES! 


Marvellous Bolex B.8 V.S.—‘V.S.’ 
for variable shutter—costs only 
£7 more than normal B.8. Most 
up-to-date, most versatile 8mm. 
camera. MAKES FADES—and 
many other advantages. 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 











e@ METEOR FILM SERVICES e 


We operate four main libraries 


95mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 

95mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 

— A — good and unusual selection at reasonable 

ire rate: 

95mm. ACE SILENT LIBRARY for owners of 

non-sprocket fed projectors. 


ALL FILMS MAINTAINED IN FIRST CLASS 
CONDITION BY A TEAM OF EXPERTS 
Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, Surrey 
Phone: DERwent 2171 

















Brun Lens Hood and 
Effects Box 


This simple accessory combines 
the functions of a hood and effects 
box which carries any mask, fade 
or wipe. Is simple, neat and effi- 
cient. Adjustable in three direc- 
tions to suit 8, 9:5 or 16mm. 
cameras. £5 5 0. 


Your nearest Photographic Dealer ! 
or direct 
BRUN EDUCATIONAL FILMS LTD. 


15, PRESTWICH STREET, 
BURNLEY 








SELECTED EQUIPMENT 


SECOND-HAND EQUIPMENT 5 days approval 
against cash 

75mm. f/2:8 ctd. Yvar, “C”’ mount, good 
cond, — ... os wie Sas ant ... £4110 0 
Cinemaster 2 G.8, f/2°5 Univarvanast., fixed 
focus, variable speeds, case, very good cond. £23 10 0 
Dekko 128, 8mm., f/2:5 ctd., fixed focus, inter- 
changeable, zip purse, very good cond. i se<®@ 
l6mm. f/2°8 ctd. Yvar, ‘“‘C” mount, good 
a = in ais ed . ine 8 
40in. Paillard cable release. As new ... a oe es 
“THE NORTHERN CAMERA EXCHANGE” 

CINE FILM COMPETITION 

Closing date March 15th, 1958 

Send now for full details and entry form. 


NEW EQUIPMENT 
Zeiss Movitrix titler for 8mm. Movikon, New £15 4 I 
Agfa Movex 88, f/2°5 ctd. New . a0 ae ee 
AK8, {/2°8 ctd., Triotar, hand crank, complete 

with e.r. case. New ... as oe .. £35 5 0 
Bauer 88C, f/2-7 ctd., Schneider Kinoplan, 

interchangeable, variable speeds. New eS oe ee 
Zeiss Movikon 8, f/I-9 ctd., focusing to 8in.. 

variable speeds. New... 0 
COMPLETE STOCKS. 


HAYHURST'S 


56 MANCHESTER ROAD - NELSON - LANCS. 
"Phone: NELSON 1652 
BEST IN THE NORTH-WEST 


ne wae ... 459 § 
DEPENDABLE SERVICE. 
























VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.I 


e 
FOR THE HIRE AND SALE OF 


16mm. Films 
SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 

















e WIDE SCREEN - 


Join “The Happy Club” and enjoy the finest 94/16 
high quality, with full detail in long shots. 

@ Pathe ‘‘Wide Screen” Amazing Cameras, f/1-9 £41/10 
@ Pathe “Dual’’ Wide Screen and Normal Projectors. 
@ Pathe Fine “Son” Amazing Mark Il Talkies ... £78 




















PRESGRIP 


CINE TITLE 
OUTFIT 


























Send for Free Sample Parts. 

















@ Pathe Telephoto ... ali al se 1/5/- T 
@ Pathe ‘“‘Aurator’’, ‘““—own films into talkies’ £57 
Exchanges. Happy Club Terms. Write NOW. 
16mm. Siemens coupled range-finder Camera ... £65 n 
16mm. Bell & Howell Mag. £30; I6mm. Zeiss Mag, new 
£95. \i6mm. Paillard Turret £95; Kodak Special Super. 
9-Smm. H, f/2°5 £21;9-S5mm. slim Webo, f/2°5, beauty £29; , 
9-5mm. B, f/3-5 £15; 8mm. G.1.C. f/2°5 £30; 8mm. Zeiss it 
£39. 8mm. Bell & Howell Turret £55; 8mm. Paillard, 
{/2-5 £45. 95mm. Specto £25; I6mm. Specto £25; 
9-5/16mm. Specto £29. I6mm. Bell & Howell ‘626” 
Talkie; Debrie, 601, Son. it 
E. GORSE, 86 ACCRINGTON RD., BLACKBURN 
—_ r 
' Plastic letters which adhere by SET B. 369 in. letters, tin. 
THE thumb pressure to a transparent numerals, etc., and accessories. 
screen, size 12 x Yin., layout card, Price in card box, £3 13 6 or I 
centring rule, backgrounds of red, £5 3 6 in wood box. 
blue, green and black, and leaflet g 
Hints on Making Cine-Titles. SET C. 283 in. letters, sin. 
SUPER SET. 1,850 3in., 7in. and numerals, etc., and accessories. 
din. letters, 42in., in. and gin. Price in card box £2 18 6. 
numerals, etc., 3 screens, 2 perspex ; 
screens, 2 sets backgrounds, 2 SET G. As set B, but jin. letters, 
layout cards, centring rule. Price numerals, etc. Price in card box, 
16 gns. 43 6 6. 
SET A. 873 iin., yin. and Zin. SET H. 146 jin. letters and 
letters, }in. numerals, etc. Price in faiele. one Bethe th. Gaad Bik 
card box, £7 17 6 or 9 gns. in iq 7 . 
£115 0. 
wood box. 
PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
¢ 


Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 











Three fine Gevapan films are made to meet the 
needs of the conscientious amateur. 


“ 


23 Micro Reversal”’ . . . outstanding for 
its exceptionally fine grain and beautiful gradation. 

“* 26 Super Reversal”. . . outstanding for 
its generous speed and wide exposure latitude with 
retention of quality. 

* 32 Ultra Reversal”. . . outstandingly fast. 
Ideal in poor light and for stopping down to obtain 
greater depth of focus. 


GEVAPAN 


REVERSAL CINE FILMS 


GEVAERT LTD GREAT WEST ROAD 


and easy to take 








it's fun to make 


ona 
GEVAERT 
CINE FILM 





“i 





BRENTFORD 


PACKINGS 

(sold inclusive of processing) 

16 mm.—Super 26 and Ultra 32 
in 100 ft. daylight loading spools. 
Price INC. P.T. 58/6. 

9.5 mm.—3 x 9 metres—Super 
26 in tins for darkroom loading 
into chargers. 

Price INC. P.T. 29/11. 
Double-8 mm. Micro 23, Super 
26 and Ultra 32 in 2§ ft. daylight 
loading spools. 

Price INC. P.T. 21/2. 


[SE VAGRE) 
OUN Cy ave 


YOU CAN NOW 
GET YOUR 
GEVAERT CINE FILM 
PROCESSED 
IN SEVEN DAYS 








MIDDLESEX 























fades 





